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Abstract: Readability is one of the most significant issudsen translating for small
children. Yet the concept of ‘readability of chidr text’ has been difficult to define when
translating rhyming stories. This article studibs tinguistic effect on readability through
various means, such as repetition, rhyme and rhydmd cultural differences. Based on
examples taken from an English rhyming stofyné Gruffald by Julia Donaldson, and its
Arabic translationds®_+ll, by Nadia Fauda and Andy Smart, the article aih@nalyzing the
word choice and strategies translators employandiating repetition, including issues of
equivalence and adaptation in the sense of tramglatoper names, food and meal times,
and most importantly rhymes and rhythm, and th@g m producing a highly coherent text.
The main purpose of this study is to show how muahslating rhyming books manipulates
the process of readability, as well as the rol@rafslators in defining the quality of any
translated work.

Keywords: Rhyming stories; children’s literature; readabilityepetition; The Gruffalo;
Arabic translation; adaptation.

1. INTRODUCTION: Children’s literature has witnessed developmerthe field of
picture book in recent decades. A child’s bookesrsas an educational tool that enhances
the intellectual and emotional development of thiéd¢ and exposes children to the world
and other cultures. Picture books assist in chgiltenverbal disabilities and speech deficits
along with improving children’s language skills w#ading, writing and listening. These
skills are essential in the communication and learrprocess. In the case of rhyming
books, children’s nature towards rhyming words ésyvintimate because of rhythm and
rhyme which are considered important features efattiginal text. According to Abu-Maal
(1988: 92-100), Children are rhythmic by instirteir first feeling experiences begin with
their mother’s ‘songs’, and then turns to sounds thake a special rhythm. For this reason,
Children become fascinated by the stories rhyme ragthm even if they do not really
understand the meaning.

Translating rhyming stories is not an easy tasle ptocess of choosing those rhyming
ending words- if does not make sense, or be astaniag as it should be- will neither gain
the interest of children nor adult readers. Andesithe illustrated books are meant to be read
aloud to children, rhyme and rhythm are two sigaifit success key factors for any writer.
Translators are aware of this reality; accordinghgy tend to search for the equivalent
rhyming vocabularies, forgetting that conveying tighit message is a priority. Therefore, the
translated work can tells us whether the transiatgood or weak in transforming poetic and
cultural elements which play a major role in thadability of a text.

Measuring ‘readability’ is not an easy task. Thebjgm lies in finding an accurate
definition for ‘readability of a text’, since it dés with getting the complete idea of a text.
in this article we try to study the linguistic peeénces when translating children’s rhyming
books and their hypothesized influence on the tpleader. For this purpose, a rhyming
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story namedthe Gruffalo(1999) written by the English author Julia Donaldsand its
Arabic translationJsé ), have been chosen for the purpose of discovehiagrhpact of
repetition and rhyme on the readability process.

Study methodology: Our guiding method of analysis used is comparaavalysis
between the source texfTHe Gruffald in English, and its Arabic translation titled
“ Jsa,at”. The examination process includes reading thgimal and the translated texts
separately, analyzing word—choice in both booksymaring the vocabulary preferences in
the source text with its translation by focusingamy apparent changes or manipulations of
the text, and fetching the voice of the translatororder to understand the relationship
between the translator's creative choices and thedity of translation and how much
translation for small children can affect the tea&dability. We undertook an analysis at
two levels: the linguistic and the rhetorical lev&he linguistic level included the titles,
names of characters and/or some of their speafatufes, food, and the translation of
cultural differences. On the rhetorical level, hoae we mainly compared the repetition
use, rhyme and rhythm.

Rhyming stories and issue of readability:Readers are of different types, some read
seriously and some read lightly. Some look forhtrahd some others seek entertainment.
Cedric Cullingford (1998: 28) believes there anpety of readers who prefer fulfilling their
expectations of a text he describes as: ‘perfestruments of intellectual appreciation.’
Whose their common feature is their habit of regdsorts of texts that gather different
levels of response. According to Cullingford, tlesential formula is of readers interacting
with a text. Each of these:

People —> doing —> Art
(Readers) (Reading) (Story)

Many picture books require a special way of read®goff Fox (593: 1998 ) states that
picture books readability are different from poewtsich are essentially shorter and more
complex. In rhyming stories, the reader needs tovenaround within the text, checking
picture against words, connecting patterns of olmment of the book with patterns
elsewhere; much as the reader of a poem discowvsirhages or rhymes, for example,
work together throughout a poem. Reading is thet mgsortant issue when translating for
small children and therefore, poses an urgent guedbr whom do we translate? Oittinen,
(32-34: 2000) believes that the concept “readabdit the text” is even misleading, as it
often refers to texts being easy or difficult, netiess of the individuality of the reader”. She
suggests that if the purpose of translation prorsesrender all the messages in the original
text, in this case the translator forgets the peapose and function of the whole translation
process. If we stress the importance of readalafitye target text, we are giving priority to
the child reader.
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Readability has been a difficult concept to defifide idea of “readability” often
involves the implicit idea of understanding thd fueaning of the text. Some believe it as
“a quality of a book,” others argue that readapilielies on three basic elements: word
choice, the emotional effect of the words and tfemiliarity. Nodelman (2008: 85) asserts
that adults have their own assumptions toward whadren would rather like to read. This
might explain much about the implied readers ofdehn’s literature. Many pedagogical
studies of children's literature apply as one efchteria for "readability” the ratio between
narration and direct speech because the abunddndi@alogue makes texts more reader-
friendly.

