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Alesthetic value in Litevavy < [vanslation
Kahlil Gibran's the "Drophet as a case study.

Mourad EL Khatibi, Mohammed 5 University, Rabat, Morocco

Abstract

he preservation of the aesthetic value of literary works especially poetry remains

the main difficulty that translators face. Literary translation is in fact very challen-
ging. The study compares three translations, two in Arabic and one in French, of Kahlil
Gibran’s the Prophet which is a wonderful book of poetry originally published in English
in 1923 and translated into more forty languages. The purpose of this study is to see to
what extent those translations have managed to assert and preserve the artistic essence
of the original text. Besides, the study has examined the main strategies used in those
translations. The data are drawn from some passages of those translations. Relying on the
structuralist approach, the study revealed that all the translations have succeeded in a way
or another in maintaining the aesthetic value of the source text with much more superio-
rity of one translation characterized mainly by being more creative.

Keywords: aesthetic value, structuralism, poetry, translation.
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Introduction :

Literary translation is regarded as the most difficult type of translation because,
in addition to all the difficulties that exist in all translations at the lexical, grammatical,
cultural and semantic levels, it has to deal also with the aesthetic aspects of the text, a task
which remains more difficult.

Despite the fact that Gibran’s the Prophet, which is a work of poetic philosophy
on love, marriage, freedom, time, friendship, was originally published in English in 1923,
it still gains more interest from the part of translators and has been translated into more
than forty languages. So, my choice of this project is based first on this assumption and
second because little research has been conducted on literary translation especially on
poetry translation. Thus,bearing in mind that literary translation is the most challenging
and difficult type of translation (Newmark, 1988), my attempt is to make a comparative
study between Arabic and French translations of Gibran’s The Prophet.

My analysis will be focused on two Arabic translations; one is old and the other is
recent and then a French translation.

My main research question is therefore the following:

Is the artistic device of the original text preserved in those translations?

Borrowing Jacques Derrida’s (The French philosopher) concept of “deconstruction”, my
intention is to try somehow to deconstruct those translations and look for their particula-
rities. To answer my main research question, I seek to address the following questions:

- What are the main strategies made in those translations?

- What are their prominent features in terms of: lexical choice, sentence structure and
metaphors?

As far as my interest is concentrated on language and how this poetic language
is maintained or “faithfully” transferred in the translated versions, structuralist analysis
approach was used to analyze the data. The analyses reveal similarities and differences
between those translations.

Besides, those analyses reveal that all the translations have managed in a way or
another to keep the artistic and the aesthetic value of the original text but one translation
has gained attractiveness for its poetic language and creativity.

In concluding, I interpret and discuss the implications of the results.

1. Literature review:
1.1. Literary translation :

Literary translation is the type of the translation which deals with any of the literary
genres represented in poetry, drama and prose. In this respect, Johnson (1999:1) says that
literature is: “an apparently nebulous body of knowledge in oral or written form, an imi-
tation of life, which reflects civilization and culture, and which covers every angle of hu-
man activities-culture, tradition, entertainment, information among others.” It is necessa-
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ry then to point out that literary translation is a very challenging activity mainly because
creative writing is itself characterized by a very sophisticated, symbolic and figurative
language. In this respect, Widdowson (1984, p. 151) says that” no matter how literature
may be expressed, its effects are certainly attained via language. Literary translation for
Goethe is “one of the most important and dignified enterprises in the general commerce
of the world.” (Stated in Wechsler, 1998.p. 9).

Therefore, a literary translator for Peter Newmark (1988) :

generally respects good writing by taking into account

the language, structures, and content, whatever the nature of the text.
The literary translator participates in the author»s creative activity and
Then recreates structures and signs by adapting the target language
textto the source language text as closely as intelligibility allows.
Heneeds to assess not only the literary quality of the text but also

its acceptability to the target reader, and this should be done

by having a deep knowledge of the cultural and literary history

of both the Source and the Target Languages. (p.1).

