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Abstract 

         Cultural criticism was based on a main idea, which is the critique of 

cultural patterns that include literary and cultural rhetoric in general, and they 

are cultural and historical forms that form through the cultural and civilized 

environment and master the disappearance under the cloak of texts of different 

kinds, and these formats in the concept of cultural criticism are neither linguistic 

nor literary, but rather literary Cultural content, hidden and hidden within the 

discourse, as it is extrapolated by patterns, and to reveal those cultural contexts. 

A cultural reading must be based on accurate and broad knowledge of the 

culture of the cultural discourse studied and its many aspects, since the reading 

is directed to reveal the contrived forms in Yassin in front of the reader, but to 

exercise his hermeneutical, but this hermeneutical activity should not come from 

a vacuum but from within the cultural text itself 

        In the present article, we are trying to highlight the concept of the implicit 

form and the extent of its contribution to building the poetic text and revealing 

the patterns included in the Diwan of Rabia Djalti, “The Prophet Manifested in 

Clear Day”, which employed the term “the Prophet” as a mask to recount the 

poetry of what is happening in the Arab countries from the destruction and 

devastation due to the absence of judgment Al-Rashed. 

Key words: cultural criticism, implicit formatting, cultural reading, cultural 

coordinative significance, Diwan. 
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