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Abstract: Translation is a fundamental pillar in the intellectual and scientific

advancement of nations and in various fields related to creativity, innovation and
technology, and the various fields of the living life, and the phenomenon of
theatre translation will always remain among the widespread, renewed, and new
human phenomena in all parts of the world for the sake of civilizational, cultural,
social, economic and human exchange and communication, The phenomenon of
Adaptation was the most important aspect of theatre translation, as it gained its
share of the digital revolution that paved the way for the emergence of new types
related to the translation of plays and making them accessible to all categories of
society

. Key words: theatrical translation, adaptation, surtitle, digital revolution, theatre,
culture, creativity.
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