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Tunisia's traditional and popular music heritage brings us to the cultural|

diversity that Tunisia has experienced since history. In this article, we

tried to highlight the extent to which Tunisian musical patterns are

influenced by Turkish-Ottoman music. We have finally learned the Keptoords:
features of this impact, first, in the traditional musical heritage of all its Keyword: Tunisian
instrumental and singing sections. Secondly, we touched on Music of Traditional Music
Tbal or Tabbdla and showed how closely it is associated with Turkish- Keyword: Turc-

Ottoman Music

Keyword: Music of
Tabl

Ottoman military music.
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