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Abstract 
The film story is an art that stands on its own with its special 

characteristics that agree with this new mediator, and since we can 
consider it as one of the literary arts that has been termed by adaptation 
from the novel, the short story and the play, so the comparison between 
the story for cinema on one hand and all the other arts on the other hand, 
and the extent of the modifications by removal or addition that are done 
on these arts to make them suitable to cinema and this can explain to us at 
the end the characteristics of this new genre “ the story for cinema”. 

We must show in which way these arts are related to each other and 
how each art can take profit from the other arts like the possibility of 
hiring and borrowing some techniques of a literary art for the success of 
another one. For example the techniques of lighting which was borrowed 
from cinema to be used in theatrical presentation to ameliorate the 
watching and adopting the dialogue which is a theatrical characteristic in 
cinema to help understanding and the meaning that achieve the visual 
signs for example, and all this shows the integration of arts and the 
collaboration for the success of any art project. 

Based on the above, this study tries to expose some elements, the 
most important ones are: The emergence of the relationship between 
novels and cinema then comparing the text is fiction and the screenplay in 
cinema to reach the point of making the difference between fiction 
“novels” and cinema and the problematic of adaptation. 
Key words: Cinema- Novel – Adaptation – Scenario – Film story- language 
and dialogue – Character.   
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