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 ةشر في المجلّ شروط النّ 
راســـات العلميـــة الألـــيلة الـــا تعـــع بق ـــا  الأدب العـــام تنشـــر ا لـــة الالـــو  والدّ  *

 .، شريطة ألاّ تكون منشورة بأيةّ ليغة كانت، أو مقدّمة للنّشروالنقد والترجمةوالمقارن 
 .الفرنسية أو الإنجليزية: غة العربية أساسا، وباللّغتيْ تنشر ا لة الالو  باللّ  *
 .ص الألليتنشر المقالات المترجمة شرط أن ترفق بالنّ  *
، 61شم، والهــــوا61حجــــ ( Traditional Arabic)تكتــــب الالــــو  العربيــــة  ــــ   *

ــــة. وتكــــون الهــــوامش ق ل ــــر المقــــا  و ــــ  لليــــة ــــا الالــــو  الأجناي فتكتــــب  ــــ   ،أمّ
(Times New Roman )61، والهوامش61مقاس. 
لا ) الفرنســية أو الإنجليزيــة،: غتــيْ يرفــق الالــخ صلعّــص عــرص، وصلعّــص  حــد  اللّ  *

الإشـــكالية وأ ـــّ  العنالـــر  تحـــدّد في مـــا ؛(يقـــن عـــأ طســـة أســـطر ولا يزيـــد عـــأ العشـــرة
بكلمـــات مفتاحيـــة لا تقـــنّ عـــأ طـــا كلمـــات ولا  تتجـــاو  يرُفـــق الملعّـــص و  ؛والنتـــائ 
 .العشرة

 .تائ لكي  العلمي، ويخطر الااحخ بالنّ لتّ لتخ ع كنّ الالو   *
 .يتلمّن الااحخ مسؤولية تصليح بحثه وسلّمته مأ الأ طاء *
 .ا لّةلا تعبّر المقالات بال رورة عأ رأي  *
 يخ ع ترتيب الموضوعات لاعتاارات فنّية لا    *
 لا تعُاد الالو  إلى أللابها نُشرت أم لم تنُشر *
 :الالو  عبر البريد الإلكتروني للمجلة ترسن كنّ  *

ettawassol.eladabi@gmail.com 
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 الكلمة الافـتـتــاحية

 

نالّت اُ  ــر الــا ادّ ــره لقراّئنــا     ــا لأّ م  ســنالةس ســابعة تُ ــال إلى الساــ
القلــ ، علّ ــا تشــاع ف ــوله ، وتــروي تعطّشــ   للقــراءة والمعرفــة؛  كــ ا، تُطــنّ  لـّـة 

ابع، بثـــروة مـــأ المقـــالات تنوّعـــت بـــي  علـــ " التّوالـــن الأدص" قراّئ ـــا ق عـــدد ا السّـــ
 . الاتٍ عدّة وبلغات ثلّ 

ــة  متعطّشــة إلى مقــالات وبحــو  تثــري أعــداد ا، " التّوالــن الأدص"وتظــنّ  لّ
متلمّسة حاجة القراّء إلى ما ينُشر عل  لفلاتها، سعيدة به ه الكوكاـة مـأ الاـاحثي 

 .تحسب أسرة التّلرير أنّّا ت يف شيئا جديداال ي أثروا العدد بدراسات 

، إذ صســتو  رضــاه ترقــ  "التّوالــن الأدص"ويظــنّ المتلقّــي دومــا تــّ  ا تمــام 
وتــزداد ّلّقـــا، وصللوتاتــه تــزداد إلـــرارا علــ  التّطــوّر، وتســـع  إلى " التّوالــن الأدص"

ابقة ق ثرائــه مواكاــة ركــب ا ــلّّت العالميــة، تاولــة ألاّ يتــاّ ر عــدد عــأ الأعــدا د السّــ
 .وتنوعّ موضوعاته

العربيـــــة : نقــــرأ ق  ـــــ ا العـــــدد ّـــــاني مقـــــالات، توّ عــــت علـــــ  لغـــــات ثـــــلّ 
الشّـعر والرّوايـة، : والإنجليزية والفرنسية، وتنوّعت موضـوعاتها بـي أجنـاس أدبيـة ثـلّ 

 .والمسرح

لّ  من ا أمّا الجزء الأوّ  مأ ا لّة، فقد ضّ  ستّ مقالات باللّغة العربية، ث
عر، نقــرأ في ــا ــناص »مقــالا ينــدرمج ق  ــا  الأدب المقــارن بعنــوان : ق جــنا الشّــ التـّ

ـــــاني ـــــالر  ســـــرو قـاـادي ــــه لــــاحاه  ،«القـــــرلني ق شــــعر أص العتـا يـــــة ون يســــتعره في
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اعريْأ، معتمــدا ق ذلــ  دراســة  -ألــداء وأطا ــا-أشــكا  او ــور القــرلني  لــد  الشّــ
قراءة ق ديـوان : الأدب الـنـّسوي الـكُـوري»لثاّني فقد جاء بعنوان تنالّية؛ أمّا المقا  ا

ـاعرة كــي  ســن   ـــياويــاة دا ــن بي ــة " ــع فيــه لــاحاه اوركــة النّســوية ق  «"للـشّــ ، تتاّ
كـور  مـأ  ــلّ  ديـوان واحـدة مــأ رائـدات اوركــة النّسـوية ق كـور ، عــبّرت فيـه عــأ 

ة النّفســية لإنســان  ــ ا الــزّمأ عمومــا، وعــأ الأ مــات السّياســية والاجتماعيــة والمعــاه
الفـــرديّ والجمـــاعيّ ق »معـــاهة المـــرأة  صولـــا؛ أمّـــا المقـــا  الثاّلـــخ فقـــد جـــاء بعنـــوان 

