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Abstract

The traditional woven fabric is characterized by its technical, applied and rigid
nature, in the level of the relationship between the filaments of the warp and the
threads of the weft and its relation to the bearing of the textile structure as a whole. In
this regard, our proposal is to intervene in the system of this delicate and very regular
structure, by interfering with one of the elements of the tissue act, in which the strands
of the stamen. It is a penetration of its regular and parallel rhythm, through which a
variety of interventions will be influenced by the structure, state and composition of
the traditional woven fabric, which will be subject to the twisting of the strands and the

new paths we have chosen for each time.

It is a series of interventions, including the transformation of the path of the
strands of the warp in the first direction, along the length and width and thickness, and
technical intervention in the second destination by the actions of winding or rolling or
a change in the nature of its material in a final destination that has created a dynamic
atmosphere, that has had a significant impact on the building and meaning of the
Traditional woven. The formation of the textile structure opened up new worlds
influenced by the power of the technical and material act that imposed its expressive
contexts on them, to wear with each new intervention on the filaments of the warp a
new different reality changing the visions of expression every time and with every
practice declared rebellion against the familiar and common.

Keywords : traditional woven, filaments of the warp, textile.
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