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Abstract

Translating may be defined as rereading and rewriting for target-language audiences,
which makes translation uniquely different from their originals: every time texts are
translated they take on a new language, a new culture, new readers, and a new point of
view. In this sense translation of children’s literature is very similar to that of other literary
texts.

Yet translating children’s literature has its own special features: children’s book are
often illustrated and often meant to be read aloud; the books also have a dual audience,
children and adults. This article focuses on the process of translating children’s literature
from the angle of child images and their influence on the translation strategies (domestica-
tion and foreignization) chosen. Moreover, the article deals with ethics, values and norms
as well as manipulation ideology and reading. Translating for children is mirrored against
the total situation of language, culture and translators as professionals and human beings
acting within specific societies with specific types of child image.
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To be a successful, professional translator of literature for either children or adults
requires analytical and sensitive reading and writing skills. Moreover, translators of
fiction should be able to create credible wholes, including the contributions of transla-
tors themselves as well as those of different authors, illustrators and audiences. In other
words, they should be able to recreate the idea of the book ( as interpreted by the transla-
tor ) in the target language. Translating children’s literature, however, has its own special
features: children’s books, for instance, are often illustrated and often meant to be read
aloud. Children’s books also have a dual audience, children and adults, and sometimes
a book originally intended for adults (cf. Gulliver’s Travels) becomes a story written to
children, and the other way around.

Children’s literature — originals and translations — can be seen from different per-
spectives: it is literature produced and intended for children and it is also literature read by
children. As Barbara Wall points out, “if books are to be published, marketed and bought,
adults first must be attracted, persuaded and convinced” ( wall 1991 : 1-2; see also Sha-
vit1988:66, 74-75; Oittinen2000:64-65). Children’s books need to conform to adult tastes
and likes and dislikes: to put it explicitly, the adults are the producers and children the
consumers of children’s literature. The situation becomes even more complicated with
children’s books in translation. Even though translators need to translate for children, it
is the adults who select the books that need to be translated; it is the adults who translate
them and buy the translations for children. It is also the adults who usually read the books
aloud.

Moreover, the audiences of children’s books may change in translation: many
children’s classics have become books for adults and the other way round. This is shown
in my research on Lewis Carroll’s Alice’s Adventures in Wonderland and its four Finn-
ish translations: Anni Swan (1906), Eva-Liisa Manner and Kirsi Kunnas (1972), Alice
Martin (1995) and Toumas Nevanlinna (2000). While the first two translations are clearly
aimed at children, the two latter versions are intended for more adult readers. The differ-
ences are situated at the level of vocabulary, sentence structure and setting, as well as the
childe image, all of which makes Alice’s character change from mama’s good little girl
into an almost adult woman. In other words, the reasons behind the translators’ very dif-
ferent solutions seem to lie in their different strategies, different audiences and different
views of the story as a whole.

The two most recent translations also give a more thorough picture of the story
and its history as well as the author’s background, which, again, means that they address
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more adult readers (Oittinen 1997,2000).

Translations also serve many purposes in different societies. In the 19th century,
for instance, it was understood that Finland would not be a civilized nation among other
civilized nations unless the language of the people was used in literature, government and
commerce. The nation’s first priority, therefore, was to educate young people in the Finn-
ish language and about literature written in the Finnish language. As in many other coun-
tries, the first books for children appeared as translations, and it was these translations that
in turn paved the way for development of an indigenous tradition of children’s literature.
Along with these translations, new genres and new ways of thinking were introduced to
Finnish readers.

Dialogics and Ethics :

The Russian philosopher Mikhail Bakhtin, who introduced the idea of dialogism
in the field of literary studies, speaks of the reading experience as a dialogic, give-and-
take process consisting of the voices of different writers, readers and contexts, and the
past, present and future. As Bakhtin points out, dialogue is closely connected with hetero-
glossia: “At any given time, in any given place, there will be a set of conditions — social,
historical, meteorological, physiological — that will ensure that a word uttered in that
place and at that time will have a meaning different than it would have under any other
conditions” ( Glossary, in Bakhtin 1990:428). If we change any tiny detail in a text that we
seek to understand, such as a picture or a word, the whole situation of understanding be-
comes new. To divorce word and dialogue, word and context would be artificial because
words are always situated in time and space — they are always born between that which is
our own and that which is alien or other.