رقيّات دا ــــــن حــــــدود  ، «6411طـــــاذمج مـــــأ شـــــعر الفلســـــطينيّات والي ـــــودّ ت الشّـــــ
اع عرية الــا تفــرّدت بهــا كوكاــة مــأ الشّــ رات استعرضــت فيــه لــاحاته الموضــوعات الشّــ

، الفلســـــــــطينيات مـــــــــن أّ والي ـــــــــود ت، عارضـــــــــة المشـــــــــتر   6411دا ـــــــــن حـــــــــدود 
عريْأ العــرص الفلســطي   ــ كالموضـوعات السّياســية، والممنوعــة، متتاّعــة مراحـن تطــوّر الشرّ

 .والعربري المعالر

أمّــا ا موعـــة الثاّنيــة، فقـــد ا تمّــت  ـــنا الرّوايــة بـــدءا بالالــخ الـــ ي  ـــن 
رد الرّوائـي دراسـة ق روايـة المعع الجمالي ل»عنوان  ـد "لسّـ ة ق السّـ ــة ّمّـ حــارة الهـلّليّ
، اجت د فيه لاحاه ق عره السّ ة والسّ ة الّ اتية مأ منظور جديـد بعيـد «"جلّ 

؛ أمّـا "حارة الهلّليـة ّمّـد جـلّ "عأ الرّؤية التّقليدية، وذل  مأ  لّ  دراسة رواية 
إبرا ي  الكوني، وركّزت فيه لـاحاته علـ  رمزيـة المـاء  الالخ الثاّني فقد ا ت  بروا ت

: لكشــــف أبعــــاده الفلســــفية ق واحــــدة مــــأ روا ت الكــــوني، فجــــاء الالــــخ بعنــــوان
؛ أمّـــا الالـــخ الثاّلـــخ، فقـــد «لإبـــرا ي  الكـــوني" واو الصّـــغر "شـــعرية المـــاء ق روايـــة »

ق –اق ــة، فتنقّلــت تتاّعــت فيــه لــاحاته  لّيــات الصّــراعات الاجتماعيــة والــرّؤ  المتن
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بــي روا ت  نينــة   ــرا المشــكّلة لثلّثيتــه  -ســاين كشــف تعــددّ الألــوات وتااين ــا
تعـدّد الألـوات ولـراع القـي  ق ثلّثيـة  نينـة   ـرا »الرّوائية، فجاء عنوان الالخ 

 .«سنونوات كابن، الاعتداء، لفّارات بغداد: الرّوائية

 ي نقرأ أبحاثه مأ اليسار إلى اليمي، بحثيْ وقد ضّ  الجزء الثاّني مأ ا لة ال
ســـائية ق لـــور المقاومـــة وتشـــكين الهويـــة النّ »: أحـــدباا باللّغـــة الإنجليزيـــة و ـــن عنـــوان

، و ـــو عاـــارة عـــأ دراســـة مقارنـــة، «"جـــاكي كـــاي"ومســـرحية " بام جيمـــز"مســـرحية 
تناولــت فيــه لــاحاته لــور الهويــة النّســائية مــأ  ــلّ  المســرحيْتيْ؛ أمّــا ل ــر مقــا ، 

، تتاّعـت فيـه «شـ ر اد شعصـية عـابرة للثقّافـات»فجاء باللّغة الفرنسية، و ن عنوان 
ت ق مختلــف الآداب العالميــة، والصّــور والــدّلالا" شــ ر اد"لــاحاته ّ لّيــات شعصــية 

 .الا اتّخ تها ق مختلف الثقّافات

  ــــــع ترتيــــــب المقـــــــالات ق العــــــدد لاعتاــــــارات تقنيـــــــة لا  ــــــ ، وتنوّعـــــــت 
موضوعاته بتنوعّ ما وللنا مأ أبحا ، جاءت ق  مل ا بي جنسيْ الشّعر والرّواية، 

 .وسالت جميع ا ق فل  الأدب المقارن والنّقد

تعــبّر إلاّ عــأ لراء ألــلابها، ولا تعــبّر  كمــا أنّ المقــالات المنشــورة ق ا لـّـة لا
ن مســؤولية مــا قــد يــرد ق بعــ  الأبحــا  مــأ  بالّ ــرورة عــأ رأي ا لـّـة الــا لا تتلمّــ

 .أ طاء



 الافـتـتــاحـيّــة

10 

ـــا يشـــاع شـــغف    نتمـــعّ أن قـــد قـــراّؤه ق ســـابع ســـنابلنا  ـــ اء فكـــر  وثقافي
علـــوا علينـــا للقـــراءة والا ـّــلّع، ويثـــري معـــارف   بكـــنّ جديـــد هفـــع، ونّيـــب بهـــ  ألاّ يا
 .بانتقاداته ، فا   وبآرائ   تم ي ا لّة قُدُما وتسع  إلى المزيد مأ الرّقي

و تامــا تتقــدّم رئيســة التّلريــر بالشّــكر الجزيــن إلى الأســات ة الأفاضــن الــ يأ 
أثــروا  ــ ا العــدد بكتــاباته ، وإلى جنــود ا فــاء الــ يأ تــتّ   ربلــة مــا يصــن ا لـّـة علــ  

ـــد أجـــوده، فشـــكرا لقـــراّء ا لـّــة الأوائـــن؛ والشّـــكر أيـــدي  ، فيعتـــارون لق راّئنـــا مـــأ الجيّ
يد  علــ  ســ ره الــدّائ  علــ  أن تصــدر " ســلي  لســود"مولــو  إلى ع ــو التّلريــر السّــ