Talking about literary translation means discussing constraints in translating the
aesthetic features of literary texts; Landers (1999) says:

Only literary translation lets one consistently

share in the creative process. Here alone does the
translator experience the aesthetic joys of working
with great literature, of recreating in a new language
a work that ould otherwise remain beyond reach. (p. 4)

According to Jackson (2003): one of the central requirements of literary transla-
tion is to afford a firm interpretation about both meaning and effect. Hence, literary trans-
lators are usually much more involved in finding out a corresponding mood, tone, voice,
and effect than in literal translation. (cited in Dastjerdi, 2004, p.2).

2.1. Structuralist approach :

Structuralism is a theory which owes its existence mainly to Ferdinand de SAUS-
SURE and especially by his book: Cours de linguistique générale (Course in General
Linguistics, 1916). Saussure’s concern is on what he calls language, that)s «a system of
signs that express ideas,» and this language according to him can be divided into two
constituents : “langue, referring to the abstract system of language that is internalized by
a given speech community, and parole, the individual acts of speech and the «putting into
practice of language».”( p.25).

Structuralism has had a prominent place in the field of literature and it is defined
then as a theory which tries to explain the structures underlying literary texts.Among the
figures of this literary movement the French theorist Roland Barthes (1963) who argues
that:

The goal of all structuralist activity, whether
reflexive or poetic, is to reconstruct an <object,
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in such a way as to manifest thereby the rules of

functioning (the (functionsy) of this object.

The structure is therefore actually a simulacrum of

the object, but it is a directed, interested simulacrum,
since the imitated object makes something appear which
remained invisible or, if one prefers, unintelligible in the
natural object. (p.149-150)

2. Methodology :
2.1 Data sampling and collection :

The primary data of this study are passages from three translations of Gibran’s The
Prophet which are the following:
- A French translation:le Prophéte by Janine Levy(1993)

- Arabic translations:
1) ! by Anthonious Bachir(1987)
2) ! by Sargon Boulous(2010)

2.2 Analytical method :

The topic pushes me to adopt the structuralist approach in the sense that the prin-
cipal value of creative writing among which poetry is language. In this respect, Jacques
Derrida (1967) says that “we belong to language * .In fact, language cannot exist by itself
but within linguistic items which constitute in turn a text. The choice of this approach
is based also on the assumption that my interest is on how the artistic devices are repro-
duced, translated, omitted or added. Hence, meanings are not looked for rather than how
they are transferred. So, by this assumption we can certainly avoid wasting time making
different interpretations.

3. Results and Discussion :

Results or findings reveal that all the translations have successfully preserved the
artistic quality of the source text .They have shown a proficiency in translating Gibran’s
The Prophet. Besides, we can add that these translations are an attempt to rewrite the
text or to be a “double original” to borrow Stancev’s expression .In other words; they
have managed to render the original text as if it was originally written in Arabic or in
French. The findings reveal also that two translators used a literal translation whereas one
translator who is Sargon Boulous used many strategies among which expansion strategy
which made in turn his translation more creative and innovative. The discussion of those
findings will be through the following examples taken from those translations.

3.1 The main strategies used in those translations:

As I have just pointed out, Janine Levy and Anthonious Bachir have relied upon
one strategy which is particularly a literal translation .As for Sargon Boulous he has used
many strategies among which reduction (omission) and expansion (addition), for empha-
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sis, let us see the following example:

Example
The source text:

From:The coming of the Ship
Almustafa, the chosen and the beloved, who was a dawn onto his own day, had waited
twelve years in the city of Orphalese for his ship that was to return and bear him back to
the isle of his birth. And in the twelfth year, on the seventh day of Ielool, the month of
reaping, he climbed the hill without the city walls and looked seaward; and he beheld the
ship coming with the mist.(p.1)

- Janin levy’s translation:

Almustafa, >élu et le bien-aimé, cette aube qui commengait a poindre a la rencontre de
son propre jour, avait attendu, 12 années durant dans la cité¢ d>Orphalése, le retour de son
vaisseau, lequel devait le porter a nouveau vers son ile natale.