This is how I see translation: all texts and all translations are directed toward their
readers and listeners, but all readers and listeners are also directed toward the texts. In oth-
er words, there is a mutual will to understand and to be understood. Implicit in this kind
of dialogics is a strong sense of responsibility : in a dialogue, the reader (e.g., translator
as reader) is active and responsible for what and how she or he reads and understands. To
achieve a successful combination or dialogue of the old and the new, the original language
and culture and the target language and culture, the translator — driven by his or her sense
of responsibility — must turn the partly alien words of the source text into words of his
or her own. Translated texts always reveal the translator’s intentions, feelings and moral
values, making translation an inherently ethical issue.

From Aristotle’s definition in the Nichomachean Ethics until today, ethics has
been defined as a whole range of principles or standards or norms of human conduct
aimed at attaining the good; depending on how the morally good is defined, ethics is often
associated with such issues as happiness and pleasure; duty, virtue and obligation; and a
sense of a perfection. The latter may well be interpreted, again following Aristotle, as the
fullest harmonious development of human potentials, and that is very close to how I see
the purpose and ethics of translating children’s books: to help children to enjoy their hu-
man potential to the fullest. Of course, according to our child images, opinions vary on
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how this goal can be reached in practice.

Translating as Reading :

In translation for child readers, I consider reading a key issue involving the real
reading experiences of the translators, the future readers’ reading experiences as imagined
by the translators, and the real audiences’ reading experiences. Reading and understand-
ing are influenced by the reading situation, including time, place and culture, which may
be described as the context of words, a situation occurring between, around and within
texts and human being and the world surrounding them. Verbal language, a very effective
tool of communication, is also part of the situation. Linguistic signs are understood dif-
ferently in different situations: the information, the message, is part of a meaning, but not
identical to it (Barwise and perry 1986:5, fish 1980:32.)

Reading is an active process, an event which is to a great extent guided by the
reader. Readers use texts for different purposes: sometimes they need information, some-
times recreation; sometimes they are reading just for themselves an sometimes, as in the
case of parents and translators, for other people, too. While reading, readers play a renew-
ing role. As Bakhtin says, “every literary worke faces outward away from itself, toward
the listener-reader” (Bakhtin 1990:257.) In other words, reading is involvement and an
emotional, physical state: the more we read, the more we become attached to the text — we
small, taste and feel it. Accomplishing something and deriving pleasure out of reading are
important factors: the more child gets out of reading situation, the more she or he wants
to read.

That we read texts for different purposes also influences the way we read the
texts. For example, when students study Charles Dickens’ Oliver Twist for an exam, they
concentrate on such questions as the cast of characters and social messages to be able to
answer the teacher’s questions. On the other hand, when the same students read the book
for their own pleasure, the reading event and its purpose are different and they may dive
into the story and enjoy it in a different way.

The American scholar Louise M. Rosenblatt has studied reading for different pur-
poses and using different reading strategies. The first case of the Dickens examples she
would call efferent or analytical and the latter aesthetic reading, which differ in two im-
portant aspects: time and experiences. In aesthetic reading the reader’s whole attention is
focused on the experiences she or he has while reading, while in analytical reading what
comes after the reading is important: what kind of information, what kind of instructions
has the reader obtained? Of course, strategies always overlap and there are an unlimited
number of reading strategies that vary from individual to individual and from situation to
situation (Rosenblatt 1978:23).

Rosenblatt’s views are also interesting from translator’s point of view. When I
read a book to be translated, I may, even as a translator, first be totally involved in the
story. Sometimes I almost forget my role as a translator and read for pleasure. And yet
when I later take up the book again and reader it several times, with the intention of trans-
lating it, my attitudes change. I am not reading for myself any more but to be able to write
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and retell the story for Finnish child readers. I concentrate on the differences in culture,
my future readers in the target language, and (in the case of picture books) the relation-
ship between the verbal and the visual. I check the cultural references in the illustrations
and the verbal language; I also test the rhythm of my translation by reading it aloud and
silently several times. Moreover, I check my overall understanding, my first reading re-
sembles aesthetic reading and the subsequent readings are more analytical.

