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Abstract:

Internal music is a poetic system invented by the poet to suit their personal
experience. It encompasses all music that arises without metrical rhythm or rhyme,
yet it complements the poem by creating a comprehensive rhythm. It is the hidden
melody that the soul senses when reading or listening to exceptional literary
effects, whether in poetry or prose. This music evokes enthusiasm, sadness,
melancholy, tenderness, and various emotions. Its source lies in the poet's skillful
selection of words.

According to Shawqi Daif, “Behind this apparent music lies hidden music that
springs from the poet's choice of words, their harmony in letters and movements,
as if the poet has an internal ear behind the apparent one, hearing every form, letter,
and movement with utmost clarity, and with this hidden music, poets excel .
The process of repetition imparts a distinct musical tone to “Indeed, the attention
to the melodic rhythm and the placement of words in the ears enhances the
musicality of poetry. This is because the recurring sounds in the composition of
verses, in addition to their tonal quality, contribute to a varied spectrum of auditory
hues.” In all their forms, whether it is the repetition of a single letter, a specific
word, or an entire phrase. The purpose behind these forms of repetition
collectively is to emphasise a particular idea intended by the poet.
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Introduction:

The technique of repetition stands out as a prominent and enduring literary
device that has persisted in modern poetry from ancient times to the present day. It
unveils various psychological and semantic dimensions inherent within the creative
persona, moulding its perspective and articulating the present emotional state during
poetic composition. Repetition constitutes a refined artistic skill harnessed by poets
to amplify musicality and reinforce the poetic impact. (Al-Tayeb, Y4V +) Poets have
frequently employed repetition to convey specific notions or accentuate them on
particular occasions.

From this perspective, this study sheds light on a significant facet of this
literary phenomenon, specifically the dimension of repetition. This dimension is
deemed an indispensable prerequisite for the manifestation of poetic attributes within
any poetic corpus. The research endeavour seeks to address the ensuing inquiry:

What is the significance of repetition in capturing the experience of loss in the
folk poetry of “Al-Malhoun” in the Djalfa region¢

The primary objective of this study is to underscore the pivotal role played by
the repetition phenomenon within folk poetry. To illustrate this aesthetic influence
within the poetic text of “Al-Malhoun”, a meticulous examination of each distinct
manifestation of repetition becomes imperative.

Methodologically, the research draws upon pertinent aesthetic and analytical
methodologies for dissecting and elucidating the textual content, aligning with the
inherent nature of the subject matter.

The constituent components of the study are delineated as follows:

Y. The Notion of Repetition

Y. Varieties of Repetition:

— Repetition of Letters

— Repetition of Words

— Repetition of Structures
V. The notion of Repetition:

Repetition is an artistic and stimulating phenomenon that enriches the textual
meaning, enhancing their aesthetic allure and fostering a harmonious discourse. This
device operates on a dual axis, evoking emphasis on one hand and elaboration on the
other, along with distinctive characteristics that distinguish it from others rhetorical
strategies.

The Significance of Repetition as a Stylistic Device resides in its expressive
nature, capturing the emotions and sentiments of the human psyche. The repeated
expression serves as a metaphorical key that sheds light on the imagery, establishing
a close connection with the realm of emotions. The speaker employs what captivates
their interest, intending to convey it to their audience, be it contemporary or future
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recipients separated by time and space. (Al-Badri, Y+ Y, pp. Y+-YY) Consequently,
repetition has been harnessed as a conduit for achieving melodic cadences,
undoubtedly constituting “one of the most evocative devices, intricately interwoven
with psychological and linguistic connotations within the fluidity of its musical
notes”. (Alhamdani, Y34A%, p. Y£1)

Mohamed Miftah (Y44Y), emphasises the significance of repetition by
indicating that a “continuous or similar sequence of words implies encouragement,
emphasis, or drawing attention rapidly. Conversely, a segmented sequence conveys
a desired objective through its periodic recurrence”. (Miftah, Y44Y, p. ¥4)