Reading is a process that combines imaginat&sgaating and criticism. The extent to
which one prevails over the others depends ongheéar. Cullingford (1998:29) argues that
readers vary in their responses. Some depend on g@k-consciousness of the act of
reading and become very critical. However, we néwew exactly what impact a particular
story might make because the Reponses are relatide reader’'s experiences and people
experiences are totally different from each otherthis sense it is difficult to measure
readability. However, Oittinen (34: 2000) suggestsys that can help, such as
understanding the level of a child’s response &ed tback ground experience *, which is
one reason we tend to explain more for childrem floa grown-ups.’ In this “readability of
a text” is determined not only by the “text” as lsubut by the reader’s entire situation.

Rhyming stories and Picture books:Books are children best friends. They delight,
educate, and inspire as well as create warm enadtimonds between small children and
adults during reading process. Story books, foraimse, can have a strong impact on the
child's acquisition of language through learningvnecabulary and words. Story books -
also known as picture books- are primarily veryiyie heavy and have a simple, linear story
can be of any genre, including history, fantaswfiotion, and poetry. (Vandal, 2014: 42)

Authors of Children’s Literature usually add podbbems or a combination of poetry and
prose to create a story for small children. Theefohymes and illustrations are common
features in children story books. On the differebeéwveen rhyming stories and poems; a
‘poem’ captures a moment and a certain feeling,redee a ‘story’ tells a story with a
beginning, middle and an end. According to Oittinkatola, A. & Garavini, M. (2018, 1) a
‘picture book’ is based on verbal, visual, and adefaments, and in case we exclude any
element, we rescue losing the general idea ofrg.sto

Importance of rhyming stories: Rhyming stories are famous in their rhythmicalunat
that combines enjoyment with knowledge. Rhymingisgocan be an important foundation
that helps small children read, write, and enriggirt own vocabulary. Reading rhyming
stories aloud enables children build their imagorgtimprove memory, and even develop
musical rhythm. A child’s book is seen as an edanat tool, enhance the intellectual and
emotional development of the child, and teach caridabout the world and the environment
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they live in. Never the less, a story should inelggdod worthy lessons and at the same time
teach them language skills such as reading andthgiriDittinen, Ketola, A. & Garavini, M.
(2018: 4) believes that away from the stories pedegimportance, no one can exclude
their entertaining nature and their ability to tedle child about other cultures, and about
understanding the symbolic meanings of words arat)es.

The Gruffalo: The Gruffalo is a children's picture book writtey Julia Donaldson, the
winner of the Smarties Prize, and illustrated byelrKcheffler. The story comes in rhyming
couplets and has sold million copies around thddvdir won several Children’s Literature
prizes and the story has been developed into @agsfilms. The Gruffalo was initially
published in 1999 in the United Kingdom by Macmill@hildren's Books, and has been
translated in 50 languages, including Arabic. Thabic version came to live in a deal
between Bloomsbury USA Children Publishing and @ear Foundation in 2010 by the
translators: Nadia Fouda and her husband Andy Siflagttranslation is written in classical
Arabic and is suitable for readers aged threeverse

The hero of this famous story is a littleuse who was invited to have a meal with
its predators (a fox, an owl, and a snake). Thesmallaimed that he had an appointment
with a terrifying creature named “Gruffalo”. Onckese animals heard of the creature
specifications, they immediately ran away to tlshielters. Although the mouse found itself
facing real gruffalo, it decided to take advantafiéhe situation. Donaldson created a good
rhyming story that is meant be read aloud. It istteam in rhyming couplets, featuring
repetitive verse with minor variance. The illuswas by Axel Scheffler are filled with bold
color, detail and appealing characters.

Translation of rhyming books: Translation of children's books in general hasnbee
influenced by the weak status of children’s litaratamong other literary genres. This has
affected negatively on the productivity of trangatin children's literature in compare to
adult literature (Lathy, 2014: 1). The truth tihames of Picture book translators are rarely
printed on the back cover of the book, and if keytare written in very small print, while
the translators of adult literature are usually tisered on the front page could be another
reason for the translators reluctance from tramgjathildren texts. According to Chakir and
Diouny, (2018: 122) translated picture books in #theb world are unfortunately not
gaining their assuming rights. Details relatedramslators, illustrators or even original
writers and original titles are rarely mentioned.sbme cases, the name of the translator is
mentioned instead of the name of the original autBome critics have put the blame on
translators in the first place, since some tramsiatlack creativity and sense of enchanting
or excitement. Ghesquiere (2014: 27) accuses eildooks translators for using consumed
stories which are produced in large quantities.
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Challenges of translating rhymed stories

Translating picture books from one language to larofprovokes some challenges.
Chakir and Diouny (2018:119-121) speak about thmegr challenges:

1) language barrier between Arabic and Englishnyvieoncepts do not exist in Arabic
language: such as scooter and hockey.