ــة ق أبهــ  حلـّـة، فلــه الشّــكر الجزيــن، وجــزاه ن  ــ ا علــ  مــا أنفــق مــأ وقــت ق  ا لّ
 .تزيي وجه ا لّة، وتقويم ما اعومّج مأ نظام ا
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« Shéhérazade »: 

 A Transcultural Character 

Dr Samia Allioui  
Laboratory of general and comparative literature 

Badji Mokhtar University / Annaba 

 

Abstract: 

Sheherazade is a female literary figure, born of the ancient Indian 

male imagination, and created for an aristocratic educational 

purpose. In the Persian kingdom, she has become a female model 

(desired) by the oriental masculine spirit. Adopted by Arabo-Islamic 

culture, she has become a model of beauty, intelligence, culture, 

femininity, and obedience. She is the female model sought by the Arab 

Muslim, as the narrator of the Thousand and one Nights. Transported 

to France, Sheherazade has entered a new world owing to its adoption 

by the spirit and taste of the bourgeoisie and classicism.With the 

political and social evolution in France, then in Europe, Sheherazade 

has continued her evolution and become a free woman. Back to 

modern and contemporary Arab culture, she has began a rapid and 

diverse evolution. Thus, Sheherazade has become, thanks to her 

diachronic and geographical passage - between several Oriental and 

Western cultures - the symbol of beauty, femininity, and emancipation. 

She has become a modern literary myth in world cultures. The 

question is: why did Sheherazade experience this evolution? And what 

is the impact of different cultures on her development? 

Key words: Scheherazade, literary myth, literature, trans-culture. 
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 : الملخّص

ش ر اد شعصية أدبية أنثوية أنتج ا ا يا  ال كّوري الهندي القديم؛ ولما انتقلت إلى المملكـة الفارسـية، تحولّـت      
 .لعاودية صعنا ا الواسعإلى طوذمج أنثوي يتمناّه ال كّر الشّرقي القديم ق إ ار اجتماعي قائ  عل  المل  وا

وبعــدما تانتّ ــا الثقّافــة العربيــة الإســلّمية، تحولّــت إلى امــرأة طــوذمج للجمــا  الأ ــّاذ، والــ كّاء الوقـّـاد، ول نوثــة،       
 .؛ إنّّا النمّوذمج المر وب، و ي راوية ألف ليلة وليلةوالطاّعة، وا  وع التاّم لل كّر

بعد أن تاناّ ا الفكر والّ وق ، قالها إلى فرنسا، ق عالم جديد، وثقافة جديدةوجدت ش ر اد نفس ا، بعد انت       
 .البرجوا ي والكلّسيكي

 .وقد واكات ش ر اد التطّورّ السيّاسي والاجتماعي ق فرنسا ثمّ ق أوروبا، حتّّ ألالت امرأة حرةّ بن متلررّة     
 .ابعد عودتها إلى الثقّافة العربية اوديثة والمعالرة، عرفت ش ر اد تطورّا سريعا ومتنوعّ       
رمــــزا  -بــــي ثقافـــات شــــتّّ، شـــرقية وأوروبيــــة -الــــزمّ  والجغـــراق-و كـــ ا، ألــــالت شـــ ر اد، بف ــــن انتقالهـــا       

 . لعالمية، لقد ألالت أسطورة أدبية معالرة ق الثقّافات ا..للجما ، ول نوثة
 لماذا عرفت ش ر اد   ا الانتشار؟ وما  و دور جميع الثقّافات ق تطورّ ا؟: والسؤّا  المطروح       

 .ش ر اد، الأسطورة، الأسطورة الأدبية، الأدب، المثاقفة: الكلمات المفاتمح
 

 

        There is no name as glorious as the name of 

Sheherazade; she has preoccupied the writers of the whole 

world. Then, they began to weave myths around her 

character and make her wear what no woman could wear 

throughout the history of literature. European writers were 

the first to seek the origin of the storyteller of the Thousand 

and One Nights (the heroine who was able to master this 

killer king for one thousand and one nights and stand up to 

represent the anti-authority of Shahryar). Sheherazade, 

albeit a character of an anonymous text, was able to expose 

patriarchal authority based on a prejudgment 
(1)

. This 

personality gained the attention of the researchers after the 

fame gained by the translations of the Arabian Nights. Who 

is Sheherazade? 
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       A- Thousand and One Nights: 

       The first appearance of Sheherazade was in The 

Thousand and One Nights, after the discovery of the betrayal 

of the two kings (Chahryar and his brother Shah Zaman) by 

their wives, and their wanderings in the country in search of 

another man deceived by the cunning of his wife. 

       After discovering what the human woman did to the 

devil (Ifrit) who surpasses the two kings in strength and 

tyranny, they accepted their misfortunes and returned to 

their countries 
(2)

. 

       It was then that the role of Shah Zaman ended, leaving 

the scene to Sheherazade, and we no longer hear about him 

after finishing the assigned role, that of helping his brother 

in his quest for the truth. 

        Shahryar, struck with a psychic complex, decided to 

avenge his virility wounded by a woman; he planned to 

marry a virgin every night and kill her at dawn to ensure the 

end of betrayal. 

        Three years later, the kingdom was discredited; all the 

families feared for their daughters and other generations of 

women. It was Sheherazade, daughter of the vizier, who 

asked her father to marry the king 
(3)

. 

        The father refused at first to sacrifice his daughter, but 

in view of the urgency, he found no other solution and 

responded to the wish of his daughter. Conscious of the 

possible outcomes: victory (to escape and deliver the 

whole nation) or death (becoming the scapegoat for the 
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daughters of the kingdom), she said to her father: « I either 

die, serving as a ransom against the daughter of a Muslim, 

or have my life saved, and thanks to me they will be 

liberated »
(4)

.  