Lors de la douziéme année, au septiéme jour de Ayloul, le mois des moissons, il gravit
la colline hors des murailles de la cité. Scrutant >horizon, il apergut son vaisseau voguer
avec la brume sur les eaux. (P.15)

- Anthonio Bachir’s translation :

Bydiee 8 Lutlid yol Aipke § dilidun B350 By ¢ a5l Tz O o) ¢ el lasdl ( alaall Jlog
e oy @1 8y05! ) Totsle LS 2w
£159 Aaslall UM ] Aad ) daio sbiazell et Jolil (pe malaadl o5l 89,8 ,de Al il 3
(15.po) oluadls Bogain yomdl Gl y5ee3 diisau 1,9 ol J) Adsas 8ylas LTl g anall Olhas

- Sargon Boulous’s translation :

Led iy a1 Bysseedl Sl ods et sgaiu culS Q) diigiu

by Al Hlyal zls Badlgll Azl as) cabimmedl i cJolel oo malaadl asdl G« e il aladl 89
(16.40) L) po a3l (gl duigau mols dy 1318 ¢ ol igm

When reading the first two texts, we feel that that the translators adopted a literal
translation in the sense that they kept the same syntactic structure, the same word order
and they tried to be in a way or another “faithful” to the original text but with respect to

the specifities of each language in terms of syntactic structures and sentence word order
(SVO or VSO).

Concerning Boulous’s translation, it is characterized by a sense of creativity; the
translator broke the original structure and gave the text a new spirit through a very good
vocabulary and a sublime narrative style. More than that, it does not sound that it is
translated.

3.2 lexical choice :

Example 1:

&
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- Most of the translations into arabic translated the word: love by the word: 4! but

Sargon Boulous translated it by : =!I ;in the French version ,it is translated by the
word :amour.

Sl I Alaselll oia § @Saogds dy gl gl 13 (e o @IS 0 5Kas e a0 Jal Ly
)l

Byl s st

el e LalSals ¥

Sl e Cuafid el pllasy duly 28,8

JB pudae Cigimg

ALag Byeg 4ild)ls il of (s> caga ) Cumd) @S0 (g Loie

oSy B il o g o)) i) 0wy o) Igaas L daminly @Sols Lo 135

() Ay Jladid) gy lias LS @SodlsT elasey U8 digio 0 oty 09800 « @Sk Losic

el B § sl sl U8 s ol Gl JaT Y o Letie

s 433 6l 52 s sz Suimy o) cmdld coyline § el 4z g3 o pulazad ol a3 Yy

(24.050) 4513 Bhms (e §p31 Aty el i

The use of love or w=J! is stronger than 4Ll which is used in other translations.

Hence , we can speak of what the French critic Marc Gontard refers to as the violence
of the word « la violence du mot » So, ! here is used in its philosophical dimension

;4= remains in Boulous’s translation an aspect of this strong feeling. This reminds me
of Zarathoustra’s love in Nietzsche’s masterpiece : « Ainsi parlait Zarathoustra » which

was translated by :4.=lIBesides, and as it is stressed in The famous Arab dictionary :lissan
Al Arab (w2l oLud) ;the word 4=s is regarded as an aspect of the real feeling which is
el

- Example 2 :
The source text :

Then said Almitra , “Speak to us of Love”and he raised his head and looked upon
the people, and there fell a stillness upon them.(p.7)

Anthonio Bachir’s translation :
Al § s U lab el cJU dui>
(23.40). il VXS lgiagad Ly Ama 5ylas Caaddl J) Jlasg ML gjﬁ
Janin levy’s translation :

Alors, Almitra dit : Parle-nous de hAmour. Et il leva la téte et regarda le peuple
assemblé, et le calme s»étendit sur eux.(p.23)