Alkhafaji (m.£¢% H) further supports the perspective in “Sirr al-Fasahah”
affirming, “I know of nothing that contributes more to eloquence and undermines its
purity more than repetition, for those who prioritisse its improvement and skilful
weaving. Repetition requires minimal contemplation or acute observation; it remains
a rarity for poets or writers who refrains from using favourite expressions in their
poetry, frequently repeating them in various verses. The chosen terms make it easy
to reintroduce and reiterate them since they fit perfectly in their designated context.
Alternatively, they may deviate from their context, resulting in diverse
connotations”. (AlKhafaji, Y3AY, p. Y+7) As such, a multitude of Arabic poetic
collections contain various forms of repetition, such as repetition of letters, words,
and opening poetry lines, each carrying contextual significance. The recurrence of a
specific term within a poem mirrors the poet's emotional state during the artistic
creation, contributing to a melodious resonance that harmonises with their
sentiments.

The poet's attachment to places, objects, the beloved's name, or companions
also holds particular significance among poets. Repeating actions, items, or tools
results in phonetic harmony aligned with the poet's emotional state. Therefore, the
poet insists on repetition because no other word can replace the intended meaning or
fulfil the same function as the chosen term; selecting an alternative word would alter
the sense. Bloomfield aptly remarks, "Expressions, even in different forms, they
differ in meaning as well". (Hove, Y3Ae p. Y1) When the poet employs repetition,
the goal is not only to deepen and establish the semantic value and achieve the
intended purpose but also to create phonetic reverberation and harmonious rhythm,
enhancing the effectiveness and impact of the poetic discourse on the listener, who
resonates with the musicality and finds delight in the coherence. (Al-Shutiri, p. Y41)

The Importance of Repetition is significant, as it can be considered "more of a
multiplication operation than a mere gathering process; if not, it is a product of
linguistic, semantic, or phonetic balance, or it is done to fill the verse and reach its
completion”. (Trabelsi, Y3A), p. 1Y)

Repetition can occur in letters, words, phrases, or specific lines or verses, and
it significantly contributes to creating an internal music that the sensitive ear and
poetess can enjoy.

Y. Types of Repetition:
¥,). Repetition of Letters:
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This type of repetition involves repeating a single letter that forms part of a
word. Although it may seem simple, it can have an organic impact on the content's
performance. While this repetition is considered the most basic, the letters may carry
emotional meanings and values that may not reach the level of influence achieved
by verbs, nouns, or phrases. The repetition of letters plays a significant role in verbal
music, as words may share one or more letters, providing great musical value and
tonal significance that strengthens the connection between performance and content.
(Al Qadi, Y3AY, p. oY)

Phonetic repetition results from repeating letters that serve as the main
material, enriching the inner rhythm of the text with a distinctive tone. It carries
semantic value, adding new musical tones to the expression. (Mamdouh, Y349¢, p.
\0/\)

The repetition of letters is among the simplest types of repetition and may be
less important in conveying meaning. Poets may employ it for emotional reasons, to
enhance rhythm, attempting to replicate the event they are describing, or it may
appear unintentionally. (Khudair, Y4AY, p. Y£¢)

The poem “Wa-ash Inqil 'ala al-Umm” by the folk poet Ziani Belkacem”
exhibits a recurring pattern of the letters [ya' (ya), alif (a), and ha' (ha)] at the end of
the verses (ha)-(yih). This pattern serves as an indicator of the poet's sorrow.

The folk poet employs the technique of repetition, and this can be represented

as follows: o )
5,9&5393&&';\5;5\1\)’9; g:@;é;gy\‘;aajssg:g
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[Wash nvul "ala al-um wufrvitha, wu'iz al-um idha khtakhak lawin 'alayh.]
[Rahlita jamilah watalat ghaybit-ha, watal al-lilu sway'i li-min tihkih.]
Until the end of the poem:

_(Belkacem, Y+ ) 1)a il § Kle (g5 J Flilad) i T 5 Ol Bay

[Wu bislat al-Rasiil tazhar khatmat-ha, al-Misbah li yadawi 'il-kawn b-asrih.]

The repetition of the letter "<W" (ha") throughout the entire poem was quite
pronounced, enhancing the musicality of the verses. Particularly when accompanied
by the letter "<ali" (alif), it created an ascending melody, conveying a sense of sadness
and sighs. This repetition evoked the poet's reminiscences and longing, vividly
portraying his anguish and yearning upon the separation from his mother.