2) Faithfulness issue. Translators need to mla&e thoice from the beginning how to
keep their translation faithful to original text ihbringing that text closer to target culture
by domesticating it.

3) Problem of publishing. Children’s book in tAeab world are usually co-printed,
therefore, translators usually feel restrictedhi® original book illustrations and thus has no
choice but keeping words and pictures as same asibg®. According to Oittinen,
(69:2018) translators of picture books should bearawof the different potentials of
expression, such as tone, intonation, tempo, anggsa and contribute in every way
possible to the aloud-reader’s enjoyment of theystehich, in turn, contributes to the child
reader’s enjoyment of the story.

Children's literature translators face a wide raofehallenges because it is governed by
a lot of rules. Children's literature falls withihe category of literature in general. Thus,
children's and adults' books are bound by manylaiflaws", such as readership and the
public, and cooperation between readers and autkorsthis reason, the child literature
translator faces the same problems as the adedatitre translator in general. Translation,
expresses like any other problem-solving activigygoverned by several rules. These rules
arise when one of the special ways of solving theblem (whether communication
problems or language barriers) becomes standaraubecof its effectiveness. (Desmidt,
2014: 86).

It is not about Rhyme: Donaldson, who has long loved poetry since chitdhdas been
able to achieve part of her dream of becoming & pod a pioneer in writing rhyming
stories, which was not accidental, but a mattepagsion and long deep reading habit.
Writing this type of stories is not just about fing matching words with same rhyme
pattern, rather than the genuity of the authoruibding the correct construction to make a
story enjoyable. Translation also requires an preger who knows the value of this well. In
an interview published by the Gurdian (Donaldso®04) entitled: Where the Gruffalo
roams’, Donaldson confirmed that 'Writing a childrerbgok is like writing a joke, you
have to get the punchline. People don't realize ingportant plot is’.

Translation such type of stories may appear w&gy to an ordinary reader, yet the
difficulty emerges from the accurate choice of wardl sounds that help in building strong
relation to the plot and the intended messagenslators should put in their mind that the
story is just as important as the rhyme, and tloeeefonveying the right meaning is at the
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same importance. Before starting an actual traoslaa translator should carefully study
the rhythm of the original, reading it aloud todtathe rhythm, intonation, and tone of the
story. Donaldson admitted that she was pretty namifused about the name of the main
character, she said: 'l intended the book to betadtiger, but | just couldn't get anything to
rhyme with “tiger"... Then | began with "Grrrr”, wdin | hoped would sound quite scary.
Then all | needed was a word of three syllabledjrenin "oh". Somehow, "gruffalo” came
to mind.'(Donaldson, 2004)

Rhyme and rhythm :The special elements in children’s rhyming stroregs three
(rhythm - rhyme - meaning). Rhyming books are writin rhyming couplets or sets of two
lines where the last words of each line rhyme witich other. There are different types of
rhyme, for instance, we have half rhyme, slant rbymear rhyme, assonance and
consonance. Thé&ruffalo' is written in perfect rhyme where rhyming wordsvie to match
in both their vowel and consonant sounds and wectearly see the use of metre. The
English verse goes as:

A mouse took / a stroll through / the deep darkdav

A fox saw / the mouse, and / the mouse lookedd. goo

From this segment it is noticeable that, regardimgrhythm, in source text, words are
short and syllables are repetitive. In the firstotwnes of the original, words are
monosyllabic. All lines have ten words. Arabic wdad-word translation (without rhyme)
would go like this:

Aollho ddcac WLE 2 W OUsi 5yl
B> G ByLatlg 3yLat) 61y cilad
The translation after putting the rhymes goesthiks:
dades dole 25yl g
danyds 5)ld (e Lt L JLad Culal Loy
We notice from the two translations that word- Word translation does not make sense
and sounds weird when reading aloud. The transkticarry almost the same stanza
/couplets pattern of the original text but withlaar different in number of words used in
each stanza. We can notice that the rhyming treatsleouplets have different number of
words, and although each line ends with the sameirty soundtaa Marbootah “3”,
internal rhyming is lost in translation. It has bexear that the translators, Fauda and Smatrt,
made their own decision to keep rhyme and rhythenaf they may sometimes sacrifice
the exact meaning. In this sense they tend tahese own ideas by finding a rhyme that
make sense in the context of the story. Yet, coegpao the original, translation seems
shorter and the back translation shows that theg left some details, such as the disappear
of the fearful description tlark deep wood. It has been replaced by a softer phrasal

wases” which means “thick forest”.