The problem of reading goes together with the problem of performance. The
translator translating for children needs to pay attention to the use of children’s literature:
pre-literate children listen to texts mediated and read aloud by adults. Through various
means — repetition, sentence structure, line breaks, rhythm, and punctuation — the trans-
lator makes her or his text live on the aloud-reader’s tongue. The translator should also
be aware of different potential of expression — intonation, tone, tempo, pauses, stress,
rhythm, duration — and contribute in every way possible to the aloud-reader’s enjoyment
of the story. This kind of adaptation might also be called rewriting for readers in the target
culture.

Translating as Manipulation :

Rather than producing ‘sameness’, translation is rewriting for new readers in the
target culture, as Andre Lefevere points out in Translation, Rewriting, and the Manipu-
lation of Literary Fame (1992), a book in which he links up translation with issues of
power, ideology, institution and manipulation. In a literary system, there are professional
— critics, reviewers, teachers, translators — who constantly make decisions on the poetics
and even the ideology of translated texts. The situation of translation also involves the
patronage, which — or who — act outside the literary system, such as powerful individuals
(Elisabeth I in Shakespeare’s England) or powerful groups of people such as publish-
ers, the media, a political class of party. Moreover, there are institutions regulating the
distribution of literature and literary ideas — such as academic journals and certainly the
educational establishment.

In addition, there are ideological, economic and status components influencing
all this activity. The ideological components include choices of subject matter and form:
only certain books dealing with certain subject matter in a certain form are chosen for
translation. The American scholar Susan Stan raises a good example of this in her 1997
dissertation, where she deals with children’s books imported into the USA. She studied
what kind of books were translated and how the translations were carried out. In the USA
she concludes, editors tend to choose books that will travel easily and that conform to
American poetics, cultures and values. Such selection can sometimes be instrumental in
the perpetuation of false or distorted images of other countries and cultures.

There are other constraints as well, such as poetics (from, convention and belief),
economy (payment of writers and rewriters) and status (that of literature, genre, translator
publisher). Yet Lefevere particularly stresses the importance of ideology, which is behind
all the norms and conventions governing the translator’s work, including the translation
strategies chosen. In so doing, Lefevere mainly discusses positive manipulation — the aim
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to create translations that serve their purpose as well as possible. Taking the target-culture
readers into consideration may also involve what I would call negative manipulation.
Sometimes, especially in politically difficult eras or in times of war, translators may be
obliged to manipulate texts to serve some pedagogic or political purpose. This kind of
political arm-twisting leads to negative manipulation and serious ethical problems. The
Austrian scholar Gaby Thompson-Wohlgemuth has described the situation in the former
German Democratic Republic, where texts were rewritten in order to manipulate people’s
and children’s minds. As Thompson-Wohlgemuth explains, translation was used as a tool
to create “new socialist beings” on their way toward full communism. Soon after its sepa-
ration from West Germany, East Germany established its own literary policy and defined
which types of books were to be accepted in the system and which were not (Thompson-
Wohlgemuth 2001). The value of translation as an important tool of ideology was un-
derstood from the very beginning, and translation and translator were highly valued. The
East German state considered translation a means to familiarize the people, including
children, with those countries and cultures that were considered acceptable. The purpose
of children’s literature was to rear young socialists, and sentimentalized books about
a bourgeois society were therefore not chosen. Likewise, themes that were considered
anti-semitic, antisocial or anti-humanistic were forbidden. The state had absolute control
over the books to be published, and all literature had to be submitted to the censorship au-
thority. Those books not meeting the ideological criteria (the ‘correct’ child image) were
simply not given permission to be printed.

Child Images :

Many critics define children’s literature in terms of the reader rather than the au-
thor’s intentions or the texts themselves (Hunt 1990:1, 1991:60-64). From this we might
draw the conclusion that children’s literature tends to be adapted to a particular image
of childhood. This is important from the viewpoint of translating for children: we need
to pay more attention to what readers actually do with the books. This is why I prefer
to speak of translating for an audience (children) rather than translating certain types of
book ( children’s literature). ( For more on child image and translating for children, see
Oittinen2000.)

Child image is a very complex issue: on the one hand, it is something unique,
based on each individual’s personal history; on the other hand, it is something collectiv-
ized in all society. Anything we create for children reflects our views on being a childe. It
shows our respect or disrespect for childhood as an important stage of life, the basis for
an adult future. Children’s culture has also always reflected all of society, adult images of
childhood, the way children themselves experience childhood and the way adults remem-
ber it.