Similarly, we encounter the poem “Firaq al-Umm” (Belkacem, Y:)1)
(Separation from the Mother): )

i 1l S ugls L Ja &) 4l e Ll

* Belkacem, Z. (n.d.). Ziani Belkacem: A poet from the Djelfa region, his composed poems exceed
Y+, all of which are folk poems encompassing various themes such as praise, humor, romance,
elegy, and loss. Among his elegiac and mournful poems, we can mention titles like "Separation
from Mother," "Story of Saabi," "Not Long Ago," "The Face of Paradise," "What Can We Say
About Mother," "Samia," "The Smiling Goodbye," "The Wounded After Pilgrimage," "Elegy for
the Father," and "Stages of Three Ages..."
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[Ummi ‘aynii leelaa in faarikteenaa, khallaytiina kii al-lagquwaa, lii gowwaab]

[Atwasadti limati wansaytina ‘ashshaytt lillhadi darik dar tarab]

[Ya mashshiim dha al‘am fih at‘arrayna jalidii qasih k1 as-sam ‘ala lajnab]

[Shaybit shaybi sa“ah in khalaytina ikhrijtt min babina wudkhalti bab]

[Issabasti lillgda bin aydina la tihraka 1a rmis ‘ala lahadab]

[Ghir al-"ayn al-ravda ma khazratna {1 kitana mkafna ma huwa thib]

[Sabhitu jutha batarda ma hasitna wa dhak al-khad 1i 'T “alayhi al-nayir sab]

[Ya daymi dha al-‘am tahit ‘izlatna ithassidt thamrit-ha bla ma rani hab]

[Wa dhil-I1l ladhi fthi tatfa sham‘itna wanigmitna ba‘da al-diya dirvit bsihab]

[Kull makan yanban fika yafakarna win amsayti kull khitwah bitirtab]

[Yawm gayabik gqalddam ‘ah harqatna khaddi majra ya ma nashasii tab]

[Raha mahnan ‘alamahan sabatna vaffayti wa-taqallaqta diinaka ladrab]

[Hasrah ‘alal-11 Sqat wa-hamiltana mant dari mawtuha ma dirth ihsab]

[Ma fadit filha maharatu tubitna ma fadit tulbahti wa-ma fad al-titbab]

In the verses where the poet employed the letters " =" (sn), "0d" (shin), and
"Aa" (sad) were frequently repeated in many words within this passage
("atussadtitt," "nasitina," "assam," "shaybi," "ramish," "sham‘atna," "qasduna,"
"sabhat," "hisab," "‘adash," "sab," "almabsam," "yasbirna," "damis," "shamsuna,"
"tashidd," "sahab sarab," "sahla," "shafi‘una");( ¢ Ui, ¢ b ¢ alll ¢ L ¢ 2k 6i)
ub.uu\;ucJﬁﬁswcwchHcM\sgLucdhbca._auas&b;,\.‘.as\jm‘w
Ui ¢ Slg ),

This excerpt reveals the repetition of certain sounds ("stn" and "shin");( — (=
osd). These are whispered sounds that create a sombre atmosphere, carrying the poet's
pain. This serves as a kind of outlet through which the poet conveys his complaints,
suffering, and the anguish he endured due to the death of his mother. We also observe
the presence of these sounds dispersed in his poems "Qissat Sabi" (The Tale of Sabi),
"Soumiyah," and "Wajh al-Jannah" (The Face of Paradise), all serving as an outlet
for the poet's emotions.
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Likewise, in the poem “Ghayr al-Barih” (Unlike Yesterday), the repetition of
the sound "wi" (aha) in all of its concluding verses serves as evidence of the poet's
sorrow and anguish, as he expresses:

iy (3531 Ly (o5 Slaal 1 S8 £ e

s f AlE Glealk Slie Al Gy pahiad G

[Ghir al-barih kanat 'umma f1 al-hayat mitswanasa biha angant bi-qnaha]

[Ya Mustafa win Lumaima “a$sat it magfaha qallahlahda G gataha]

Until the end of the poem:

Bl Gioalle 15 gald Elalall ol il e 33U

[Wuslah ‘ala al-Nabi bahi al-sayfat al-I1 ismii zakh ‘al al-‘arish bi-taha]