Sargon Boulous’s translation :
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5 el .

el e LaKals

(24 00) &Sl peple caaiied cpazll ) allasy dul, 28,8

When comparing those translations,we find that Sargon Boulous has succeeded

in using the rights words (the underlined ones) which made his translation very poetic

and very symbolic.A good choice of words has asserted a kind of parallelism between

two different situations,the one of manipulation, if we may say, embodied in the person

of Almitra and his speech and the audience and its stillness or their 4uS«  As for the other

translations ,they succeeded in transferring the metaphor in the target language but wit-
hout much creativity .

3.3 Sentence structure :

Gibran’s The prophet belongs to what is called “prosaic or free verse”or or ya &l

=l 9l yeill represented by many poets like Ralph Waldo Emerson and Walt Whitman and
others.This type of poetry focuses on language more than musicality.So,we can talk about
the structure of the sentences.

All the translators kept the same sentence structure used in the original text except
for Sargon Boulous who broke this in some passages like in the following example:

The source text:

Then said Almitra, « Speak to us of Love. »

And he raised his head and looked upon the people, and there fell stillness upon
them. And with a great voice he said:

When love beckons to you follow him,

though his ways are hard and steep.

And when his wings enfold you yield to him,

Though the sword hidden among his pinions may wound you. And when he speaks
to you believe in him,

Though his voice may shatter your dreams as the north wind lays waste the garden.
For even as love crowns you so shall he crucify you. Even as he is for your growth
so is he for your pruning.

Even as he ascends to your height and caresses your tenderest branches that quiver
in the sun, so shall he descend to your roots and shake them in their clinging to the
earth. . (p.7)

Janin levy’s translation :

Alors Almitra dit, Parle-nous de b Amour.

Etil leva la téte et regarda le peuple assemblé, et le calme s)étendit sur eux. Et
d>une voix forte il dit :

Quand bamour vous fait signe, suivez-le.

Bien que ses voies soient dures et rudes.

Et quand ses ailes vous enveloppent, cédez-lui.

Bien que la lame cachée parmi ses plumes puisse vous blesser.
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Et quand il vous parle, croyez en lui.

Bien que sa voix puisse briser vos réves comme le vent du nord dévaste vos
jardins.

Car de méme que hamour vous couronne, il doit vous crucifier.

De méme quil vous fait croitre, il vous élague.

De méme quil s»éléve a votre hauteur et caresse vos branches les plus délicates
qui frémissent au soleil,

Ainsi il descendra jusquya vos racines et secouera leur emprise a la terre. (p.23)

Anthonio Bachir’s translation :
Lkl G adas W ela s 8ylall 4 US>
eiae Ciyims o JLiS padls waer Isioiad Glimg Ame 515 cun dll U} Slai 5 duly 23,8
Bydeio duase L (Sl i o)) 5« Lagasils oS) Al oLl 13)
Lty o ol a0y ) 9 ¢ Lagardald Leo L 1Szess 13)
Lels olrad! 2dleddl z,dl Jams LS Loy 5 @S> Lgguo Jlae o] 9« Lagdiias sl oSabols 13) 5
ol ol 5 @Salas 1S @Syas (e Jond LSy, 1Siias Ll (g8 oSUSG 2zl l o S ¥ land o
il dog Lol dat ) Aadalll Lplas gilasd oS3l 8ymd el I 2y LS g oS
(23.00) - Jall 458 (3 Ly bl Amtll] Lo yo.i J) onss 1Sa

Sargon Boulous’s translation :

N
25, dall s sl

) e LalSals ¥

Sl ke cuaized ezl JI allasy 4, 28,8

JB pudae Cigumg

ASGLag Bycy 38,0 ol g1 so cogadl Lol @S| toge Leie

(oS U8 iy O ool il O 0yl lgaas 1 dizmin by (STgl Lo 13)s

() Azl Jledid) gy lras LS @SadlaT elasey U8 digao 0 0y 898000 « @Sk Lovic
el B § sl gL U8 s ol Gl Jas Y s Leie

s 4353 6 5o oy Tai iz 0] el cnyluns § ol da g o pulazad il Sas ¥y
(23.00) . 4513 Bimy 0 a2 &y Ay el s

If we read carefully those translations, we discover that the two first ones kept the
same sentence structure. Concerning Boulous, he violates it especially in the end of the
passage. He even added his point of view about love (see the underlined sentences).