        Sheherazade - as stated in the Thousand and One 

Nights - had read books, the annals, the legends of the 

ancient kings, and the histories of past peoples. It is also 

said that she had « collected a thousand books of history 

relating to the peoples of the past ages, and to the kings of 

antiquity and to the poets, and she was very eloquent and 

very agreeable to listen » 
(5)

. So, the plan developed by 

Sheherazade - based on her intelligence and culture - 

required the presence of her sister Dounyazade - as Shah 

Zaman had helped his brother to uncover the truth of 

women. Then, Sheherazade made an agreement with her 

sister so that she might present herself after the king had 

spent a moment with her, to ask her older sister to tell her a 

story to spend the night 
(6)

. 

        Then begins the treatment under which « stories inform 

us enough about ancient times, to understand the world 

around us, and learn more about ourselves, in the sense that 

our morals, our behaviour, our values, a sense of duty and 

even a sense of pleasure, usually evolve from children’s 

stories and legends » 
(7)

, and during our upbringing, we not 

only assimilate « knowledge but also points of view. More 

than anything else, these attitudes tend to determine what 

we see and what we fail to see in a specific area of 

knowledge » 
(8)

. 
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        And as long as children’s legends define good and evil, 

right and wrong, what is normal and what is abnormal, then 

Sheherazade began her therapeutic sessions, because the 

story is told while the king is listening, she did her best to 

make the story interesting, interrupting it when the first 

moments of dawn appeared, to the point of leaving the king 

eager to hear the rest, and so she could ensure another day in 

her life. Then, Dounyazade would ask her sister whether she 

would complete the story the next day, and Sheherazade 

would find a favourable opportunity to excite Chahryar by 

saying, « If I live and the king spares me life » 
(9)

,
 
but how 

not to spare her life especially that the king wanted to hear 

the end of the story! Thus, Sheherazade continued to weave 

265 tales that she kept telling for a thousand and one nights. 

         At the end of the last narrative session, Chahryar learnt 

that he had become the father of three children, alloweding 

Sheherazade to prepare her wedding ceremony, and this is 

how the frame prologue is concluded. 

       The role of the narrator consists in combining the 

different parts while uniting the stories together (of Persian, 

Arab, and Indian origin). The frame prologue is directed 

towards the ultimate goal in which the outstanding question 

is resolved, knowing the fate of Sheherazade, so the frame 

prologue of the stories does not have an open end 
(10)

. 

       Sheherazade therefore replaced the game of death with 

another game that attracted Shahryar and excited his 

curiosity, the game of narrating and describing imaginary 

images. She emptied Shahryar of his sense of divinity which 
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gave him the right to kill, and restored his first function, that 

of being a father 
(11)

. 

B- The origin of Sheherazade: 

       In his translation of the frame prologue, Antoine 

Galland gave a lot of details, but this does not matter as long 

as we are only interested in what he says about Sheherazade, 

and the details he added, since, in addition to reading books, 

she was a poetess better than any famous poet of her time 
(12)

. 

 

1- The name: 

     “Sheherazade” is not an Arabic name, and the Iranian 

tradition gives the mythical queen Homay, daughter of 

Bahman, a second name of Chihrizad, « an Arab annalist 

who died in 923 of the Christian era, Tabari does not 

question such assimilation and states that the paternal 

grandmother of Homay / Chahrazad was called Esther. In 

The Golden prairies, which Mas’oudi finished in 943 and 

revised in 947, Bahman's mother, whose name is not 

indicated, is nevertheless attached to the children of Israel. 

The same author declares that Homay, daughter of Bahman, 

son of Isfandiyȃr, son of Hystaspe, son of Lohrasp, who 

succeeded his father and reigned thirty years or more, was 

also known by his mother Cheherazade» 
(13)

. 

      Indeed, the same Mas’oudi is the first to speak, in a 

well-known passage, of the Indo-Persian kernel of the 

Arabian Nights, the Hazar Afsȃne (a thousand tales in 

Persian), of which he says: « This book is known among the 
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public under the name of Thousand and One Nights; it is the 

story of a king, his vizier, and the daughter of the vizier, 

Chîrȃzȃd, and the slave of the latter, Dînȃzȃd »
(14)

. 

        It is therefore probable that the narratives of various 

sources have been mixed more or less consciously. 

       It has taken half a century, exactly in the year 987-8, to 

obtain some details from a bookseller and bibliographer of 

Bagdad, Ibn an-Nadim, who generally inspired the Arabs 

with complete confidence. The passage which interests us 

deserves to be translated almost entirely: « The first who 

have collected tales are the Persians of the first (dynasty) 

(...). The first work of this kind is the Hazar Afsana (or a 

thousand tales), which owes its origin to the following fact: 

one of these kings of Persia was accustomed, after marrying 

a woman and spending the night with her, killed her the next 

day. He once took as his wife a young princess, gifted with 

wit and knowledge, who was called Cheherazade. When she 

was brought before him, she began telling him stories by 

arranging her story at the end of the night, in such a way as 

to inspire the king with the desire to leave her alive in order 

to ask her for it following the next evening. Thus passed a 

thousand and one nights. As these tales did not make him 

neglect his wife, she conceived a child she showed him (at 

her birth). She then revealed to him the cunning which she 

had employed to escape the fate which was reserved for her, 

and the king, recognizing that she had a mind, attached 

herself to her and left her alive. This king had an intendant 
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by the name of Dinazade, who was an accomplice of 

Sheherazade » 
(15)

. 