- Regarding the poem “Qurra Ayni” (Aliouat, Y +'V) by the poet *Ben Soula,
the repeated use of the letter (cx=) in it resonates audibly, highlighting a deliberate
repetition of the sound "ain."

g8 TALE o o 2l 58 Hde JLAT S e 358
ol Lo (s bl G e Sy Gl gla 2335 T
"E B e e S8 Ciha ST (e Gl s s Cpa

[Qurrat ‘ayni jatni lahbar “alik khabir al-shawm yaji “ala qayla* faazir|
[Sabvitlt shawfah minam n-hatrif bik Min laylit-ha khatirT min-ha waj’i‘]
[Hin ma jani al-faris min ahlik haqqat wufazzit min nawmi faazir|
- We find instances of the letter (Ayn) (=) repeatedly used in words such as
"aynT" =" (my eyes), "fazi’" "gW" (distressed), "waji‘" "eals" (hurting),
"nawadi‘" "g " (farewell), "al-shari‘" "g JL" (the street), "bi-l-‘ayn" "ol (with
the eye), "marabi‘" "« <" (stopping places), "al- tall‘” "l (rising), "khadi¢"
oA (deceptive) yadajl‘" "¢abay" (cohabiting), "‘ushb radi‘"'eal) e
(suckling grass), "awzayi‘" "al3s" (people of Azayi'a), "yaf‘al" "dxi" (doing),
"sani‘" "ala" (maker), "lil-ba‘d" "=l (for separation), "al-mayi¢" "&Wl" (the one
who leaves), "naSra‘" "g_<&" (spreading), "mari" "g " (provoking), "mar‘a"
" (pasture), yaqarl‘" " )Ga" (competing), "wasi‘" "aul 5" (broad), "rajic" "a"
(returning), "mani‘" "&L" (preventing), "$ayi’" "W (revealing), "Safi‘" "adl"
(intercessor). It is as if the poet is adding another quality of slowness, which is the
feeling of sorrow, and purposefully using this letter to convey his sense of suffering

through the difficulty of pronouncing this sound.

* The poet Ben Issa Al-Haddar: He is Sheikh Ben Issa bin Mohammed bin Belgassem Al-Haddar,
born in Y4V in Ain El-lbel, located in the Wilaya of Djelfa. He passed away in Y4A<, leaving a
complete recording of his poetry in his own voice, as well as a poetic collection written by his own
hand. He covered various themes such as guidance, advice, history, politics, praise, honor, reproach,
as well as wisdom and elegies. Among his poems, we mention his elegy “Rathaa Al-Marhoom Sayyid
Al-Musaffa bin Sayyid Ahmed Al-Maghribi”, Y3V1
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- The poet * Ben Issa Al-Haddar, in his poem “Ritha' Sayy al-Musaffa”,
intentionally repeats the sound “ah” (»!) at the end of the first half of each line in the
poem. This repetition serves to emphasize his sadness and his feeling of pain.

s lads G Cullll £6 Ja 3Uaa U ahan L Gie ) 2)
1548 A e 1 30 215 i) (el Al e 5

[Yawm ithna‘ash fi mharram ya ma‘tah Hiwawl va“ al-nas sim‘at bikhbariia]

[Atwaffa sT al-msafa waithnin im‘ah Rah abzahda ma aizallash tafkariia]

Until the end of the poem:

(Lamrini, Y <) V)1sOh)s G2 5adl Gl 3 B’y e S ade 53Ul

[As-salat ‘alayh vad ma yardhah Vad hisab ad-dahr laylu wanharta]
Y,Y. Word Repetition:

The repetition of words in a text has a significant impact on its musicality. The
auditory value of such repetition surpasses that of merely repeating a single letter
within a word. This form of repetition emerges from the word's inherent significance
and its capacity to shape meaning. It serves to accentuate or motivate, to unravel
layers of ambiguity, and to establish an auditory rhythm within the poetic
composition. “This type of repetition is one of the simplest and most common among
its various forms”, (Ashour, Y+ +£) and “word repetition extends and enriches the
textual fabric, infusing it with vivid imagery and unfolding events. It serves as a
foundational pivot for generating vivid imagery, advancing narrative sequences, and
shaping the text's progression”. (Al Ghorfi, n.d.)

