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Abstract:

It is necessary to look at some of the problematics in the process of
teaching Arts in order to explain the points of confusion and imbalance in
which those interested in the field of visual arts generally find some
confusion in the transfer of information and knowledge, whether in teaching
or otherwise, one of the most important problems is related to terminology.
We find, through educational or research practice, some obstacles that make
the technical lesson and its objectives different and such a problem affects
the aesthetic taste system. It is also concerned with the terminology related
to the contexts of artistic phenomena and plastic doctrines and their
intellectual and philosophical backgrounds, and it is necessary to mention
some examples that could illustrate the attempt to identify some of the
problematics referred to in this research paper. The framing and
identification of some of the problematics could be considered useful in
making the learner or an interest in visual arts take care of translated texts

and researches from foreign languages into Arabic language.

Keywords: Terminology; Translation; Arts; Visual Arts; Classicism;
Modern Art; Contemporary Art; Fauvism; Cubism; Letterism
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- Roque (Georges), Qu’est-ce que I’art abstrait, Folio essais, Paris, Gallimard, 2003.
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- www.le-dadaisme.com

- ROSOV (GRICHA), Petit dictionnaire des Beaux-Arts et de la Peinture — Dictionnaires
Edition Gricha Rosov - Parution le 02/04/2013

- www.frac-centre.fr >pedagogique >2011 >peda_11_thema_installation

- http://www.universalis.fr/ency clopedie/isou-isidore-goldstein-dit-isidore

- http://www.renemagritte.org/the-treachery-of-images.jsp
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