4.4 Metaphors :

Example 1 :

The source text :
From: Joy and sorrow

And the selfsame well from which your laughter rises was oftentimes filled with your




EL I Sas Second lssue - Decenmber 2014

tears.

And how else can it be?

The deeper that sorrow carves into your being, the more joy you can contain.

Is not the cup that holds your wine the very cup that was burned in the potter)s oven?
And is not the lute that soothes your spirit, the very wood that was hollowed with knives?
When you are joyous, look deep into your heart and you shall find it is only that which
has given you sorrow that is giving you joy.

When you are sorrowful look again in your heart, and you shall see that in truth you are
weeping for that which has been your delight.

Some of you say, «Joy is greater thar sorrow,» and others say, «Nay, sorrow is the
greater.»

But I say unto you, they are inseparable.

Together they come, and when one sits, alone with you at your board, remember that the
other is asleep upon your bed. (p.22, 23)

Anthonio Bachir’s translation :

e 905 (e e Uls w8 @880uis sl Lo Ogdzud G1 Buslgll A
¢ Jlpll i ne e Jldl 0685 o 0S¥ & Jag
S8 Blaci § padl caclias @Solual 3 4l Gl Jiomg Jasl LakKs
Bl 0931 @ 2yl @I GelSI s (2 @SG e Lases (&) olST) sl 4
§ Sl il o B
Gl s (2 @S gf aslals s 1 8ylall v o
0 95ally gl alad
LIS Jiger oS0 bl 13] 9 (W @ pay Mid @ Si3oT Lo ol Igoes 1S5el8 Blac § Tile Islaled wi,8 1308
L le 4l Ggaanad @S W 0980 @851 Aadzly cllia 19,5 oy 19kals 9 080518 Blact J) &l @S y5las
023! e @S5l s
oo taeT Al o, DS 0 53T 518 dunylagd Al o el a1 o 0 s oy 0Sae Layd of Q) du 9
I Tsyiie Leaas) ol 1308 Tas glaady 9 T oLl (Dladn ¥ olalss Leg!: oS3 53T 3201 L el 7,411
(40.30) Syl e Lamlasiua i 05 4y of eS3La3T (e oy b (Saile
Janin levy’s translation :
Et le puits ou monte votre rire a si souvent été rempli par vos larmes.
Et comment pourrait-il en aller autrement? Plus profond le travail de la peine dans votre
étre, plus de joie vous contiendrez.
Car la coupe qui renferme votre vin nyest-elle pas celle-la méme qui brila dans le four

du potier? Et le luth qui apaise votre esprit myest-ce pas le bois méme naguere évidé par
le couteau?

Quand vous étes joyeux, regardez au fond de votre coeur et vous verrez que votre joie
résulte uniquement de ce qui a causé votre chagrin.

Quand vous étes malheureux, regardez encore une fois votre cceur et vous comprendrez
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en réalité que vous pleurez pour d’anciens délices.

Certains drentre vous disent «La joie dépasse la peine.» ; d>autres disent : «Non cyest la
peine qui domine.»

Et moi je vous dis : elles sont indissociables.