Child concepts are hard to define and it is also very difficult to designate the up-
per age limit of childhood (Hunt 1991:57-60). Although every adult is a former child,
childhood has never been a self-evident issue. Philippe Aries has investigated the differ-
ent aspects of childhood in different time periods in his Centuries of Childhood: A Social
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History of family Life (1962) and claims that in Europe the concept of childhood arose in
the 17th century. Yet in Finland, for example, childhood was not recognized among peas-
ants until the 19th century, when the first children’s books and factory-made toys came
out in Finland and central Europe ( Hamalainen-Forslund 1988:221, 234; see also Shavit
1986). In my own research I am primarily speaking of children who do not yet read, i.e.,
children below school age (seven years in Finland).

Child image is a central factor in translating children’s books: according to their
ideologies, translator direct their words at some kind of child, naive or understanding,
innocent or experienced. It is also important to bear in mind that children have lived for
a shorter time than adults and do not share the same ¢ world knowledge’ , which is one
reason why grownups tend to explain more to children than to older readers.

Taking children’s experience, abilities and expectation into consideration is no
easy task. How translator do this in practice depends on the childe images they have
and on what they know about the children of their time. When translating for children,
we need to ask crucial question, such as: why are we translating? In which way will this
translation be successful for it purpose? For whom are we translating? Moreover, we need
to ponder questions relating to manipulation, the role of translator, power and translator,
norms and values, and ideology.

No Innocent Act :

At different points in history, views about translation and adaptation have changed
from a tradition of “belles infideles” to equivalence, even strict accuracy, and back again
(see, e.g., Nida 1964, Catford 1965, Reiss 1971, Baker 1992 and Chesterman 1997: 9-10).
How we see translation is also connected with the differences between disciplines : in
research on children’s literature scholars tend to make a clear separation between transla-
tion and adaptation (e.g. Klingberg 1986:85-86), while translation scholars find it very
hard to tell one from the other. In translation studies, translation as such is seen as an act
of change and rewriting, where problems are solved by using different strategies such as
domestication and foreignization.

In simple terms, while domestication assimilates texts to target linguistic and cul-
tural values, in foreignization some significant traces of the original text are retained.
In a joint article, Outi Paloposki and I have described the difference as follows : “when
a reader is taken to the foreign text, the translation strategy in question is called for-
eignization, whereas when the text is accommodated to the reader, it is domesticated”
(Paloposki and Oittinen 2001 ; see also Robinson 1997b:116-117, Chesterman 1997:28).
Domestication is not an automatic product of a certain time, place or situation, but we can
domesticate for several reasons: because of political pressures, censorship, or different
moral values. We can also domesticate for children, cultures, minorities, political ideals,
religious beliefs, and so on. Anything can be domesticated: names, the setting , genres,
historical events, cultural or religious rites and beliefs. Moreover, we may domesticate by
choosing certain books for translation, while certain kinds of books or books from certain
cultures remain untranslated. There are also several ways of domesticating, like abridging
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books or creating new versions for a different medium, for example, when Harry Potter
was turned into a film ( Paloposki and Oittinen 2001 ).

Domesticating and foreignizing techniques both have their advantages and disad-
vantages. The American scholar Lawrence Venuti has attacked domestication as a site of
ethnocentric racism and violence. His preferred method of translation for literary texts in
foreignizing or resistancy. There are a number of reasons why he finds foreignization de-
sirable and domestication objectionable. For Venuti, domesticated translations “conform
to dominant culture values “ while foreignization “challenges the dominant aesthetic
“ (Venuti 1995:18-22). In other words, through foreignizing new ideas and genres and
cultural values are imported: foreignized translations not just “signal the linguistic and
cultural differences of the foreign text” (Venuti 1995:113) but recognize and celebrate
their origin. Although the polarity of venuti’s approach has been criticized as too black
and white (foreignization good, domestication bad), his views are refreshing. He looks
at domestication from an Anglo-American perspective and his analysis of “ethnocentric
violence” is certainly worth paying serious attention to.

