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Movie translation is considered as one of the most important types of audiovisual
translation, and it is particularly related to the translation of cinematic works like movies,
documentaries, television shows and other audiovisual products, and it is divided into three
basic types, including dubbing, subtitling and Voice over, and each of these types has its own
specificities which Distinguish it from other types, according to the program being treated or
the nature of the audiovisual material.

The Didactics of this type of subjects requires high language and technical skills,
which the student receives in specially designed classes for this, where he or she includes
what is linguistics and what is technical.

This study has been included in the Master of Translation and Performing Arts project,
which is considered the first master’s project at the Algerian University, which combines two
different fields, translation and cinema, but how is this done?

We will try through this study to shed light on this unique experience, and to draw some
conclusions from what some students have reached.
Keywords: Didactics, movie translation, audiovisual translation, subtitling and dubbing.
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Titre du film
Séquence 1, Scéne 1

EXTERIEUR — NUIT — JARDIN
On doit toujours respecter cet ordre, en commencant par [e lieu, le temps, puis I'endroit plus précis

Descnption de I'action du 19 plan : « Un homme se faufile entre les arbres. Il se dinge vers la fenélre
du JUGE LORENT. » (BRUITS DU VENT DANS LES ARBRES)

Plan suivant . « Le JUGE LORENT, ailongé sur son it est plongé dans la lecture d'un dossier, son
télephone sonne, »

Le JUGE LORENT répond un peu agacé
JUGE LORENT

Oui allo, juge Lorent & I'appareil, 'écoute
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« Open subtitles, which go with the original film or television version, according

to Gottlieb, all film subtitling belong within this category, as even today,
electronic subtitling is limited to television and video. Closed subtitles, which
can be voluntarily added; both to teletext and satellite channels, which offer
various subtitled versions to different frequencies » (Orero, 2004)
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« Since the mid 1970s, subtitling for the deaf and hard of hearing (SDH), also
known as closed captioning in the American English, has formed part of
audiovisual landscape in order to ensure greater democratic access to

audiovisual programming» (Anderman, 2009)
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« As opposed to their current role as translator, the creative subtitler becomes
something of translator/title designer, capable of producing subtitles that are

linguistically and aesthetically pleasing» (Eng, 2007).
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— « La traduction n’est pas un simple transfert, mais une véritable création et
une diffusion de sens dans un ensemble de texte et de discours au sein de la
société » (Gile, 2014)
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- « The art of spotting is placing the subtitle in the right place at the right
moment..., taking in consideration the start and finish of characters
utterances, the semantic units, the rhythm of speech, the changes in camera
shots and sound bridges » (Anderman, 2009)
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— «Cueing is the designation of subtitles in their in and out times »
(Anderman, 2009)
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-« Autrement le Traducteur doit étre specialisé en post-synchronisation,...en
visionnant le film, on peut au besoin chronométrer le temps disponible pour
chaque partie du texte, ce qui permet de connaitre la latitude dont on
dispose » (Bédard, 1986).
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« Le sous-titrage peut étre défini comme une pratique de traduction qui consiste
a présenter en général sur la partie inférieure de I’écran un texte écrit qui
s’attache a restituer le dialogue original des locuteurs» (Jean Marc Lavaur et
Adriana Serban, 2008)
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« Synchronization forces the translator to put his or her creative skill to full
use » (Orero, 2004)
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- « Le doublage consiste a remplacer la bande sonore originale intégrale
d’un film par une bande provenant de 1’adaptation des dialogues en langue
différente. Dans ce cas, les voix originales des protagonistes ne sont plus
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présentes. Le spectateur n’entend plus que les voix des acteurs qui interprétent la
traduction» (Jean Marc Lavaur et Adriana Serban, 2008).

Sl eSS b v AT Gew bt b L) 3sall by sl Jlised Blee s dnbdl g -
Gy oLl ma¥ ot ) LoV Sl AU ods 3 o ik ol
Y CVON U P IRUURES NP

S Al i‘ﬂ‘ UK Joladt sl et a o aflendl A2l eded) Bbesl OB adey -
G b 5 3 b gaall ol ) o w8 S s 3 a5 ek Ly
J1> 58 b Lgne gl 835 U] s 587 sSA o 1S o 5B Loy B Lede 5S35
i gl Lo gl e Bpadl Baend) 33U Sl Oy Bols WY1 A e ] G sy
@ e ¥ (S eadl @l Jo sl gn dm il obasl 0B glladl s ey il
Jorsy Y OLl s Lo BB ) Bmgsie Bl 2l SUIST (L B8 o il
A @ e e gl pda O s glayl jady il sl abl) e sl Jolize (3 el )
& 28V SV 55 Lo 15 U1 1 (3 SV 5557 may (o SUly ol 35 Badd el
Fao sk e s