Translators of rhyming stories know exactly whagme means to both, the author and
the target readers. Therefore, they manage keenagrhyme style throughout their
translations. However, a semantic problem may oadwen adapting certain strategies such
as omission, or adding certain words, phrase an edele sentences. This can be shown in
the following example:
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Original text Translated text
Good! Said the mouse, “Don’t call me
good”
I'm the scariest creature in this deep dark 12 J< 4l Bla 3000 e a3 Y
wood
Just walk behind me and soon you'll see )
Every one is a afraid of me. Ll s 032l el

§13Le 1A%yt 3ylatt O

K Fuug 1y ie! Jaid

In the original lines, the mouse tries to persuttte Gruffalo that it is “the scariest
creature in this deep dark wood”, while in the slation the mouse is describing itself as a
“queen” and that is not mentioned in the origiraittand implies a different meaning. There
Is a huge difference between a scary creature aneen, unless the translators hint to the
evil queen visual image of Disney tales. Moreoatditional words were added in the
translation as in the first line" fisLe a5 1 5,Lat1 way'which meanstthe old mouse replied:
what?” This line does not exist in the original text. Tieader can understand that it has
been replaced by another one to match the rhymongds"i” A-aa. Some changes may
carry a negative connotation, but the reason foh sulhanges is following the rhyme. The
translator has less freedom in translation forctielenges mentioned earlier.

Repetition : Repetition is very common feature in children gtoooks. It is usually used
to highlight the main plot and reminds the childlodé key mystery of the story. It is usually
combined with other rhetorical devices such as lHyple or exaggeration. Nodelman,
(2008: 233) states that the way repetition fundisndetermined by many factors:

1) The significant place repetition occupies ingugayical practice.
2) The didacticism of children’s literature accaufdr much of its repetitiveness.

3) Child readers come to understand what they @rdaow—including their
sense of themselves— in terms of the repetitivaepat of the literature they read.
However, repetition is also related to enjoymentdwse it has been used to provide
children with pleasure as it does from the wishtegach them. Still the main function
repetition does is to help the child witness theapure of repetitive rhythmic patterns in
music and language. On the importance of repetitiohildren’s literature, Nodelman
(2008: 232) suggests a defining statement aboldrehis literature in which he described
as: ‘repetitive, in a range of ways.’” This mearat ghicture books repeat the same story in
two media, words and pictures.

The Gruffalois a model of repetition. It's kind of visually usual and very fun at the
same time. This story is built on the repetitionegents. Donaldson’s creative approach to
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writing children’s literature is best visible inethalternation of repetitiveness and varieties.
The imaginable creature in the Gruffalo is chandotel as it has: “orange eyes”, a “black
tongue”, “purple prickles”, “knobbly knees”, a “mmnous wart”, “turned-out toes”,
“terrible tusks”, “terrible claws”, “terrible teetland terrible jaws”. Donaldson managed
listing those features according to a certain osdethat allows the appearance of the same
description over and over again for the purposmaking suspense and curiosity. We can
see the systematic regular use of repetition asgaating the word “terrible” four times in a
couplet to describe the Graffito’s fearful appeamarts tusks, claws, teeth and jaw were all
“terrible”. And this type of exaggeration is suitalio convence the child how scary is this
creature is. Probably to avoid much repetition, therd terrible in the translation is
substituted by its synonymgsf " e " Mdy " "idia) though repetition here is
essential to maintain a cohesive text. The traslaiame as:

Original Text Translation
He has _terrible tusks, and terrible sy At s g (e dalidi ()
claws,

. . . . . P Sl o E
And terrible teeth in his terrible jaws ey Ol 93 cu e 4539

The translated lines show that the translators mid follow the strategy of
repetition, and rather focused on relying on symosiyor the word terrible: using what is
called ‘semantic’ repetition, where repeating tame — or almost the same — meaning may
be attained through more than one way. Luckily, dgosuch as:«"cc,e" (o (aacme"
"au,", have almost the same ending rhyming lettet taa-Marbootah , and the four
words evoke almost the same terrifying feeling.

Repetition, from the one hand, is esskrmial plays a great role in children’s
literature. It is always made for a purpose in arystplot. According to Hawthorn
(2000:301) repetition is: “a key means wherebytéwoinical rate of redundancy is increased
in a work”. From the other hand, like rhyme, repet helps in making a story accessible
and enjoyable. It also attaches the child and thét aeader to the story. Children enjoy
repetition and learn best with stories full of réfpee words and phrases. Repetition can be
an effective tool for memorization. In her bookrattuction “Welcome to Kristy's Farm”,
Garson (2007: vi) believes that if new words argomuced to small children without
sufficient repetition, it won’'t be easy for them g@in many new vocabulary. Arabic
literature uses repetition quite often. Howeverriany cases repeating is not a virtue of
eloguence, and thus using it without an aim ateachg a rhetorical purpose, such as
confirmation, exaggeration or exclamation, wouldubacceptable.
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In another example, it is noticed that tfamslators rendered the repetition strategy
in some vital places to maintain harmony, even ghothey did not actually followed the
same lexical choice. In the story, each time theseaneets a new animal (a fox, an owl, or
a snake) it comes up with one conclusion. The Araf@nslators, by using their adapted
translation, and by omitting phrase such as: “slly’ decided to keep the same repetition
pattern, using their creative touch to maintaingieg rhyme. The translation came as:

Original Text Translation

‘Silly old [Fox]! Doesn’t he know, §Jsdanl (Cdaidl) i
There’s no such thing as a gruffalo?

