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Abstract:

The translation of poetry has attracted the attention of many researchers. Their opinions
were divided between rejecting the idea of translating poetry because of the impossibility
of achieving the same eloquence of the original poems and supporting the transfer of
poetry from the original language to the target language, whether by transforming the
poetry into prose or retaining the form of the poem. Between this point of view and the
other comes a third category that sets the requirement that the translator must be a poet in
order to translate poetry.

Keywords: poetry translation, popular poetry, contemporary opinions,
impossibility of translation, poet translator.
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C’est ainsi que j’ai affronté les tristes jours,
Bouche cousue silence et tari le discours !
J’avance sans regrets et sans me quereller
Dans la voie ou le sort a voulu m’appeler.
Qui me rec¢oit me prend pour un éminent sage,

Ceux qui se détournent intensifient les outrages !

16 . .
oY el A A

Et c’est ainsi que j’ai enduré patiemment les vicissitudes de la vie, en
économisant mes paroles, en brisant rarement le silence, et en mettant un
frein a ma langue. Je ne pouvais pas me résoudre a faire la paix et je n’avais
pas, non plus, la force de me battre, alors je me suis occupé, dans ce monde
périssable, de mes problemes.
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