As for translating children’s literature, however, domestication and foreigniza-
tion are very delicate issues. Several scholar disapprove of domestication as a method
denaturalizing and pedagogizing children’s literature: children should be able to find the
foreign in the translated text and learn to tolerate the differences, the otherness, the for-
eign (Doderer 1981, Stolze 2003). Yet Venuti could be criticized for failing to address the
multiplicity of reader and reader response. While there will always be readers, such as
scholar, who might not find foreignized text off putting, the child reader may very well be
unwilling to read the translated text, finding it too strange — and how will this influence
the child’s future reading habits and what then is the whole point of translating the story?
Moreover, while interpreting and rewriting stories for future readers, translator are acting
on the basis of their own child image, which implies that, in the end translators are always
to certain extent domesticating .

Whatever the strategies chosen, they reflect the adult’s views about children and
childhood. Ideology and ethics always go hand in hand in translating for children, which
is no innocent act.




20148 jeaga.nilillaa el ele=ainll

2 Gl il |

oo ol elle @imty adIL) o ol Jaball Co¥ slos Bimag er s Gusl sl sad 3
Joe SR ke com JLsdl ool (wasie OF J) 28LaYL 3ubs 85U Cole J) &Yy Adidas 341,
(;3.4-?}{1‘ ul.: a—e o 5‘5)_&i 5)}@.3 49).5.”3 u\,a_léll ZXMLwAj f“‘ﬂ""“"’i Oﬁ-“—?}u‘ Slealuw C.o.;a.h ‘d.oliu
) 2l 8 (e All Ly LS ) LS 3,55 3l 5sle)

poy e sls ot JUL) s e JLalo¥l CaSs Buuyd Aol rews Jalall ol 23 ]
215,85~ opallal) Ul SIS L 0oga Lty LAl s (Uit 3l Uty LD T LS L JLe ogmy Ty aly dumaings
oSl Sy By JLab 2938 ad J] Jomts OLaH! paay § - yéelge Dl

drg9 by ool 5¢d s Sl Bue (e -pasllly La¥l padl- daball ol JI e o oSy
& wmsd SS9 By ydidia Sl ol 1) J 99 syl oyl LeSy . JWb¥) (3 oy Ll Tyads JLals!
Dl g Lyt g i 4l

o2 sl Ol s stlly Ldsid aue o Ldgud sl (ye SLSTI B3 JLabsll S (005 0 o
iy et oSO L5 Aay e 13iad ST sy il ans¥l AT o gShad | @ JLalsdly (ogil]
Osezis (0 o2 Ogalldly i G sl (g5l (he o caddldl o8 dalall ool A3 § Ozl
Jle Siguay sl ells Tyay (o Ll @y« JlabSU L5 fdag casdl ells

ool JLbY! SLSdIS (o dgaallé Az U1 § 0o iy a3 Jalall ol e8¢ U3 e o
Shhalin ad Jobis gl Sy @ dadill sda edBl O G Wy crimmio uSally cnadld) Az g0 GaS
xSy sile L)y ((1906) Glsan ST a1 Lelez s o Jo)8 sl Call “Cislomad) D G peall”
(2000) Lickiuas yolagig (1995) cxiyle Lutlly <(1972) wbilS

el s,d) cniage Gl Ll ol L (JLabM cnrage olde¥l Gl Al csl€
sda JS o) s Jalall 85540 ) A8LSYL Slusdl (l8es e cauSy39 ol ayall Gotuns § BN (aSig
Sl o s 63T Aaslasg AR BLd ) Ll dagdas 8o Alabs (o el Agaded (o e oLl
(JolS IS Al wr gy 8D 1y ¢ ,ally ol Ay| M| § oSS Crtemel] Aaluad | ol Las 6l 5
g1 ¥l ol B ) ABLSHL Lyl umdll (e Audiads 8540 Ll olidaal plihusdl o lies LS
Dol syl 2 ga i Ll gy

Sba S ydie aelatdl Oyal & JUL Jotas Jad Aaline Slaaizma 3 oolyel Bue Slaz Ul poks
¥l 3 L] susiad @ Lo o639 Bpamill @a¥l e e Bamie 2al 0585 o laidid o)l asles pgqin
9aSL oYl ) 28LaYL paudiall 2l jlall cudad 2 coaddl el abglel comal Sl 5,Lally
Subll e Slem Al sdag «Slea S s JLLW 290 S ol ol 6T Jos 51t ey caalll sy
el 8 yekate Bybog By Al el cipls lam Al el A8LaYL Jalall ol 5929 5,58 yughatl
ongdiall oAl coand