         After this great divergence on the multiple versions of 

the origin of Sheherazade, in terms of time, which some 

attribute to the Persian origin, we find others who deny its 

existence, among them Lahy-Hollebecque who rejects the 

idea that Sheherazade is a true personage who has existed in 

a time and a place. He goes so far as to say that 

Scheherazade is only a fictional character, like any other 

literary character: «We are certainly not fooled when we 

seem to regard Scheherazade as a real being, having 

occupied a distinguished place in the historical life of Islam. 

We know well that, as a fictitious personage, even reflecting 

the traits of character of such an ancient heroine of India, 

she is the mask behind which the narrator, or rather the 

group of thinkers whom the narrator represents » 
(16)

. Lahy-

Hollebecque combines this with the absence of a Sassanid 

king who bears the name of Shahryar, and that the only 

prince that history mentions and that bears this name is the 

son of Khisrou Parviz whom his brothers have removed 

from the throne, and that none of them bears the name of  

Shahryar 
(17)

. 

        Published in 1927, the work of Marie Lahy-

Hollebecque « Le Féminisme de Shéhérazade / The 

feminism of Sheherazade », continues to figure prominently 

in the bibliography on the Thousand and One Nights, 

probably because of the audacious title and its seductive 

thesis. The argument is simple: Sheherazade -said Marie 
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Lahy-Hollebecque- is in the presence of an ignorant and 

brutal barbarian. The tales with which she distracts his 

insomnia will serve not only to save her life and the lives of 

the young girls of the kingdom, but also - and above all - to 

make the intellectual, moral and sentimental education of 

the monarch: 

       « With the Thousand and One Nights, we are thus 

witnessing the duel of the spirit against force, of science 

against ignorance, of light against darkness (...) if we 

remember that this is in a land of Islam, and at a time when 

all forms of slavery existed all over the world, one is 

confused by the audacity of views, the absence of prejudices 

that allowed the Arab narrator to assign to the woman a role 

that our Middle Ages never saw and that our XX
th
 century 

envisages only with much reticence » 
(18)

.  

2- Sheherazade as a literary myth: 

        The tale of Sheherazade has become a literary myth 

about the power of stories, the teaching they lavish, their 

actions on the listener or the reader and their curative 

virtues. Many rewritings of the tale testify for the 

fascination for the success of a tale that speaks of the 

success of tales and for Sheherazade, emblem of seduction, 

and narrative excellence. 

        Literary myth or myth? Is it really one? The notion of 

myth, without being infinitely flexible, tolerates several 

meanings defined and discussed by Mircea Eliade and 

Pierre Brunel, between the restricted and sacred conception 
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of a narrative on origins to a succinct extension which 

makes it a « set of linked, meaningful elements of human 

experience, in a more lapidary manner: a myth is a symbolic 

configuration »
(19)

. This symbolic configuration rests on the 

invariants by which the myth would keep its identity among 

the sum of the variations. One of the contentious points, 

related to the relationship between myth and literature, was 

solved by the definition of the literary myth by Philippe 

Sellier, who summed up the expression of Pierre Albouy in 

1984: 

         «The literary myth - if we temporarily accept to 

suppose such narratives to which this denomination is not 

discussed (Antigone, Tristan, Don Juan, Faustus)– no longer 

founds or establishes anything. The works that illustrate it 

are first written, signed by one or a few singular 

personalities. Of course, the literary myth is not regarded as 

true (...). The logic of the imaginary, the firmness of the 

structural organization, the social impact and the 

metaphysical or religious horizon of existence. These are the 

questions which the study of myth invites to ask from the 

literary myth» 
(20)

. 

       It follows from these observations that myth reaches us 

completely wrapped up with literature and is already, 

whether we like it or not, literary. It also follows that literary 

analysis inevitably encounters myth at one time or 

another
(21)

. 

        Is the tale of Sheherazade a literary myth? If the 

literary origin, the cognitive and structural coherence and 
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the fortune of the text are the criteria allocated to this 

literary myth, certainly yes. It would even be possible to 

speak of it simply as a myth insofar as the distinction 

between «myth» and «literary myth» is operative only 

according to an opposition between «sacred narrative» and 

«literary text»
(22)

. In his preface to Dictionnaire des mythes 

litteraires, Pierre Brunel presents several definitions of the 

literary myth leading to an enlargement of the notion 

towards enlarged apprehensions such as those of Yves 

Chevrel cited above. 

       Speaking of the tale of Sheherazade as a myth, we mean 

the myth created by the memory of literature, which is not 

in contradiction with the fact that our rewritings are 

sometimes made from a specific version. The myth of 

Sheherazade does not depend on a single text, but it refers 

back to an ancient collective heritage - from which it derives 

much of its symbolic value - and sometimes the version 

chosen by the writer is not precisely established by the text - 

especially when it is a cliché reference 
(23)

. 

 

Sheherazade as a literary theme: 

           Sheherazade, whose narrative frame justifies the 

whole Arabian Nights, constitutes the archetype of the 

storyteller, who succeeds in suspending indefinitely the 

death sentence by holding the bloodthirsty king in suspense. 

The dilatory technique of the tale thus becomes the learning 

of desire - desire to know more, desire to hear the story, but 

also desire of woman 
(24)

. 
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         The Nights, coming from the Orient, contributed in the 

emergence of scholarly orientalism, and then a form of 

aesthetic qualified as exoticism. But about which Orient do 

we speak in the Thousand and One Nights? Let us leave the 

word to Antoine Galland, who in the 1704s preface to the 

first volume of his translation, draws an image of the East 

with vast and undetermined outlines, whose peoples, known 

by the name of Orientals, are Arabs, Persians, Turks and 

other peoples from Asia until China. Galland also feels that 

the reading of the Thousand and One Nights makes it 

possible to better understand these Oriental peoples than the 

accounts of travellers. Henceforth, the problem of «knowing 

and / or dreaming» the Orient has just been asked. This vast 

Orient can be known through the fiction of the tale. The 

doors of the imaginary are open; the knowledge of the 

Orient can pass through what is read in the Thousand and 

One Nights 
(25)

. 

