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  ا�ــ	ـــ�د �ــــ�ـ,
 A��� �+G	ھ�ا ا���دا�"ر � ا�� M

�" # ا\و��  �G��	-+�ت ا����ة ا��+�
� 


	�I��Z ا����ى ��ءً  ��Z�L ¡�D���  +�� ا��ا�+�ت،�
M ا���+"�� أو 
�  ا��L أھ 
 ��D�

�ورا ����ذج ا�����d ا��"�+��� ا��	"��+� أو 
�D�� ا���U+�ت، وU"V إ�� 

��V أھ� ا�����dت ا��&"�� N, 8Q �ا-��Iء ���D�� ا���+�ت، e+D ا���او�+�ت و

��ز ��D�

A ا���,+1  ة ،��
#�ھ+��I ا\W�W+� ا��8 ا��G�Wت �L 8Q�+� ا���


A ھ�ه ا�����dت W��� أو  �Q�L ا��ي �I� وا ��L  اف�C�WU و���	
 8Q ،����إ�

A ا�����dت ا�"ظ+#+� وا��� 8�  .او�+�
����N زاھ� ��#�N ا���

  

¥ ا\�#�ظ ا��8  � ا����+� إ�� ا�" "ف L�� -��ذج 
M �� ا�"ر ����� 
I��
�ا�Wً،  ����َ�ر �� M+��V�O إذا  �م  ِ
Mْ وإ�� �&� ا���ب L�� أ,�G ا����


M ا\�Qاد،  rّا���� �+_ �I+�L[�Zا���1 ا�� ���D 8Q �Iإ�� إھ��� �
أو  �Z�+Q إّ
�� �ID�F ھ�، أو���
¬L «D�� ھ�
ª ا����� ا\
� ا��ي ��Z�jّ ا��وران D"ل 

 8�U"ى ا����ا�� �+�+�D �Q��
 ًUا��&+ّ�� ��او ً����
��&� ���I+Q �G ا�����¬ت ا�	ّ+� 
اھ8Q ،M ا��&� ا��Iف، وذ�= ��� ��#N ا�" "ف L��  وا����+� أھ8Q �I�ّ ا�" ® ا��َّ

��Uل �����" ا�'�اغ" د�  NG
 8Q: ﴿ َُُِّ�ادُ أم> �َB^ر��ً وأ�> ��َ�.ُ﴾] r�W"رة ا��
ا\
�  وW [Q+� �ت ورودھ� M+�&� 8Q ����#�ن 8Q ا\رو
� وا���FUق،] 10:آ�� 

 N�ّ8 أھ�+� ا��&�� U ا����أوا��ي e+D M
 ��  .ا���
  

��Z��� وا���M+GD ا��M+��I ������ ا����� وا����� ���  ا���N ا��ي ���مإن 
���� � �+-�h��� =��
 M� �+Fر eD����  ���
� اN&�F  ��= ا��8 ��L "إ�� �GD�����


�ى h¬ث �W"ات  ��L �I���, ��L"�+0�+�+�ر�± ا��� ." �IL"- M
إ-���Q ����� �Iة 
 ����
  N0��وا�� �V+�+�80 ا�����ا� e	��� +� ا����ى��ا����ط ا��� ��L ا�" "ف M



� ھ" L�+  ا ��L ¡�Vره إ�� أن أ"Id� ت�I
إن ط�ا�Q . *نا�����d ا���0�C ا��8 
  ��D�V ورة�	
 ��L �W�Wأ ®�I- ا����ب ��ھ�ه ا������ ���8Q NG ,"ن ��
D"ل -³Cة ھ�ا ا���� ا�#�8 و�"��I  وإ���F+��  ورھ�-��  أ��� وإ�hرة أ²W�� ���Lة 

8�U8 وا����Cا� M��+��  .D"ل أدق ا����N0 ا���ID�Z� 8 ا����ب L�� ا�
  

  

�+� W�+��ن ا�	�ا��ي إ���ء ا��	G+� أ�Oى  	�ول ور ���F ��L ء"�
Jر���� �+ �C&�ت ا��ا� �I�

