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Abstract     
The cultural life in the Arab Maghrebhas been full of a huge number of stories, poetical 
compositionsand dozens of novels and plays; then, the attention has been focused on the benefit 
of  the  novel  as  a  result  of  its  ownership  and  change,  attempting,  thus,  to  settle  its  problems on  
one hand, and its possession of artistic ability and its distinctiveness from the other arts, with its 
miraculous ability to contain the past and present human concerns, in addition to the ability of 
the same toabsorb the literary races alike, on the other hand; as a result, the novel represents the 
narration of a group of events and the observation of the characters that are governed by a set of 
narrative links that are the world of the novel, which are not disassembled or scattered, but 
governed by a certain system which reveals the ideology of the text and its method of 
communication, the fact of which has already been materialized in the product of a Moroccan 
novelist known in the field of the Arabic narration, whose name is Mohamed-AzeddineTazi, who 
was our destination, and "Rahil El Bahr"(Departure of the Sea) ourstation, since it reflects a 
Moroccan reality in particular and an Arab reality in general, and we have decided to make the 
approach; seeing that this later is considered as a new critical word that is recently brought to us 
from the Intertextuality studies, this novel through the foreign critical Intertextuality, and it took 
its place in the contemporary critical field, whose definitions and meanings have been various, 
and even the forms and mechanisms of the same, from one critic to another and from a critical 
doctrine to another; thus, we ask the following question: How did AzeddineTaziused the 
heritage? And what is his objective in such employment?. 
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