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Abstract:  
This study aims to research the mobility of the 
female body,as a breeding ground for the 
practice of the act of feminist writing  as a 
catalyst for the excitement of events, the 
operation of memory as a reference that proves 
the point of differentiation and difference in the 
female, and the formation of self-identity, 
because it is an essential component of female 
identity. We will seek to reveal the dynamics of 
the body in feminist writing as an act of self-
liberation and expression of existence and its 
own entity. Based on our study, we found that 
the woman writer was able to highlight the 
femininity that was cut by masculine culture and 
obscured her body, the female body in the novel 
is a emotional state that captivates the reader. 
Keywords: body, text, feminist narrative, Asia 
Djabbar 
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