A ا�J-"�� �-"��1 إ�� � M
���L : و
��ر ��"��  

� أھ� ا\��Lل ا��8 ����I وا����ھu ؛ ود ���¡ 8Q ا�"�Wط� �+M ا�	��رات��	�����



 M
 Jر���� �+ �C&�ت ا��ا� �I��� J8 ا���ر�Q  ����� ل¬O M
 �V�O �Iا��8 ا���
��W 1871  8Q  ��Qو �D 28إ�� �����W1877 ا�+O؛ وأ ���L ML ���ا:

�IDط� M
 �� U 8ت ا��Uؤ��ھ" : ا�� �
�؟ ��؟ ��M ,�ن �������  ��D 8ھ �

 M
 ��� N؟ ھ�+
¬W:8 ا�������ت ا����+� اQ �I�
�ى �h³+� ا\��Lل ا��8 ��

  ا����+� إ�� ا�#�-�+�؟
  


Mأ���IQ¬�  �IWاL O�� ا\د�+� ا���"ص ����� j�Vص أ"� ا��
��L��  أ����	�"ي  �Q N	�j أ��Qرًا أو ��Qة ��U NG ا\د�8 ا��r \ن ��

J+W�Dأ H�·إ�� و��+¬�  ا�� j-� ،���= .����#�ا� �+�-+�ا� �"را�و �	�ءاتا: 
M
 ³Zر ا�����Lا ��� آ�+� �L�+� ا����� �I+Q ال���Wت ا���ت ,���رات ����Lو 

  .ا\�Oى ا��&� ��8Q��I ����رات ��
  

����� ���eD ا��&"�� ا��	"�� ا����® ���L ا��را�Wت N�D 8Q ا���
ا-��® L��I+ أW��I و "ا�Lھ� و��+® ,��= ط"ال ا�#��ة ا���Lُ 8ت وا���U+� و

���Z
1ءا 
&�"را 8Q ا�	�N ا��&"ي و����� �  ���+�  �I+Q ��
� . ا��� �G,وأ
W"� ��
® ا����� إ�+  ��D8 ھ" ا:ط�ر ا�ا����ھu ا������ وA ا���Cط ا���

 ���� N�� �I�
 �� U 8ا�� �����ا�� �+�� ��Iا ا���-�I�L ��_ U  ،jوا����I
 N��

��I ا:-��-+� ,+U H و �V�O رة"Z"م ا����ا�� M
 ��L ا�#�"ن ا��ا +� أو M
 MQ Nّ,

�
� وU أن ��Z"ر �D 8Qود d��� ن �  أن�, �
 �+L���Uوا ��L ار���زه U"� �+�I
 GD��
�-j ا���� ا�����] ��را��W  و.  

  

Cet article nous propose d'examiner, dans une perspective 
postcoloniale, les problèmes que peut poser la traduction de l'intertextualité 
hybridée dans la littérature africaine d'expression anglaise, en se référant 
tout particulièrement aux traductions françaises de deux romans, Things 

Fall A part (1958) / Le monde s'effondre écrit par l'auteur Nigérian Chinua 
Achebe et The Beautyful Ones Are Not Yet Born / L 'Age d'Or n'est pas 

pour demain de la plume du Ghanéen Ayi Kwei Armah (1968). La 
perspective postcoloniale nous montre que ces deux traductions souffrent 
de l'escamotage de l'intertextualité qui diminue la portée esthétique des 
deux romans en les réduisant à de simples romans ethnographiques faisant 
peu de cas de la conception particulière de l'intertextualité dans la 
littérature africaine, et de sa dimension idéologique et psycho-poétique. 

 

There has been an upsurge attention of translation in its theoretical, 
historical, didactic and professional dimensions. Whatever translation is, it 



seems to involve a number of levels of analysis such as semiotic, linguistic, 
textual, lexical, social, sociological, cultural and psychological aspects. Ail 
of which consideration should be driven to. One of the most crucial 
questions worth raising whether explicitly or implicitly is whether there is 
an equal translation at linguistic, semantic or psychological levels, 
expressed from an 'original' text through a different text. Hence, this paper 
attempts at reflecting on translation as a pragmatic issue endeavoring to 
explain translation procedure, process and product from the point of view 
of what is {potentially) done by the original author in or by the text. 