Undoubtedly, words are composed of sounds, patterns and potentials; hence,
the effective use of repeated words bestows rhythmic adornment and suggestive
connotation upon the text. It is worth noting here that “an essential principle guiding
repetition is that the reiterated articulation must harmoniously align with the
overarching meaning; otherwise, it would be complex wording with no place for
acceptance. Additionally, it must adhere to the aesthetic and principles governing the
entire text, which is imperative". (Al-Mala'ika, N., Y31Y)

The use of word repetition in poetry is readily apparent, as poets wield this
technique to underscore their intended meanings. This attribute is prominently
manifest across a multitude of compositions within our poetry collection.
¥,¥. Poems of the poet Ziani Belkacem:

- In the poem " Firaq al-Umm?”,) Belkacem(Y + 7 < he states:
CalAl &l g CalE  adh ilia dpaalie 432 )

[Raha mahnan ‘alamu mahayin sabatna Vaffayti wa taqallaqtu diinuka ladrab]

The repetition of the words “mihna” (hardship, ordeal) and “muhaayin”
(adversity) serves as evidence of the poet's calamity in losing his mother. Similarly,
the recurrence of the word "shaybi” (my hair turned gray) signifies his mourning, as
he expresses:

Gl AN WL Ge Aa A Ll ) el (i i

[Shaybt shaybi sa“ah in khalaytina Ikhrijti min babina wudkhalti bab]
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Furthermore, the repetition of the term “yuhmil” (neglects) serves as an
indicator of the poet's sense of disorientation and aimlessness in his life following
the loss of his mother:

CIAE 3gad 2 S ELA 815 Uiy gl Gil5 Jaga Jada

[Yahmal yahmal wash ghadi yistina Wah hayat, bila um tu'ud, 'adhab]

In the poem “Ghayr al-Barih” )Belkacem(Y 1 ¢(Yesterday's Change), we
find the repetition of the words “ajfina” (we turned away) and “jafat” (estrangement),
which serve as evidence of the emotional distance and estrangement between the

poet and his mother due to her passing. o )
BIA a8 AR RN LRI EPRket £Y

[Ajfina wujfatu fillahad arshat, kullu ma nabataw narshaw ahdaha]
In the poem “Wajh Al-Jannah” )Belkacem(Y + Y «(The Face of Paradise), the
repetition of the word “sadd” (pain) serves as evidence of the poet's profound

emotional distress and sufferlng ) )
Sl Akl (i ol ¢135]) M DM

[Saddaytt sadda al-wada' tiqaffayti, faj'at mawtika khatfah mathasatik]

In the poem “Wa-ash Inqiil 'ala al-Umm” )Belkacem(Y + Y1 «(What Can | Say
About Mother), the repetition of the words "al-mar" (bitterness), the word "yubki™
(cries), and the word “laylah™ (night) serves as evidence of the poet's sorrow and
profound sense of bitterness. “

[Laylat layla min hayati masmatha, duqtit al-mur 'alal-mirarat mithasih]

Furthermore, the repetition of the word “Laylah” (night) in the first hemistich
and the word “al-mar” (bitterness) in the second hemistich enhances the melodic
quality of the verse.

The poet also strikes a chord of sorrow by repeating the word “bakat™ (she
wept), which he echoed in the second hemistich of the verse, grieving over the loss
of his mother. This repetition serves as an emotional outlet, expressing his deep
sadness and reflecting on his mother's absence, as he laments:

Aol g6 T S5 80 Gelitas Jal 215 37
W gaa Ty dulle 22k bl Qe an'e sl

[Hayya hayyarni dhak li'ayyal m-vabilha, yabki way-ybaki 11 vallbii malih]

[Ma huwa gardi 'al-turab, anwassidha, wutithatam 'al-"abd yirdimha bidih]

In the poem “Mabsam Khayra” )Belkacem(Y+)1 «(The Best Smile), we
observe the repetition of the word "al-mawt" (death) in all the following verses:

5

HE R ERCIGHOIT L S PSS Ay e gl Y,
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[U yidriv wijhik fi't-turab @ yitqgamqam, i murahil al-miit sabhit fi't-tihzam]
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[U ‘ad al-lihaf al-miit ‘annik mitlayim, G shaqif al-mahmal nad bik b-diin iv-
dam]