" 02,8 ALl O Guuo

‘Silly old [owl]! Doesn’t he know, S sdanl (Aegdl) oira"
There’s no such thing as a gruffalo?

A

'S J98,8 Ld Of Clio

‘Silly old [snake]! Doesn’t he know, §Jsdaai ((Olaidl) 1aa"

1 1 f‘)
There’s no such thing as a gruffalo? 5 Jsd S 5 G

Repetition is widely seen in the story and it igdignainly to keep the text cohesive.
However, repetition in English is also used as @ymesive strategy like the shocking scene
of the unpredictable appearance of the imaginaeatare in front of the mouse. In an
intelligent way, Donaldson recall the fake desamiptthe mouse made as it screams out
saying:

‘But who is this creature with terrible claws

And terrible teeth in his terrible jaws?

He has knobbly knees, and turned-out toes,

And a poisonous wart at the end of his nose.

His eyes are orange, his tongue is black,

He has purple prickles all over his back.’

The Arabic translation imitated the story authatgle when recalling the same lines.
The translation came as:

o b LU 93 Bglntl 10 ye
Saea 1 Ol 93 L )| E=atlg
(Aaghae paloly Brgdae sy A
4294l Lilg) 4y 4ddl B ylog
A1ET 4 olie 9 S gl Adleud

owwai &Y gild o gl G52 Loi
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This is another case where the repetitibneotain phrases is of same importance.
Repeating certain words or phrases tell the reti@ddra small change in the incidents may
results in a huge change in the story atmospheree¥ample, the deep dark wood reflexes
a feeling of unease; it is a place where smalltarea such as mice are likely become a
good meal for big wild animals. The ending lineslk different feelings of peace and the
wood looks no scarier. According to Nodelman (20@83) The happy endings of
characteristic texts of children’s literature almosevitably suggest that, after a series of
unexpected, unusual, and unsettling events, wisabé&an achieved is the expectable, usual,
safe daily round. By using adaptation, the traesldine succeeded in keeping the rhyming
soul of the original text by using poetic elemesush as assonance in the similarities of the
sound wxin words asulu/iesutt, and in the sound “Ru in words aad,/ o ,ai/slat yet
failed in delivering the same effect the phrasgqeetidon made in the original text. The
translation goes as:

Original Text Translation

All was quiet in the deep dark wood. LaiSI Aalad) (St sla ... 139

The mouse found a nut, and the jnut L sl
was good. 488, 5)9> 2 ai 8ylatly

Faithfulness vs. Adaptation and cultural barrier: Translators should not neglect
cultural barrier as O’Sullivan (2005:86) points adliat culture-specific elements are likely
changed in order to fit cultural elements in thegéd language. Andy Smart, (Smart, 2010)
the translator ofdsé_xlhas declared that the main challenge when tranglédir children is
how to remain faithful to the language and spifitlee original text while creating a text
that has its own life and should have its own memgardless of the original text. Smart
added that “Translating into Arabic for young chéd has an extra challenge because of the
differences between written and spoken Arabic.” @npait the blame on the average
number of young children who are not yet able sreonfidently in Arabic, and therefore,
have to make a real effort to appreciate the writtgm.

As far as adaptation is concerned ithe Gruffalotranslation, it can be found in many
places. Throughout the story, we can notice atitepein the word “good” which was
most likely chosen to emphasize the meaning thicidas” appearance of the mouse. The
humor in this story lies behind the ironic factttlal enemies (in the story) wanted to eat
poor mouse that looked good, yet no one had. ldstte mouse deceived them all and is
seen at the ending scene eating a nut peacefulby fiflst repetition of the word “good” in
different lines is important to maintain an iromied humorous thinking, instead of using the
word delicious, the writer uses a softer exprestianit hides more than reveals.

Repetition can be humorous and in that case thsl&@r should find an equivalent and
opt for the adaption rather than a close transiafidhe translators, however, have chosen
the solution adaptation and by neglecting the Ex@onnotation of the word “good”, they
tended to make their own rhythmical word. The egdines came as:" The mouse found a

nut and the nut was good. "Arabic translation casre.s, 5y9> a3 5)lallg
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Adaptation strategy is seen again in the way thestators neglect the use of same
repetition method. For instance, the story endspeaceful tone, returning to the beginning
and carrying the same phrase repetition with aglligént transmission from the mouse as a
target to a nut:

All was quiet in the deep dark wood.

The mouse found a nut, and the nut was good.

These lines tight well with the beginning ones:

A mouse took a stroll through the deep dark wood.

A fox saw the mouse, and the mouse looked good.

Translators feel confused when it comes to Childrestory books; do they have to
produce a literal, word for word rendering of therg, or just translate the message and
spirit of the story. Ronald Jobe (1996: 513) aggiat both strategies have consequences;
from the one hand, being literal may result in ek of readability. From the other hand,
adaptation may easily be far removed from the aighoriginal message. Translation is not
merely a matter of shifting linguistic gears. Italkso a shift from one culture to another,
from one way of thought into another, from one vadlife into another. What may be
strange and exotic must be made to seem, if noiliéarat least rational and acceptable.
(Fenton, 1977:639)

Deleting strategy was also used more than oncientranslation. Phrases such as,
Underground house, Treetop house, Logpile housee Hsmen introduced two times
throughout the story. But it has been mentione@ onk time in Arabic translation. In this
case, the repetition is used for emphasis ; thigt miot essential in establishing a semantic
relationship, and that its function is not to exppaplaborate or add semantic meaning.
Translators managed translating animal houses astiggnesticating strategy.