 

Translation seems to be considered as a variable concept in space 
and time, thus, searching for the very object of inquiry of translation 
studies may appear as a risky venture. In this sense, scholars have 
repeatedly pointed out the fundamental weaknesses of any translation 
theory which fails to take into account the cultural encounters, which may 
result the possibilities of translating the object of study unlimitedly. Based 
on the assumption that translators seem to be unaware of the potential 
influence translations can have in shapîng cultures, forming national 
identîties, and chronicling ideological shifts, this paper maps an 
intercultural outlook to translation teaching, i.e., it tries to bridge the 
cultural gap in translation and cross out the possible barriers that may cause 
mistranslation of information in the target culture, and thus, in the target 
language. 

 

Nombreux sont les textes oraux berbères qui ont été sauvés de 
l'oubli grâce à la fixation par l'écrit. La transcription de ce patrimoine oral 
remonte à la période coloniale et se poursuivra après l'indépendance du 
pays, grâce aux efforts de chercheurs étrangers et nationaux. Cependant, la 
quasi-totalité du corpus collecté et fixé ne nous est pas parvenu dans sa 
langue d'origine, en l'occurrence le berbère, mais en langue française, 
langue de traduction. Aujourd'hui, avec le développement de la théorie de 
traduction, une évaluation critique de cet héritage en traduction s'impose. 
Cet article est une étude diachronique qui porte un regard critique sur la 
traduction de la littérature orale kabyle. Deux concepts empruntés à Michel 
Ballard ont orienté son analyse : « conservation » de ce que peut être un « 
apport réutilisable » et « révision » de tout le reste. 

 

This work studies some selected topics and texts as translated from 
Arabie into English, and attempts at criticizing the work from a 



sociolinguistic point of view; that is , the meaning of criticism in this paper 
does not outline the evaluation of the translation as whether it is good or 
bad. By the way, the paper aims at elaborating the parameters of criticism 
that can be relied on in this respect. 

 

Translating literary texts from Arabic into English for native-
Arabic speakers is a challenging task because of the various difficulties 
encountered in this process. The difficulties mainly concern the stylistic 
and syntactic features that are peculiar to the two languages, which come 
from different language families and have different cultural backgrounds. 
Expressing the Arabic meaning in English requires a sound knowledge of 
English and its culture. One of the criteria of a good translation is 
producing a translated text which looks as if it were written in idiomatic 
English and has little or no aspects that show that it is a translation. 
Achieving such goal requires first of all from the translator an effort to lend 
the English text an idiomatic colour. Therefore the translator should be 
concerned with idiomaticity, for the success of translation depends to a 
large extent on expressing the Sl sentence meanings faithfully in an 
idiomatic way. This paper seeks to address one of the difficulties of 
Arabic-English translation, which is idiomacity. 

 

This study aims at translating the first four chapters of Diana Abu 
Jaber's novel, Arabian Jazz (1993), from English into Arabic. It also aims 
at investigating the translation of Abu Jaber's style in this novel and 
discussing its major stylistic features: lexical choice, parallelism, level of 
formality, and figurative language. To achieve the purpose of this study the 
researchers, who translated these chapters of the novel, discussed the text's 
major stylistic features by identifying which features posed a problem in 
the translation process. Discoursal features such as lexical choice, 
parallelism, level of formality, and figurative language along with 
examples to illustrate each were noted and analyzed. The analysis shows 
that the researchers have tried their best to maintain an equivalent style of 
the SLT in their translation. However, they encountered a lot of problems 
in rendering Abu Jaber's stylistic features into Arabic. They were, in some 
cases, unable to retain the same effect and flavor of the SL due to linguistic 
differences between Arabic and English, and cultural factors related mainly 
to the author's cultural background, beliefs and ideology.  
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Notes aux auteurs 
 
 

 
 

*Les propositions d’articles se font en langues 
Arabe, Française, Anglaise et Espagnole. 
                           

*Les auteurs doivent présenter leur travail avec un 
résumé ne dépassant pas une dizaine de lignes dans une 
autre langue que celle de l’article en question. 

 
* Les articles soumis à  la publication ne doivent 

pas dépasser 20 pages. Les articles plus longs seront 
publiés par parties dans des numéros successifs. Chaque 
partie étant déterminée par son auteur.  
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