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Abstract:  

Folklore music occupies the greatest interest in 
various occasions, and the broadest field for 
folklore song is wedding, because celebrating 
the wedding carries religious, social, ethical 
and economic dimensions. 
The Meddhat song represents an Algerian folk 
heritage that has imposed itself as a culture and 
a folkloric art since ancient times. It is a 
distinct song because of its special qualities and 
characteristics that are not limited to 
performance and tone only, but rather the 
traditional dress and the accompanying 
instruments of this type of songs, expressing 
the image of the community’s life. 
Keywords: Folklore . Popular Culture . The 
Meddhat 
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