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Abstract:

This study seeks to reveal the reference of color in some stages of Picasso
in which he was inspired by African art, places from Spain during festivals and
circus clothing, and areas of France where he lived with poor and homeless
people. He pictured all these images in his art according to the blue period
whereby he employed color according to his own concept. In light of these
aesthetic color phases, this study focused on some of Picasso's works, in the blue,
pink and Negro periods.

Keywords: Pablo Picasso; Color; Cubism; Blue Stage; Rosy; Negro.
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