: 9UaUlg )| Quummad|

Ly ) ¥ Syl Jlme 3 poloeall 8,506 )b g il Juslies (o 9,0 g aulusll Joi
J) 2LaYL calied) clileadly ¢l,ally QLS clgunl e Al -slacy ds dulec gi- yslantlS 351,51




2014 jeaga.cmilillaa el eleanll

dediadly yalxlly ol
Slyan olgall (oo Acgama lim 0sSen” : * Liusle g A Bty blisyl Lasspa slgmdl b caasly 5LAT LSy
058w Lo O 3 9T Lo By § cdlai Lo 2alS 0l uS55 A glouucd o Auugils of Aoyl of Apclatnl cuilS
976,51 Jalse pils cams a5 L 13] jalie sne LJ

it (el 918 youm Jio edad Jolomi gl Gl 3 Btine ilS Lo Jiolis 5T ity Liad 1306
ctlatin Olrma Bledly LS L8 Hlsadly leadS oy adll die g cBugu mais JolSIL Liagd Al
Saza olady O (@ Laulsss ey Lasls lalSII o

ez Lo el ¢yl 2 g0 Slez Ally (o guatl praz 1 FYE Len Al el guld dyle el
Iia a8 tald¥ly mall aSide o)) cllia (6,51 Aanly  osimill Goizgo Ll oo crasiudls <18l
Al JUL Joe e Slgol) 55alls g6 lall e Blile Alogun Gaundl @all mums Slgadl (e gl
Juodl 2alllg coyuzdly sl lg> of =>b pled Gua=ily cdaidug o1,y Lae Yotung adi (1S ~ts,alIS
oo Aoyl LS Jlodel dede comy A 93] diimy 3luk @ Alls 28latlly Caudl Aallly (2alazll
O Ty ylgs e oS R31s Zaz il (oguailly ccdudl aall) § dall i3 ledS ) Lol (ol
Aiolie 4851 2und e Bylee Aozl muatd el

Aegazme Lply c8ya3 BYI iy Lo asdl o “EYI" ,liS § GYI Canyany shael ald o die
O i pad a8 e 1aaine trdlall Guaxs ) a1 olud ¥l olas aelod of lall of ool oy
LS el oo yilly Alnally camlglly g Liataodly alacellS 5gals Alagia (1585 3le EUHLS Butpase]!
G5 e 1az )8 ey Olud ¥l @lyuat pelially JolSOl salaall Lely shawe ¥ Lud an 2uds ud 33319
> vadl ) Aslad ¥ @luds g lieradly JWabY suclus (# G JbY) oS dan s 3 @Y1y L)
Lloe et i 3eams 30808 oo o ¥ auladly sty Cigud JLab¥l ol yguatt by
: 918 JRES e il |

Al s (e Jotdin gty pal Belyall OF gy 1 JLLsY £ 1,81 A go ez All 0985 Lo
Ol weally 8el,alla (Bs1,all ozl Aymiy cOgazAll Lasguas LS Joald 5Ll Bs1,5 &yzmig (3¢ ,all
Je>9 o o Ul A ‘zgi ol Blew LQ—‘L' Leiog 52 g asladly Ol w84 8el 8l dagdny
2lls gy 6 52 Ll (29 e Juolsill § 132 85350 ugaddl 2alll o o § oty Lol @llally lai ¥y paill ang
G2l o s 32 Loa Doy Ty claglall” dalisee ¥l 9 Aaliss Aasyky qied galll colodlall nd Lol Ll
@4 cadylae ol ¥ (S

oo gsaidl Ggndieiug o) 52l « Jo¥ Ayl t65Lall p39ay Ciu (g Alaidd Alas (e Bylue (23615410
> LS &y>1 Gl ‘W&X O99,as GlsTs NaED bl cloglasl! il Lo (Aaliss Y
S omsly B LaSg oBe a0l tie 13ute 1390 caady tHlall 08 duleg oyl (ob¥ (98,4 cazsilly L)
zloas Wl e Bylee (2 8:Lall o8 §y3T Az (10 @ 15)ally paiand ] ) A (ya 4l sy 0T Jas
s ) Ol Uiy tdy yaddy dBodnsg dadd (yoeid «ailly Bladl Lol bT,8 LalSs caully cablgall
G 4y ol Belyall Ul (o Jalall 755 Ll cfrage Otlale Glpiay Belyall (oo daill e Jgaxdls s
Bel,all




