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Abstract:
The seismological approach in the analysis of media contents is one

of the most important approaches that have attracted researchers in the
information and communication sciences in order to detect the level of
inclusion and the answer to the various problems posed by the analysis
of the media content, especially the visual content, which is a field of
functions and signs and visual image of the meaning, Semiology is the
subject of some of the methodological problems in the researchers,
especially at the applied level, where some researchers still confuse
the terminology of the analysis of the semiautomatic and how to
employ them in the analysis, and some students, especially researchers
are afraid of applying This approach, in particular, is one of the
appropriate approaches to the analysis of visual content, which is
considered as films without a greek.
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     
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        2   


  
 3       

 LOUIS BARDIN       
     

           
.4 



  

           

           





          

CHRISTIAN

METZ       
         

5 


            
ROLAND BARTHES






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6
7 


          CLAUDE LEVI

STRAUSS.ROLANDE BARTHES8 
   texte       


  


          

   



     

2 
 

        
  le texte filmique


           

analyser un film c' est l' interpréter9 
             

FRANCISVANOY

ANNE GOLIAT
10 
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 
-

            
     
            




        
  




 

1
 
 
 
 
 
 
 
 

الصــــــــــــــــوتشریط شریط الصـــــــــــــــــــورة

رقم 
اللقطة

مدة 
اللقطة

نوع 
اللقطة

حركة 
الكامیرا

زاویة 
التصویر

نوع 
الموسیقى

و أالتعلیق 
الحوار

المؤثرات 
خرىالصوتیة الأ

الجو العام 
للقطة

.)11(يوضح طريقة تحليل اللقطات 1الجدول رقم 
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.)12(یوضح تحلیل المشاھد الفیلمیة 2جدول رقم 


 
 


 

 
 


           

  
 

- 
 

-
-        

13
- 

 
 

طبیعة المشھد 
وخصائصھ 
التصویریة

تحلل دراسة مختلف المتغیرات المشھدیة
الثوابت المتعلقة 

بالسیناریو یقاع المشھديالإالتسلسل المشھديمتغیر الزمن

ول:المشھد الأ

المشھد.....
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







314
            

    




   j. MITRY     esthétique et

psychologie du cinéma
15


   

        
16

المستوى التعييني

طبيعة المتغيرات الفيلمية:الدال

بعد كل متغير وعلاقته :المدلول
بالمتغيرات الأخرى

المستوى التضميني

معنى المتغيرات :الدال 
الفيلمية مجتمعة

معنى الفيلم الإشهاري  :المدلول
ككل




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
 

          
         
      

           
           

          
          

 

           

    17  

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