In Arabic culture, we don’'t use the word house &ormals. It is concerned only with
humans. Instead, each animal has special kindageplto live in. the translation has come
up with the closest equivalence in Arabic culturelsas:

English term Arabic equavilance

Underground house 5 g
Treetop house (58 5 pumid
Logpile house 5 pmn

All words end with sound, taa-Marbootah, to maintain rhyme and rhythm. The
repetition in this story makes it easy for littlel& to catch on to the plot. While the words
are frightening in places, at no point are thestilations too scary; in fact, children giggle
and enjoy the brave, little mouse standing up sownuld-be assailants (a fox, a snake, an
owl and a Gruffalo) who want nothing more thanmgthe mouse.

Adaptations become particularly bothersome whewy Hre oversimplified for younger
children (Jobe, 1996: 513). In the purest fornenthtranslating literature for children
presents a complex challenge when translator tiniestain the original sense and meaning
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of the story in another language. It is as Oitti(@000:6) describes: “all translation

involves adaptation, and the very act of transhatialways involves change and

domestication. The change of language always btimgstory closer to the target-language
audience.” According to Oittinen, it is more imfaort to be ‘loyal' to the reader of the
target text than ‘faithful' to the source text. tiis case, translators should find ways to
make balance between being faithful and respecotigénal style and intension ideas, and
at the same time choose suitable ways to rendenéissage that carries a sense of beauty.

Translating food names: English and Arabic languages belong to differauituces.
Both languages are rich in food terms that are giagach unique culture. As Baker (1992:
129) states that “translators must not underegéntae cumulative effect of thematic
choices on the way we interpret text”. In theserdgoBaker stresses on the problems a
translator may encounters when translating fromlanguage in terms of lack equivalence.
This problem appears at all language levels staftiom the word level up till the textual
level.

Different translation solutions are made due todifierences in culture. Rendering food
names was not that easy because of rhyming isdweetranslators made their intention to
use domestication strategy whenever necessarye Siardplay’ has been used with food
names such asrdasted fo% “owl ice crear) “scrambled snakKeand “Gruffalo crumblé,
it was sometimes difficult to search for meaningha source language, as it the case with
translating, Gruffalo cramblé. It is obvious that all these examples weredusa of
humorous purposes. The translators used the desorip Js2,a wlssto add some
Arabization to the text. In some other placestaterfood has been omitted, as in the case
of “slice of breal This phrase was simply omitted in translatiord aaplaced by another
"uleg> Lig"Which means : “and | am hungry” which does noseki the original text. Even
when the translators decided to keep the lexicammg, as in the case of the word “nut”,
“s59>"; the translators added their own choices, chapgire following adjective “good”
into "as.3,” which means “delicate”. There is also an adaptabn a semantic level. In the
translated text, there is use of the verb,%3” which means eat in English. Whereas the
source text uses the verb “found”. Mentioning addon the story has come as follow:

“Roasted fox” has been translated literally a8sséa < . The only change is the
addition of the phrase,tar e Which means “on fire ". This addition is made foet
purpose of keeping the same rhyme with previouga@dy "Ar” in ,L==¥1“rocks”.

“Owl ice-creart phrase was replaced also by another type of fddll is=S»which
simply means cake. There is no similarity betwemnadream and a “cake”, the translator’s
choice was based on finding a closest rhyming word.

“Scrambled snaKephrase which has an English cultural denotation “6crambled
eggs” has been also domesticated into anotherdfypeod 5,ta“pie”. A syntactic change
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has been detected in the translation that comé's,ass 2. yLas", which means: “a snake in
a pie”. We also notice a change on the basis alagymhe translators’ choices were built
on their urgent desire to fulfill rhyme and rhythm.

Translating English meals: Back to the translation, a regular reader miginkthithat
translators have made mistakes translating meastimto Arabic. For instance, the word
lunch has been translated ggawhich literally means: breakfast in Arabic. (Excépt
spoken Arabic in North African regions wheggaafattor implies lunch meal). However, we
can find that the translators used a certain gjyate converting cultural elements. The
original writer used the words: lunch, tea, andsfeen an organized sequence. It is
mentioned in the story that the mouse met firgixa who invited her to have “lunch”, then
after a while the mouse met an owl who invitedtodnave tea, and after sometimes she met
a snake who invited her to a feast. Literal tramstawould be possible since the translators
had managed to put these words away from rhymimg,zather they used domestication
strategy. Each meal time in the source culture hmsaen replaced by an equivalent in the
target culture. The translations came like this:

Original text translation Meaning
lunch Lskdlifatoor Breakfast
tea )l gha-daa Lunch
feast sLiallaa-sha Dinner

Translation of proper names Perhaps the most prominent example of proper nanes
the translation of the name of the story tifldhe Gruffalo It is the name of the scary
monster that has been invented by a mouse, andsfangore function in the story
musicality. A proper name in fiction “gives a chetex personality and substance and gives
the reader an idea of the character’s role in tby$ (Oittinen, Ketola, A. & Garavini, M.,
2018:79) For this reason, the translation of namm@s been an important issue when
translating children’s literature. The Finnish skation scholar Ritva Leppihalme names
different strategies for translating proper nam8se believes names can be either
substituted or deleted altogether, because chamginges in any way can result in changing
the story from modern into a classical one. Themefdranslators may add elements to
names or make them shorter or closer to the tdaggiiage context (Leppihalme 1994, 71—
77,94-102).

