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The spiritual and civilizational significance of the Muslim artist in the
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Abstract

Arabesque is the most important form in the Islamic art, and its emergence has been the result of the
continued development of decorative art techniques, which back to late times. Very soon it
developed in a style of Arabic Muslims artists, created by the Muslim artist according to the
spiritual Rabat that brought together different the cultures with nationalities, and made them
focusing on the creature beauty .he was creative in the process of employing her in the beauty of his
buildings and other artistic products in successive periods of Islamic civilization.

This study contained using the analytical descriptive approach, included an introduction and an
explanation of the concept of arabesque decoration, as well as its use in various models that
highlight the spiritual and civilizational dimension through plant varieties and geometric motifs,
which were treated in a special way that made them a strong and unique, specific feature and feature
that reveals the character of the Muslim artist , in using the Arabesque in serving religion, these
spiritual adopted conditions of the Islamic religion, presented a unified social and cultural style that
carries the principles of faith, and concluded the study with the most important results achieved.

Keyword: Arabesque ,Islamic art, decoration, abstract, ornament floral ,ornament geometric.
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Fred S. Kleiner, Gardner's Art through the Ages,P 151.
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Mohammad Arif, Exploration of Arabesque as an Element of Decoration ,P 243.
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Carel J.Du Ry, Art of Islam ,P 223.
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