= =S . 5
FaSLEDI DUl g Mm’ ‘_,Lw!) _’-‘d
S 2 Sl )éa

330/319u= (2021)01 ;22211 p6:2laall

Oﬂ\ é}w L.é LRVRE o) PIF-) Olwylasg &y ot J\g.&i RN u&
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Recerved

This paper aims to examine the fusional relationships that exist between
media art as well as the renewed attempts to secure a place for this art on
the market. Indeed, through this analytical and descriptive study, we
reflect on the possibility of transforming new technologies into the means
necessary to invest in the art of new media, not only in its creative Keptoords:
achievements, but also in the distribution and marketing of its products, “; Media art

by creating new entrepreneurial partices, while offering the artist the Artistic

possibility of adapting quickly and effectively to any development. y Zl:jfl?;g:rsﬁlp
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