Oittinen, Ketola, A. & Garavini, M. (2018 :81) exgph the wayThe Grugffaloname has
been internationally translated. Most translatiadepted one of two strategies : borrowing
or adaptation. Many translations preferred to kéep original proper noun, such as:
Gruffeloin German, oGrufaloin Spanish. Others tend to create new names waitimg the
same melody specialty, such &oorgomagaaiin Africans. Literal translation or even
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adaptation of personal names give readers thelpladysof identifying themselves with the
characters. (Oittenan, 79:2018)

Arabic translation, for instance, used mixed sgptd-awda and Smart have managed
keeping the original spirit of the name but witldexd) some creativity. The use of the name
Jsa,anAl-Gurfool looks, from first sight, very similar tthe original name. However, it is
actually adapted from another imaginary creatur&rab folklore that is pronounced almost
the same, calle@rgar Al-Gool. This may help the child reader as weltlas adult reader to
recall the Arab scary creature’s imagination an#eraclose connection.

Donaldson mentions that she manged giving the wreatther names such as: “snargle’,
‘stroog’, ‘tigloghant’. But then she thought Grudmgavould achieve rhyme and sounds
more suitable since it ends in ‘0’. The reason whnuffalo became Jsa,a1could be
attributed to the purpose of achieving rhyme witheo lines as with words ending with the
sound'gy” “o0l (Jsase <Jg3i) as it shown in the following lines:

Original text translation

It's terribly kind of you, fox, but no e 931 13le STg coclat s Eoe p<ai Le
I'm going to have lunch with a gruffalo .

Js2 Al ps yalad e ge (Stic

‘A gruffalo? What's a gruffalo?’ TJ92,a01 108 (g5 13beg
‘A gruffalo! Why, didn’t you know?’ i

Jsdae 1481 §(gys Vi

It is cleared that the worqQysa,a1is only mentioned once in the translation, thougis i
mentioned three times in the original text. Phanetiyme in the repetition of letter “d”
which gives a scary atmosphere inleép dark woddis absent in the translation. The
translators decided to find a rhyme that made sentes context of the story.

Foreignizing and Domesticating children’s books:There is a close relation between
age and acceptability of foreingizing elements heeaage concepts differ from one culture
to another. Therefore, what is suitable for a twejeear American child is not necessary
suitable for an Arab child with the same age. lis g#ense Colin Mills (376:1998) believes
that small children of small age category respanthhguage in terms of sound and that is
clear in the interest of publishing rhymes, lorales and literature full with playful
language.

Ideology governs the translator’'s choice of coresttategies as well. Domestication and
foreignization firstly discussed byAntoine Bermd®84), and Lawrence Venuti (1995), are
two strategies in translation. Domestication isiredf as reducing alienation in the foreign
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text in favor of the readers of the target text,ilevtioreignization means translating the
source text while retaining some alienation in thget text. (Venuti, 1995:19-21). The
translator may choose a strategy of foreignizattbat attempts to retain the cultural spirit
of the source text by conveying its cultural aspdot incorporate it into the target text.
During the process of translation, the source tpassed through many strategies.
Translators of children books feel it is their resgibility not to make the target reader feel
alienated. Therefore, they seek to find the eqamain the target culture. If the option of
equivalence is not available, they tend to use thegination.

Conclusion: Many researches approve that reading or listetongtories and rhymes
help children gain language competence, and devsémse of readability. Rhyming
stories, which are meant to be read aloud to amidare rich in rhyme and repetition. They
are the two significant success key factors foranger. Yet, translators are aware of this
reality; accordingly, they tend to search for tigeiealent rhyming vocabularies, and find it
difficult to balance between form and context. Rdality can provoke a serious challenge
because of the differences between written and espokrabic. This could present a
sociolinguistic problem as standard Arabic and &eufar varieties are very much different.
Young children who are not yet able to read comfilyein Arabic have to make a real effort
to appreciate the written form. Young children wiave not learn standard Arabic in early
ages might find it difficult to understand the #&esic aspect or the translator’'s effort in
finding equivalent meanings. This problem of realdgbextends to include spoken
language in different regions of Algeria or Morocadere children’s mother tongue is
mixed between Arabic and Amazigh. Therefore, tiosts should carefully study the
original text features in order to find suitableastgies, such as Foreignizition and
Domestication. These types of strategies helpansfiorming poetic elements, aesthetics,
images, as well as finding solutions to other caltyproblems. Along with rhythm and
rhyme, some of the other things tiHdte Gruffalomakes a good book for reading aloud to
young children is repetition. Having a good commamd translating different linguistic
aspects contributes to the readability of a terg &hus encourages children enjoy the
reading process

