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Characteristics and advantages of cinematic script writing -Animation
script as a model
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Abstract:

In this paper, we discuss the mechanics of writing a screenplay for animated
films, Which differs from the script directed to other feature films, As it relies on
simple ideas far from complex due to the age group it attracts, The fact that his
areas of interest focus on drawing features of the cartoon character that is the
essence of this artwork. The aim of the study is to determine the shape of the
cinematic story, And cinematic character milestones in this cinematic genre, Not
to mention the dialogue property.
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