Elles arrivent ensemble et quand Dune s>assied a table en votre compagnie, rappe-
lez-vous que Dautre est assoupie sur votre lit.(p.47)

Sargon Boulous’s translation :

olesd 8T 8 @Se o Ale i (@ SE1s Lo 23,35 <l G AJ) uds g
cldany il oy ladl Gl I lacl b o does Cdgawg clids 3 lagae Jail oz pally uons Losie

el i O N 15 T o (5 Wasdonll § T 655 g 2l S allas sl 55 Loae
" Lac¥l ga Gyodl Js SIS 109,51 Jodng "3l (e lael 7,all” :Jsdy @S (anddl
Lo adll oSy ¥ (oS0 58T LT (ST

S Aol e 83,805 Lage by cladlomy Lot g 0oLl Las

If we compare the original text and those translations to Sargon Boulous’s transla-

tion, we find that the translator intervenes as a poet in the sense that he came up with new

images and metaphors in defining joy and sorrow. He made also some omissions for the

sake of this good metaphorical language that characterizes his translation and which takes

into consideration the artistic dimension of poetry. But this point does not mean that the
other translators have not been able to reproduce the metaphor into the target language.

Example 2:

The source text:

A voice cannot carry the tongue and the lips that give it wings. Alone must it seek
the ether? And alone and without his nest shall the eagle fly across the sun. (p.2)
Janin levy’s translation

La voix ne peut emporter la langue et les leévres qui lui ont donné des ailes .Elle

doit partir seule a la recherche de 1’éther .Et 1’aigle doit voler seul et sans son nid au-dela
du soleil. (P.16)

Anthonio Bachir’s translation :
x> By g 9d Uiy ¢ dubimy (ymelad Silsl) e dlly olaalll Jasmy o pudaitany ¥ cigiall L6
(16&)9Lo.w.nUL&‘SLL&AQQQJ@JAU&MYCM\%Mb‘&T ‘;Lb.é_n
Sargon Boulous’s translation :
Y ‘\._\_pjj .J:_«'j;}” syl Qi b>9 4.51;2@..;2’\ dixio @J\ bl.é_fbjbs Oladdl das Joazey UB.\.E_J Y Q‘g.p.n
7: ‘_,a) AP | ;-LE.UJ_AU.” Waw Q92
When comparing these translations, we find out that the first ones, because of their
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use of a literal translation; they have rendered the same metaphor in the target language
without any change or addition. Boulous on the opposite, for the sake of preserving the

aesthetic effect; he has used two alternatives of “alone” rather than one which are: s.>g
and |9 .These two words are meant to differentiate between two cases or two images.

Example 3:

The source text:

And he heard their voices calling his name and shouting from the field to field (p.3)
Janin levy’s translation :

Et il entendit leurs voix qui I’appelaient par son nom et qui criaient d’un champ a I’autre
(p-17)

Anthonio Bachir’s translation :

(17.00) dosel gradayac Ja> J) Ja> (1o (ian meuarny G55 0my meaoses

Sargon Boulous’s translation :

What we can say is that the French version kept the same structure of the sentence
and made word for word translation;so,the metaphor is faithfully transferred in the target
language.The same thing can be said about Bachir’s translation.As for Boulous,he has
made a kind of expansion to the source text by adding a word stronger than “’call” which

IS Caia .
Example 4:
The source text:

Love has no other desire but to fulfill itself.(p.9)
Janin levy’s translation
L’amour n’a pour seul désir que de s’accomplir.(p.27)

Anthonio Bachir’s translation :

(25, 00) Lt JaS3 6T 391 L 24, ¥ el
Sargon Boulous’s translation :

(23).4513 3azy o st 630 &ty camll

As we can see two translations have managed to preserve the form and meaning of
the metaphor by choosing the appropriate words; Janin Levy has translated :to fulfill by:

accomplir which goes well in the context and Boulous has opted for : 33~ and added the

word <13 which does not only have a semantic connotation but a philosophical dimen-
sion as well.Concerning Anthonio Bachir’s translation, his translation seems to me am
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biguous and weak because he has not well chosen the right words; in Arabic we cannot
say: wadl JLS! and this is due to his word for word translation; he translated fulfill by

J«SG and itself by Luas .