20148 jeaga.nilillaa el ele=ainll

Lo JUL oo lad LI Lsel)d danle (e 535, 10ed Aalise (al2¥ (oguall T3 Wl Loy
Loo iono Al 55 Uzgo 0031555 05Suno olo sy 340 SHLAT “unss sanlsl” Zylgy oMl 1,4,
Ty Loctie <631 &z o eyl il Lla] e 003008 Tgzmad e LW a1y 3l 9,01 cilipae &
G Ol Ganiiwd nalize GLsSs Laa payally 3eLall Al> ol Loladl paail 4l 901 Dl uds
Aalises 2agkay e Ogatatuny Liasll

Ol i) Aoasiue (o2l Calizl 8eL,all 8yl dwlyuy ez sued ALl cuald ual
s of Alanl beld J) ALl geas . 580 Bl gy oo 5sSall JEL (e Jo¥1 AUl ad (5ol a0 Aalizes
oAb Aymilly gl lea Gl Gupaie § caliss @Iy Adlex 51,8 ) easeas 4l Al § Loy
Belyall § 4l e @ oBelyall M5 Lple Jhamiw @ coplmtll e (55l ollil capmiy Adlazed) 361,400
Loke hammy &1 egpally Slaglall gai Lo 3e,all amy tlall 4 7 ydmice Lo g g SN 009 Alilonal]
o iz a1 Be Al il ] (o 3g9amme pé sae Hliag (sl Bole climgl i STl g lall
O Ul J) D> 09 353 ] 2,0

ezl Lo GUS 1,81 Lo Llm(o alazadll 850 D39y Hlas Ay 0585 A8 @aslall Aeudlly
OSJ9 ¢ Liatudl 1,819 @2 e Gage B (il LlisTg el Ul caS 13] (o Auadll § BIS @mudl (Golé
ouiid 1,81 ¥ (Gld dileg ladic (i85 sl cdiazyd (oydd Slye Bus 13ume GUST) Belydy 0981 Losic
M| e $1S55 cuaiy «ordidiall JLY oo o), asll 3y Balefs LS e Fald o6SY STy
Bslaie 5 Lo o WMl e 5855 LayST (guadly 339501 SN ) Ul B9 ccdul padl ¢35 (AaLa2l|
po8l Loyl il LS ta8ghaill aallly 7 9,ad) UM (o dudlat)l cilona Ll CBLASILly 05Ty « e 9o Lag
pladl @il (o ST el ] Cassl el po Buie Casasg piiye Ciguay Lrel 8 Aasylo (e Aaz il @25 oy
@ Al leLally Adlosd! 8o Lall parld Jo¥1 ely8 Jtes dam il Alos (48 Liall (e Budly (a,all
Add=s el 8

Jolatl 28,8 1) oL 7 Lizey JLb ey ) @ Allg e |5¥1 AU n poo (353 B2 || AUSChia )
a9 onlly polieal Jid o ke 15 Jagims ) Ogaeiu Tulyldl crao Jid Lo JWab¥Ls Jaboll ol po
OF pAll pudatug (padlly paddl g lals ol Jualsdy dasdl aSTi39 HLSE Les Buie cadlud P>
i) peasll s & 8 Khe 09 ol Ll (el ¢y eanilly caBlal] I35 (30 Bl pail] Jany
@ Ll Aoyl ealug (ST (Aol Ballg (g ladly  pully (ladally e yudl &y cdadilly cuguall
a Al §el,al LU Balel Uayl dipasd oSkl o canSill (o g9l ia cauaally 55lall & et

: pmSad sl dna il
LS elldg “@illata” s z L) (e Yoy Bu ) Aslatll g Ball LUS Bale] oo e (2 Aozl
Ot 4ed Loy 31 ((1992) “Apoll daawd! § @Smally LUSTI Bolefy ez ANl LS § auded duyusl o5
SIS Ao¥) Ao glaill 3 Gguaiaeio dagog «@Sxilly luslly 2,Sall sugaally Alalud) Al g Aoz Ul
J LY paill 2t Jgo ShLaN piimy (holyte S Ogasds cpdll (rezilly 845Ladly caaa Ll
¥ sl Blhas 75l 8ynws & BLLall (e Egd dam il D> (rasaatiy e Al) ol 2,Sall Bugaall
Al Al 593 (ol ¥l (e Ao game of (eaSls 2d> 3 Jo¥) ulind]) dalis 593 polieal Jio
e Ago¥l 819 Co¥l a3e5 Aulee @hais wlucwge Sla (U3 e ey cApuliud] Gy el




