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Abstract :  

       This sheet deals with an important problematic 

related to the theatrical discourse in the Grand Maghreb ,

and which was one of the most important anti-colonial 

discourses at that time. There were seriously undeniable 

efforts all over the countries of the Grand Maghreb, 

from Algeria and Tunisia to the Far Morocco embodied 

by various theatrical groups as well as associations. 

Although Arabs were new to the theatrical art, mainly 

the western one, and specifically the epic theatre of the 

German playwright "Bertolt Brecht", that was one of the 

major sources from which they inspired the basics of this 

art. However, the Arabs had taken this experience so 

seriously that they rose it up to a very interesting mark. 

This was mainly due to the fact that they worked on 

blending the western model with the Arab heritage 

benchmark both historically and culturally. This had 

been an inspiration source for experiences that they 

projected on their lived reality. Moreover, it is worth-

noticing that the theatrical experiences in the previously 

mentioned countries were similar in various details as a 

matter of the features convergence whether cultural 

or historical. In addition to the historical circumstances 

that the Arab countries had been through and which was 

occupation in its numerous forms, be it mandate, 

protection or colonization. 
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