          Antoine Galland was the first to draw inspiration from 

the Thousand and One Nights; he modified the narrative to 

the point of giving the impression that he was a composer 

and not a translator. 

          The Galland version, which was distributed 

throughout Europe as it was published, immediately aroused 

great enthusiasm and caused the emergence of a whole 

narrative literature, allegorical or roman à clef novels, story 

books for the education or the distraction of children. The 

originality of the Thousand and One Nights was quite 

naturally attributed to the genius of Sheherazade, but the 
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storyteller was to become much later a literary figure worthy 

of admiration. 

          The first one to be inspired by the Thousand and One 

Nights, after Galland, was the Orientalist François Pétis de 

la Croix who wrote: Histoire de la Sultane de Perse et des 

Vizir / History of the Sultana of Persia and the Viziers 

(1707) 
(26)

, which is presented by Pétis de la Croix as the 

translation of the work of Chéc Zadè (tutor of Amurath 

second) that is unknown to us. The framework narrative of 

the compilation sets up a kind of tribunal before which an 

accused is defended by the «lawyers», the vizier storytellers, 

in order to prove the malice of women. The collection Les 

Mille et un Jours, Contes Persans / The Thousand and One 

Days, Persian Tales, which he claims to have translated 

from a Persian manuscript, would serve an «aesthetics of 

quantity», and the story-teller of the days cannot rival 

Sheherazade for she is not a poetess. 

         Voltaire admits that he became a writer only after 

reading The Thousand and One Nights 14 times; he wrote 

Zadig ou la destinée / Zadig or destiny in 1748, Micromégas 

in 1752, and La Princesse de Babylon / The Princess of 

Babylon in 1768. 

          In Zadig 
(27)

, Voltaire retraces the misadventures of a 

young man victim of injustice named Zadig, who 

experiences the world in an Orient of fantasy. Sometimes 

favourable and cruel, always changing, the fortune of the 

hero passes through ups and downs that punctuate the text: 
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Zadig escapes many times from prison and from fines 

because he was wrongly accused. In the end, Zadig is 

appointed prime minister of the king of Babylon; he turns 

out to be a very good man, ultimately very much 

appreciated by the king. Unfortunately for him, Zadig must 

flee the kingdom of Babylon because of the compromising 

love he has for Queen Astarte, that was discovered by the 

court. Zadig's anxiety led him to believe that the king would 

deign to kill the queen by mere vengeance. During his 

journey, Zadig encounters various colourful characters; he 

experiences various feelings such as despair and suffering 

and faces injustice and superstition, as well as the dangers 

that wander around the world, hoping one day to find 

Astarte. He seeks to highlight the injustice he has endured. 

         All these works were inspired by the tale of the 

Thousand and One Nights. 

         But the character of the Thousand and One Nights, 

who has more intrigued the European imagination, is 

without contradiction the storyteller of the narrative 

framework. Thus, Hamilton (1646-1720) first wrote Le 

Conte du Bélier /The Tale of Aries in which the characters 

have nothing Oriental. But in L’Histoire de la fleur d’épine / 

The Story of the Thorny Flower, Hamilton strangles 

Sheherazade, while his sister takes her place near the king 

on the last night 
(28)

. This tale was written by Hamilton to 

show the ladies of the court, then enamoured of the 

Thousand and One Nights, that one could compose stories 

as improbable. This explains the extravagance that is found 

there.  
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        One of the earliest works in which one can detect a 

very subtle influence of the tale is undoubtedly Lalla Rookh 
(29)

 by Thomas Moore (1779-1852), where the heroine is the 

daughter of The Emperor of Delhi. When her marriage is 

decided, she goes to Kashmir where the wedding will be 

celebrated, and during the long journey, she distracts herself 

by listening to the legends of love narrated by the young 

Faramorz who, at each halt, is allowed to her lodge. The 

princess, who finally falls in love with the storyteller, faints 

with surprise and joy when, at the end of the journey, she 

discovers that her companion is none other than her fiancé. 

        It was almost a century later that the myth of 

Sheherazade began to take shape and reappeared in 

Theophile Gautier’s La Mille et Deuxième Nuits / The 

Thousand and Second Nights 
(30)

 (1842); he drew a very 

conventional portrait in the guise of a Turkish princess, and 

we can no doubt see the first appearance of a literary 

character whose features were gradually to be clarified. 

         This text features the Sultana Sheherazade who came 

to seek help from a mediocre writer. She explained that the 

translator of these tales, Antoine Galland (1647-1715), 

deceived the universe by recounting her story in the tales of 

the Thousand and One Nights. In fact, the Sultan, 

increasingly hungry for stories, threatened each morning to 

cut her head off if she would lack inspiration. Then, Gautier 

tells other nights which contain the features of the 

romanticism of his time, tales of love whose hero is the 
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young Mahmoud, son of Ahmed and Princess Aicha, who is 

none but a fairy manifested to him in various images. 

        Three years later (1845), Edgar Allan Poe writes The 

Thousand and Second Tale of Sheherazade 
(31)

, the 

American storyteller takes up the main characters of the 

frame story, which he summarizes before imagining that 

when the 1002
nd 

arrives, Sheherazade confesses to her sister, 

always present in the royal chamber, that she deliberately 

cut short the story of Sindbad the sailor. Then, waking up 

the king, she starts to tell him extraordinary adventures 

whose episodes are only a literary exploitation of the 

discoveries and contemporary inventions of the author. 

Excited by these stories which seem unlikely, the king 

condemns Sheherazade to be strangled. 