G Bkl gl P e W) e Gy St iU o p8 G L ] Ol -
Jean ) (Audiodescription) sed! Ciogdl o5 gy aslendl 2aad) ods 8390 pY
bls oy il ol jass U1 (2008 <Marc Lavaur et Adriana Serban
ol I a il iU aseid) e e addl dalig Sl e 52 L IS

ezt SV 560 S padl B oS a el e dsl BB bl a2 L W -
UYL ol ga Lo et gl B ) gy sy ST ALl gl e e sualing
lels Gl I e logas il g JSy Sl dnding aEs) abally sl
Jomd b e bl slis] e sdelid &) Sl )l BV e Wil Wl e ol
el ot (@ Bl Slleall 0l5] Rolsy (ol Sa By bl £yl G5 Ayl lesl
bl Y syl
e

Jrar QI e Jod 55 ek w35l (3 s ey e B Al ode OF Jsd) Sk -
Bradas 398 e ASlendl Al an)m U o8 s Lo dead ol gl e ojidy cailles
RSy LS e JWby (35 o5 52 oo abaiew Y 88y 258 llen ot Bk
il M e 8 L Gy o 3 bl el AT 5y Ol e sl llod L

449



Tt 3t (el (B nibeipead Tros s (nsala Bako Gluta e -3

Jontey 22V 006 (2016 (gis) wlavgy JSKaly Ol e dmpad) 2l ol
o Slaasill g aoW Ol ol wlel Lo sals Slaasd on e demy e AN
v e Bla O Oy kil 3 ol Yy (B bbb mewn ol aa bl 8 il
e 0 el e Bgr 3 O 0B Wil 3wy (o L e S mad (ases
Ol Al NS (oiuondll G o) g Gl e o) and Ll e O 0l (e
Ol anidly Wil a pe L| dads Gody y\ sad sy e Ju @l e
Slazsls copdy prmaially Shld) G peaS i Slise o hss a Lo ST ggh it
ol Sl (693 18 Aols sl 1o B ae B3l & kg 011 o S
sl eV Blis e oy b 280 ) dad) ) S o eeeSad ay
sl e Jo

Aoy gerd Shlgs Lo dazm 4Y L Loyl Lao 05 L Lealls dbill dpades 22 Lod LT -
By 0BG sl s 0 DUl 2l Wl %;wiz\ A S 3 05T Rl
AdS 3 3 Jlony Y1 s oy Ly opliend) 2l Sy 12 3815 a5Vl
2alSS Uiz mhild) 25 3 oS5 by Bgpall 2l 4] o5 50 SalUt g 3l 2L 223
e OB QW sl G e Ol Lagh el 9 S J¥1 O anls bl s S
By5 el Il Jad (o lodSI 35 kas (3 w95 (6T 093 pr aLall () Gt pliazaY)
G Yy cahes a s N bl 5 Ak Tl G e Landy UL L me 1y Loa)
oV a1 O b 2 G e dll) SIS et (3 el ule s

(2008 Jean Marc Lavaur et Adriana Serban) Clall o sall dadsd 2l SUis -
@ Bpad) fnend) o) o (8 Lo saasy andY 5 Asleinnd) 22 plsl ool asT ey (sl
Lok &y Bsd) Dllee bt gl Ma Gpecles OB adey (003580 pad) hns 28 sl
By W ool S (g5all Ogaal) asds (3 I fee 0585 Ly L pls ) s
drl o bl s Sl @l gl st Ils a2 L (5 45yl st o
sy readley Sllsmy s e (% L IS bty 385 G

Bomed) gl by ried WS b5 b Bee 05 el ods B OB ULy -
S5 st o mpadly dnbidll Slagiia] 5 STe pdsn @AMl @ O S 3 Aa))
) ol L Liay oolelail



tadalt aloxe
451 - 439 40 ¢(2023) 02 ;auatt / 13 Aloxal ISSN: 2170-1717
EISSN 2602-6015

t’bl\j )b\a&“ P L
12 (06 saa) il alg .ol b Q) Jae (2016) L Mo sl ae-

Y 55 lesdan 1@ (Osa Al Glndl axle) Laaal oo o2 (1976) s g

1200 ¢ 0355 amg bl 3yl dmed) 22 (3 WY S L(2016) L gt Olaa sliasy-

Anderman, J. D. (2009). Audiovisual Translation, language transfer on screen. London:
Palgrave macmillan.

ATTA. (2014). revue des traducteurs adaptateurs de I'audiovisuel , p. 4.
Bédard, C. (1986). la traduction technique: principes et pratiques. Linguatech.
Eng, T. (2007). traduire I'oral en une ou deux lignes. Goteborg: Vaxjo university press.

Gile, D. (2014). la traduction la comprendre, I'apprendre, Linguistique nouvelle (\Vol. 4).
PUF.

Jean Marc Lavaur et Adriana Serban. (2008). la traduction audiovisuelle: approche
interdisciplinaire du sous-titrage. Traducto, do boeck.

Marcel, L. (1946). Intelligence du cinematographe. Buchet/Chastel.

Orero, P. (2004). Topics in Audiovisual translation . Amesterdam/p: Benjamins translation
library.

Rebecca, M. C. (2013). in support of creative subtitling, contemporary context and theoritical
framework, in perspective studies in translatology.

Yves Gambier. (Avril 2004). La traduction audiovisuelle, un genre en expansion. Meta , 2.

451



