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Abstract:

In this research paper, we wish to discuss the nature of pathways and methodological
approaches of film analysis. Thus, we will go beyond that historical view of cinematic art and the
cognitive discussions that debate questions of art, realism, economics and aesthetics.

In the same context, we will be interested in the different cognitive orientations and their different
methodological determinants which attempt to deconstruct the levels of meaning generation in
films
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