Example S:
The source text:

For life goes not backward nor tarries with yesterday. (p.12)
Janin levy’s translation:
Car la vie ne retourne pas en arri€re ni se s’attarde a hier. (p.32)
Anthonio Bachir’s translation :
(29.40). owa¥l Jiie @ LY LI Al Yy o eloell ) ays ¥ Ll ¥

Sargon Boulous’s translation :

(30.0)- el Aeamy 1815 Yoyl J) o3 ¥ Bl ¥

Example 6:
The source text:

You may house their bodies but not their souls,
For their souls dwell in the house of tomorrow, which you cannot visit, not even in your
dreams.(p.12)

Janin levy’s translation :

Vous pouvez loger leurs corps mais non leurs ames,
Car leurs ames habitent la demeure de demain, que vous ne pouvez visiter, pas méme
dans vos réves.(p .32)

Anthonio Bachir’s translation :
paskuad (Slall lgaias of @ Sidls 39
Sargon Boulous’s translation :
Ogagatui ¥ é...\.“ cldde asdl cug ‘3 OSud W\jﬁ QQ‘P.PB‘;}( Y. M.}L&«.‘;ﬁ 631» | ga s Qi {oﬁ OS5
(29 :40). @l=dl 3 19 (a> e 455L5
Example 7:
The source text:

Pleasure is a freedom song (p.61)
Janin levy’s translation
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Le plaisir est un chant de liberté (p.88)
Anthonio Bachir’s translation :
(83.00) - dy=tl Bagaal 5L
Boulous’s translation :
(84: o). oy il 54l
Example 8 :
The source text :

It (pleasure) is the blossoming of your desires,(p.61)
Janin levy’s translation
I1 (Ie plaisir) est I’épanouissent de vos désirs,(p.88)

Anthonio Bachir’s translation :
(83.00)- S3let 3,25 5.
Boulous’s translation :
(84.00) . Sl lagl (501) Ll
Example 9 :
The source text :

It (pleasure) is a depth calling unto height,(p.61)
Janin levy’s translation :
Il (Ie plaisir) est une profondeur appelant une hauteur,(p.88)
Anthonio Bachir’s translation :

(83.00) Mg le w iy Gec AU
Boulous’s translation :

(84.0) .sle youi g3l e (54101
Example 10 :
The source text :
It (pleasure) is the caged taking wing.(p.61)
Janin levy’s translation :
I1 (Ie plaisir)est I’encagé prenant son envol,(p.88)
Anthonio Bachir’s translation :

(83.0) . duadd cpo culal s ills 5L

Boulous’s translation :
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(84 o) 4 Lol 3lxll Ul (51 ) L)

Apart from the specifities of languages in terms of structure, all the translations
have preserved the same implication of the metaphors used in the original text by relying
upon a literal translation and choosing the exact equivalents and producing a simple and
beautiful language.

Conclusion :

Talking about poetry, Aristotle says that “Beauty is the gift of God”, and the trans-
lations I have examined have succeeded in many ways to preserve the beauty and the
aesthetic value of a book of poetry full of images and metaphors. The structuralist ap-
proach was very helpful to me in the sense that the “Prophet” is written in a very good
English by an Arab poet who possesses two different cultures. This element makes his
language “’universal” in the sense that it is full of wisdom and advices. That is why the
element of culture does not create much problems for the translators. So, all the transla-
tions focus on the text only and try to reproduce the artistic dimension of the original text
properly. A limitation of this study is that it cannot be generalized on all the translations
of Gibran’s The Prophet if we take into consideration that the book has more than seven
Arabic versions and ten French ones. Besides, I could not deal with all the metaphors that
exist in Gibran’s Prophet and which are more than one hundred. Further research may be
conducted to analyze the other translations and other aesthetic features that characterize
Gibran’s poetry like the style and similes.
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