16




w

18 -01 : o 2020 st Lttt 02 suat 12 s [Py TP

Bibliography List :

Books
198820 (a1 —(iles (anysidly ;iidy g ,tl 13 (Gasdaly dulys JLalo¥) sl pLiall de (Jlaogai ™

2010200 s duge  —Griesh 513 G393 Wrslug Oylow ol Lo 55 (JgBall (Ll g witlips ™
= Baker, Mona. (1992) In Other Words A coursebookti@mslation. London and New York:
Routledge.
= Chakir, H., Diouny, S. Translating Picturebook®iAtrabic: The Cases of The Three Little Pigs
and The Little Mermaid IN: Oittinen, Ketola, A. &@aravini, M. (2018). Translating picturebooks.
Revoicing the Verbal, the Visual, and the Aural f#oChild Audience. New York: Routledge, pp.
119, 127
= Cullingford, C. (1998). Childrens literature angl éffects: the formative years. London: Cassell.
= Desmidt, I. 2014e. A Prototypical Approach withirederiptive Translation Studies, Colliding
Norms in Translated Children’s Literature. IN: Va@woillie, J and Verschueren, Children’'s
Literature in Translation. Challenges and Stratgiendon ; New York : Routledge Taylor &
Francis Group, pp.79- 96.
= Donaldson, Julia. (1999)he Gruffalo United Kingdom: Macmillan.
= Fox, Geoff. 2005e. Teaching Fiction and Poetry.Hh\nt, P. (2005). ). International Companion
Encyclopedia of Children's Literature. London ahi&w York: Taylor & Francis e-Library, pp.
374,383.
= Garson, Cindy (2007). Welcome to Kristy's Farm.dyiiGarson, USA.
= Ghesquiere, R. 2014e. Why Does Children’s LitemtNeed Translations? IN: Van Coillie, J
and Verschueren, Children’s Literature in TranslatiChallenges and Strategies. London ; New
York : Routledge Taylor & Francis Group, pp.19-33.
= Hawthorn, Jeremy (2000). A Glossary of Contemporaitgrary Theory. London: Arnold,
Hodder Headline Group.
= Hunt, P. 1996. International Companion Encyclopedi€hildren's Literature, London & New
York: Routledge.
= Jobe, Ronald. 2005e. Translation. IN:  Hunt, ROB). International Companion Encyclopedia
of Children's Literature, London & New York: Tayl&Francis e-Library, pp. 512,523.
= Lathey, G. 2014e. The Translator Revealed. DidacticCultural Mediation and Visions of the
Child Reader in Translators’ Prefaces IN: Van @&ill and Verschueren, Children’s Literature in
Translation. Challenges and Strategies. Londonw Nerk : Routledge Taylor & Francis Group,
pp. 1-18.
= Leppihalme, Ritva. 1994&ulture Bumps: On the Translation of Allusiokkelsinki: The
University of Helsinki.

= Mills, Colin. (2005e.) Books for Younger Reader®: | Hunt, P. (2005)international
Companion Encyclopedia of Children's Literatuteondon and New York: Taylor & Francis e-
Library, pp. 374,383.

= Munday, Jeremy .2008. Introducing Translation StsdiTheories and Applications,2nd ed.
London & New York: Routledge.

= Nodelman, P., 2008. The Hidden Adult: Defining @héin’s Literature. Baltimore: Johns
Hopkins University Press.

= Qittinen, Ketola, A. & Garavini, M. (2018). Translag picturebooks. Revoicing the Verbal, the
Visual, and the Aural for A Child Audience. New ¥oRoutledge.

= Qittinen, R. 2000. Translating for Children, Newrk@& London: Garland.

= (O’Sullivan, E. (2005). Comparative childrens litien&. London: Routledge.

17




L3901 J 98 il Auad dan yI Jlalo¥Wi Liso 2 Ailg,al

= Vardell, Sylvia M. 2014Children’s Literature in Action: A Librarian’s Guig, 2" ed. Santa
Barbara: Libraries Unlimited.

= Venuti, L. (1995). The translators invisibility: lastory of translation. London and New York:
Routledge.

1. Journal articles:
= Fenton, E. (1977) ‘Blind idiot: the problems ofrisdation, Part II', The Horn Book Magazine

53, 6: 633-641

2. Internet websites:

= Donaldson, J. (2004, August 29). Where the Gruffaloms. (McCrum, Interviewer)
https://www.theguardian.com/books/2004/aug/29/btwkkildrenandteenagers.featurtss( seen:
05/6/2019

= Smart, A. (2010, may 22). Experts read betweetiniee while translating Arabic to English.
(A. Johnson, Interviewehttps://qulfnews.com/uae/experts-read-betweenitiesiwhile-
translating-arabic-to-english-1.63031{ast seen: 27/7/2019)

18



	Page vierge