        In 1850, Charles Dickens wrote The Christmas tree 
(32)

 

in which we find Sheherazade, and the following quotation 

modelled on the dialogues of the Thousand and One Nights: 

«... Sheherazade replied that if the king agreed to live two 

other days with me, not only would I finish the story, but I 

would start another narrative to calm him down and so we 

could all live in peace». 

        At the beginning of the 20th century, Tristan Klingsor 

devoted a violent homage to the storyteller who masterfully 

produced the Thousand and One Nights in his collection 

Sheherazade 
(33)

. 

       On the other hand, Henri de Régnier in the Widow of 

Sheherazade 
(34)

 imagined the story-teller who loves luxury, 
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forcing Shahryar to wage several wars to satisfy her taste for 

luxury. When the people revolted against his policy, he died 

at the dawn of the thousand and one nights. At her death, 

Sheherazade was doomed to boredom, and to distract 

herself, she summoned all the storytellers of the kingdom, 

but no one has distracted her except a young man from a 

remote place. She fell in love with him, ending the 

widowhood of Shehrazade who began the most beautiful of 

its stories. 

       In The journey of Love 
(35)

, Henri de Régnier leads 

Sheherazade to live out of time. He imagines that the young 

stranger leaves Sheherazade and takes revenge by throwing 

herself into the arms of a beautiful Parisian woman in love 

with the Orient. 

        A much more positive picture is painted by Lahy 

Hollebecque in his book with the positive title: Le 

Féminisme de Shéhérazade, La révélation des Mille et une 

Nuits / The Feminism of Sheherazade, the revelation of the 

Thousand and One Nights (1927), in which the author 

attributes to the storyteller, knowledge, intelligence, and an 

art of love. 

          In 1939, the Austrian Joseph Roth wrote The 

Thousand and Second Nights
(36)

 in which a Persian Shah is 

seized with tenacious melancholy, the leader of his eunuchs 

advises him to go in a journey into old Europe. Thus, for the 

first time in centuries, the descendant of the Eastern 

invaders returns to Vienna, but this time, on an official 

journey. He soon sets his sights on a charming countess, 
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asking her to spend a night with her. The authorities, the 

police and military try to satisfy his whim, but it is in a 

brothel arranged for the occasion, with a prostitute who 

resembles the countess, to which the ravished potentate is 

skilfully guided. Starting in the style of an Oriental tale, the 

narrative soon takes on its true dimension of a Viennese 

novel, a novel of a naive and cynical society, corrupt and 

promised to death. This 1002
nd

 night is indeed one of the 

last Viennese feasts celebrated in literature. 

        In 1972, the American John Barth writes Chimera 
(37)

, 

a narrative that contains three stories built around the 

relationship between Sheherazade, Dounyazade, and the 

king. This novel is composed of three parts: in the first one, 

Dounyazede takes the place of Sheherazade and tells stories 

to Shah Zaman, The name of Sheherazade is Sherry (student 

of political science at Sason University.) The second part 

deals with Shah Zaman who tells his biography as narrated 

in the frame prologue, but Dounyazed threatens to kill him. 

In the third part, the writer becomes the narrator; he cites the 

reasons which led him to write the story of Dounyazed 
(38)

. 

In 1991, he began writing a work which is a perfect 

imitation of the Thousand and One Nights, entitled The Last 

Voyage of a Sailor. 

        In Chilli, Isabelle Allende writes: The Tales of Eva 

Luna 
(39)

, in which Eva Luna, the heroine of the previous 

novel by Isabelle Allende, had no equal to tell stories as 

extraordinary and true, from the local chronicle of her 

village, Agua Santa. A new sample of the talent of the Latin 
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American Scheherazade is to be found here; twenty-three 

burlesque or dark stories, nostalgia or anger, irony or revolt, 

twenty-three tales of a prodigious diversity of situations, in 

which the novelist of The House of Spirits, best-seller of 

1984, reveals the thousand and one facets of her inspiration. 

       In 1983, Robert Irwin wrote The Arab Nightmares 
(40)

; 

it is the exhilarating tale of a religious master, character of 

the Thousand and One Nights. The stories are set in Cairo in 

1486, at the time of the Mamelukes. The narrator, Yule, is 

an Egyptian who relates his relationship not only with Saint 

Francis, but also with "Arabic nightmares". 

    In 1993, Marie-Christine Mouranche, wrote a poem 

entitled Sheherazade 
(41)

: 

Oh! She - he - ra - zade 

Long musical note 

In the Smoke of Hookahs 

The melodies of Persia and Arabia 

OUR EASTERN AREA 

...................... 

To expose your art and your magic 

Hatred of the dagger 

You threw all your talents 

In the incandescent brazier 

At the risk of dying 

At the risk of winning 

The fight for life 

Your turn came 

She - he - razade 
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Between all sweetheart 

Your turn came 

And you did not want 

The fate of other virgins (...) 

          In this poem, the poet recaptures the story of the 

Thousand and One Nights, where the life of Scheherazade 

was threatened every night. 

         When Dreams Travel 
(42)

 by Githa Hariharan, Indian 

feminist writer and renowned reformist who won India's 

national book award in 1993 for her first book, and in 1999 

for When Dreams Travel. It happens when Sheherazade 

finishes her narratives. 

       The writer takes up the prologue of the Thousand and 

One Nights, but adds the detail that Dounyazed marries 

Shah Zaman, who is killed in obscure circumstances. As she 

adds other characters that the frame prologue does not 

include as: the mother of Sheherazade (Razia) and her 

servant (Dilshad) who inherits the talent of narration from 

Sheherazed, and her friend (Satizama) and the lover of 

Sheherazade (Abdellah) who is in reality only an image of 

Sheherazade, and the prince (Omar). The acts take place in a 

city similar to Delhi. 