[Vaffaytt ya rahit al-‘ammah wal-‘am, Gt muharith al-miit haddit bin akhyam]
[ AmSaytt mashyi I-gharibah min ya‘lam, maht al-mt ‘alayk w-as inviil iklam]
Moreover, in the verse:

3158 a5 e A 55 301 A s Ot de L
[Bayyik ‘ad yvil mawti durk arham, was baqi min kibidtt rahit tishram]
Also, in the verse:

58 5 L e L il 55 e
[Mabsam khayratan, waah lil-mawt istaslam, wa‘ala tay' iktabha nazhtit
laglam]
In addition, in the verse: “
Al daxd e 5 ¢ 5005 A A8 &gl $153505
[Waah dhra“ al-mawt bil-furqah yahzam, wa yuzra® shaybaq ‘ala dam‘iha
laytaam]
Furthermore, in the verse: ) ]
ALl el ) s 5 B U5 L 8 acmod

[Lil-rawdah vibir it-rab al-manzil thamma, wu-manzil mawt wu-fihi lil-
hayyiin agsam]

In addition, the repetition of this word indicates that it left a sorrowful impact
on the poet's soul, as death has separated him from his dearest possession, his
daughter.

The consonant gaf “<#” (Bashar, Y4V +), which he repeated fourteen times, has
achieved a musical resonance that reveals the intended meaning. It created a vocal
axis that engages the listener with its rhythmic tone, preserving the structure of the
musical text.

Furthermore, the use of verbal repetition is evident in the poem “Qissat al-
sabbi”) Belkacem(Y 1 « )

LI PPX PRV PR P AT Y5 KAl Ge AN &1

[Thak al-galb min al-hajar walla lahmah, wahid ma yadri bihadhi fi bald]

In addition, in another verse:

Slladia gali le 291 by aad e Gallsl Guglh las

[Hat qulub al-waldin ‘ala fahmah, waqalb al-um ‘alth qadi mish‘ald]

The repetition has endowed the text with a pleasing rhythm, exemplified by
the recurring use of the word "heart™ and its derivatives. Through this repetition, the
poet conveys his sorrow over the tragedy that befell this child.

The repetition of a word or phrase within poetic discourse adds an aesthetic
charm and radiance to the text, as it involves the recurrence of the phonetic nuances
and rhythmic patterns of the chosen expression. This repetition, characterized by
equal rhythmic proportions, finds its resonance within the human psyche. Such a
phenomenon is evident in the work of the poet Ben Issa Al-Haddar, specifically in
his poem “Ritha’ Sayy al-Musaffa” (Lamrini A. A., Y+V) “where he recurrently
employs the term “Buqaa” (weeping) to signify his profound grief, as he articulates:
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s olalal s 5508 S5 WS A% il Gde) o)
[Atalama ‘alayna al-qasht hawwalnah, abkayna wa abka kbiyru wa asghari]
Moreover, the poet Ben Soula in his poem “Qurrat 'Ayni” (Aliouat,

Y +YV)(The Delight of My Eyes) employs the repetition of the term “separation” (=)

as an indication of death, as he eloquently expresses:
éth\dﬂo}\)s.uxyj &Muxuhﬂ\msﬁm

[Saddayti sadd al-jafa ma ‘udit n-jik, wala tujini zayiratan lik, intali‘]

The poet Al-Qalasa in his elegy “Ritha" AI-Umm” (Lamrini A. A., Y+V)
(Elegy for the Mother), repeats the term “jurh” (wound) as a signifier of the sorrow
and pain left within him due to the death of his mother, as he articulates:

e el Jie D4 AP ¥

[Jurh al-um sa‘1b, fayt kull j-rah, khalani mithl al-jayh ‘aryani]

The poet Al-Tahir Belkhiri in his elegy “Ritha' Jadduhu” (Belkhiri,
Y+ YY)(Elegy for His Grandfather), repeats the terms “lying” (28)_) and "we shall
meet" () to signify death, as he expresses: ] )

Oilgraly e Y G A @25 Y (550 e B 81

[Raghid raghdah ma yfiq wu-la yuqdi, wu-hatta wun-nalqga laqitt ma
yismi ‘hash]