       In 2014, a theatrical play The real life of Sheherazade 
(43)

 was produced by Maria Beloso Hall in collaboration 

with Corinne Mighirditchian, it is a dream testimony about 

the life of a woman, freely inspired by the tales of the 

Thousand and One Nights. 
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Return of Sheherazade to the Orient: 

      It must be said that this book had a far greater impact in 

Europe than in the Arab world. Yet, it is (or should be) one 

of main pride for the Arabs. 

       Thanks to the Europeans, the Arabs suddenly noticed 

that they possessed a treasure whose value they did not 

know. 

        In the second half of the 20
th
 century, after the 

decolonization, the literary myth of Sheherazade was widely 

taken up by writers from the Maghreb or the Middle East 

through a reflection on the transmission of the literary 

traditions and the socio-political meanings of the Thousand 

and One Nights. The myth of Sheherazade is questioned in 

the light of the real and the social conditions. 

       Let us come to the more problematic relation that we 

are going to deal with: the questioning of the myth and the 

transmission of the Thousand and One Nights. 

         The myth of Sheherazade rewritten by Tawfik al-

Hakim and Taha Hussayn - 1936 - shows the insufficiency 

of the Thousand and One Nights and thus challenges the 

transformation that psychological and feminist reading 

demonstrated on its side. We have here two tendencies 

between which future rewritings are placed. 

        In 1943, Taha Hussein wrote The Dreams of 

Sheherazade 
(44)

, in which the author reflects the political 

conditions of this period. Then, through seven days, 

Sheherazade continues to weave stories during her sleep, 
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when Shahryar slips into her room to listen to the wonderful 

tales of her dreams that have as a subject "Fatin", daughter 

of the king of the Djins. 

        In 1945, Said Kotb wrote The Enchanted City 
(45)

, in 

which Sheherazade begins her stories after one hundred and 

one nights. Said Kotb has inspired the characters of this 

novel from the history of ancient Egypt. 

        In 1982, Nadjib Mahfouz wrote The Nights of the 

Thousand Nights 
(46)

, in which Sheherazade remains the 

subject of the book. The events of the first seven nights of 

the monarch are related. The characters mentioned in the 

account of Mahfouz all live in one and the same city. They 

are men of the Middle Ages, some of them kings, all cruel 

and sanguinary, whom the writer likes to compare with his 

contemporaries. 

        It took all Nadjib Mahfouz's verve to prolong the 

Thousand and One Nights in a vertiginous succession of 

facts in which the boundaries between dream and reality, 

madness and wisdom, good and evil, are abolished. 

         In discussing contemporary Arab feminine literature, 

one detail caught my attention: Sheherazade is frequently 

quoted by contemporary Arab writers who refer to the 

storyteller of the Thousand and One Nights to define 

themselves in relation to her as their elder. Sheherazade has 

this particularity of assigning to the female speech the 

mission of entertaining a man, Shahryar, and captivating his 

attention until dawn to postpone his death. The tale is, in 
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The Thousand and One Nights, the word that makes it 

possible to triumph over the announced death, the trick that 

tries, night after night, to escape the threat of murder. 

        In an essay titled Ending Shahrazad 
(47)

, Tunisian 

Fawzia Zouari rebels against what she calls "Sheherazade's 

survival subterfuges". She asserts that she does not wish to 

survive but to live and vehemently protest against the image 

of the storyteller of the Thousand and One Nights: «I deny 

the legitimacy of a principle that purports to get rid of 

injustice by the sole means of cunning; (...) I rise up against 

her who protected her life by forgetting her person. She who 

exchanged the rosary of trivial passions against the murmurs 

of love». 

        Kachâchi In'âm in a book entitled Paroles d'Irakiennes, 

le drame Iraquien écrit par les femmes/ Lyrics of Iraquians, 

Iraquian drama written by women
(49)

, places Sheherazade at 

the origins of the feminine word, with only one difference 

that Sheherazade deceived death through the story while the 

Iraqis of today mislead death through writing. Kachâchi 

In'âm writes: 

The legend says that Shahrazade, 

In the Baghdad of the Arabian Nights, 

Deceived death with narrative. 

In the evening she began a fairy tale 

And the auroras ceased to speak. 

Her little girls, today, use 

About the same ruse: 

They deceive fate with writings 
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That say more truth 

Than all the bulletins of the world. 

       One could also quote Moroccan Fatima Mernissi, the 

author of the famous Chahrazad, who is not Moroccan, and 

who in her novel Dreams of Women tells how, as a child, 

she was indignant at the fact that Shahrazade had no 

freedom: «Why Could she not say what she wanted without 

worrying about the king?»
(50)

. 

       The narrator recognizes that Sheherazade was her 

model, that she exercised a certain power and influence on 

her future as a writer: «I wanted, she confided, like her, to 

learn the art of telling in the night». 

        The myth of Sheherazade continues to feed the 

imagination of contemporary writers in various cultures and 

literary genres such as the Algerian poet Allioui Samia who 

devoted several poems to the point that she titled her first 

collection «What Scheherazade did not tell», «Sheherazade 

at the thousand and third nights», «Sheherazade at the 

thousand and fifth days», «Sheherazade has a story», 

«Sheherazade tells her last story», «The tears of 

Sheherazade», «The demands of Sheherazade», etc. 

       What characterizes the poems of this collection is that 

Sheherazade tells her stories during the day to revolt against 

the will of Shahryar. 

      Thus, and after this brief panorama of the various 

images of Sheherazade, through space, time and above all 

through the various literatures, we find that it is the trans-
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literary and transcultural character par excellence. It is 

crosses political, linguistic, religious borders, etc. It is 

global. 
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