In his poem “Al-Ghurba” (Belkhiri, Y:YY)(The Estrangement), the poet
repeats the term “Muhib” (beloved) in his statement: )

Gldl Cuala L 8 e s Ja Gk J§15y S aaleds

[Wadda'nahum ki wuda“ 1T muhib, wuhatta wughirik yabbay ma sibtu ahbab]
In another verse, he repeats the term “Al sabr” (patience) in his statement:
uLcMLC«MUAL;‘;LAJ u.\mb::é@hg&\

["Ahda kalb1 k1 “ashsha yisabbab, wamali hilah wassabar ‘alsabar ghab.]
—  Repetition of Sentence Structure:

The repetition of sentence structure or phrases is a rhetorical technique that
emphasizes the significance assigned by the speaker to the content of these reiterated
expressions, as they serve as keys to comprehending the overall message the speaker
aims to convey. This repetition not only achieves a harmonious and emotional
balance between words and their meaning, but it may also constitute the fundamental
pivot upon which the semantic structure of the text is based. Moreover, it contributes
to the rhythmic aspect of repetition.

Employing the repetition of structure requires skill and precision, and the poet
strategically places it in a suitable context, ensuring it fits appropriately. The poet's
touch, a kind of enchantment, infuses vitality into the words, for repetition has a
deceptive nature. It effortlessly fills the verse, generating an apparent musicality.
However, it can lead the poet astray, entangling them in a labyrinth of expression.
The repetition of words within a text and the recurrence of phrases within a context
hold a significant influence on the presence of musicality. Such repetition holds an
auditory value greater than that of the repetition of individual letters within a word
or speech. (Al-Sayyed, YaVA)
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This phenomenon finds manifestation in the poetry of Ziyani Belgasem in his
poem “Qissat al-sabbi”, where he articulates:
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[La shafagah fth ma ‘anduht rahmah, wa dha al-sabi ma darlt wa-ash yasalii]

In a different verse:
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[Wukhayma nayil wa-ah ma‘taha sadmah, wa-dhi al-sabi yit-haz min taht
hayalt]

The feelings of sadness become evident in the poet's heart through the
utilization of repetition. He intentionally repeats the phrase “ Wa dha al-sabbi” (And
the young boy) twice to emphasise the enormity of the tragedy — the unjust killing of
the innocent boy. This repetition serves to underscore the gravity of the calamity,
accentuated by a mournful musical tone.

We also encounter another type of repetition known as anaphora in the poetry
of Ben Soula, particularly evident in his poem " Qurrat "Ayni " (The Delight of My
Eyes):
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[ Ma jayﬁni I-t-turad n-mut ‘alayk, wala najibak bin janhayna mani‘]

[Ma jaytini 1-I-bu‘d nat-ham wun-jibak, wallah wun-khudadh al-bahr al-
maya ']

[Ma jaytini I-I-sh-shar‘a n-shir‘al ‘alayk, al-wuklat wal-bugattiwat t-sh-shari‘a
]

[Ma jaytini 1-I-khusrat wu-nifdik, wu-hadda muksubi wu-lukhra b-it-tali ]

The passage has achieved a rich auditory texture, enhancing its coherence with
the intended meaning due to the inherent phonetic and phonemic resemblance
present within it. This phenomenon becomes evident within the four lines, where the
poet aligns each word with its counterpart in the adjacent line, culminating in a
flawlessly repeated balance of "Majitini" (You did not come to me). Such repetition
forms the pivotal phrase that reverberates throughout the quartet. Moreover, the
successive recurrence in this manner lends the text an evocative and stylistic
implication, expressing a state of sadness.

Conclusion:

Upon analysing selected examples from the works of popular poets, it becomes
evident that repetition is an artistic device deliberately employed by most poets. The
poets found in repetition what they sought, leading to a diversity of themes and
nuanced imagery. This recurring motif manifests the poets' inherent affinity for these
textual constructs, thereby imparting an enriched layer of significance and artistic
allure.
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Notably, repetition is one of the most important rhythmic features that

significantly enhances the internal music of the poem. It encompasses the repetition
of specific words, grammatical structures, or expressions, each contributing to the
articulation of emotional tensions and the poet's profound psychological immediacy.
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