2014 jeaga.cmilillaa el eleanll

Lyl dadantl cilucuslly dalall )l

lda S e 5355 dua¥l Ulally slazd¥lg dumoles ¥l 248Me Lt yunlic la of cel3 ) ol
Eraets Ly i€ HLas ) @y oo, JSadlg £ sl Ao 3 i lis Jadid Az g1 ligSALS £ LoLadl
Azl sda (e e Yl ol o) 9w 08008 2 Ll ciad udg Laaz sl hre JSdn Lae pusdlsa (oo
Gy oo Loyl Baseill il ¥oll agas A1 JLab¥l (S g aunga Lpd culglis (3111997 ale Lo g,boi 3
sl @ oyl o ) ULl cuals ady a5 ity a8y Lpezys wiy G SOl e g 2Ll
llatlly eeall ao 381515 g Agiann ol,all Lae @bl @l o last J) Osliey S0 ,e81 uzal
o Aaslil sgeall gy § Jlad Hes HLas¥l 1A &6 of (S olo¥l (amy §9 (Kol alall Godll
&3l lalaitly oyl e Aagddl

CESU adul1) solazd ¥ ilaelly « (adially Glas¥ly USadl) aladl Gl Jin 51 lBgas llia
oo tlls Lo glgn ¥l el (e sty a8t 1 Wy (aldly e lly goall ) 2as¥l ladly (cnaz
pleally clals ) @3 (G dez Al bzl ] 213 @ Loy ez Al Joe ias (a1 34lslly sulall Sl 2 (&I
DY 58w el s tilezys 3l 9o die Budl s L) @Sl ] Laids] Bylany 2l

i ol @Sl dpand O (Say Lo die 550 a8, 5Lae¥) oy Budl A8Lan g6yl sl e
dl Ogemll Jlaiay a8 -yl ligl 3 of Blew aially Caim gt @I ssuanll § Uoguas- oLsdl jan
dl 35y gwleadl ¢ 1,400 (e gl 1da caleadl o Augall (21,91 Gamy easd (oguatll ae Jalasll
ks 4857 JSlie ) ALY ¢ qdud! @Sxall

Euo il b lyaasdl Wil 4 sex G adsll i Gauays e Gslueid! ol Caing ual
ol Az AlS Gguingd yuud LSy (JLabYl Jodcy coddl 3 @Sxtll Ual (10 (oguaidl LS slad cilS
day  JolSIL (£oud paiizme s LAY mae Uslmo 3 "B 481 LA SLlS” LadY pusiud 81T Lels oo gs
S3d>9 Ao el Ao¥l Lawliwo oLl 53 caald 4,8, 401 LallT e 2o, adl LWkl Jladsl (o 5azg 5528
digicgion Bal ;Sall dola BT Lasogs dazm Al dayd il o ) L oo Aol Lbias 1 STl de g
isyat] Aoy Lol 48, a0 Lokl Ao el Adle aud 995 Oy lly 2ozl azaly (Al die
oo ooyl oSy adlatll eeldhaie pe 3am Ll loadzel (@l olsladlly oluldl -Jlabd) med car ol
JitLg Laylas o2y ¥ (65192 aeizell ae Aabolaill Casdl old dule g, oS AT Gl 35 5o Jalall ol
Bylaradly Lol axexs 3 cAsludDl aalidl of pemally Zooludd duslas yuad §1 apalsll yid Jlasd o
¥ I asdly apall laiall e 2,08,01 1) Yol aas 2081 Jlae¥l IS8« b S cas e dallal)
03] e Jhams ¥y Gloradl Al Al s, (“Amall” Jalall 85540 ) iz slouta¥l ulall §52ud
Lrelidal
Y S =Y | 7Y

> § po el ol SUSII Llgs o Y, (5olall G oo WAL Cinf sl &30l e dyall C8yay”
sadl i Wsalall (e Ligra 5340 po Sl ) oy bl ol o i w8 3llaill i (e @ 7La13
shall 4y sy W A plozal sli) Jl Aol (i p3lsdl (20 JLb Azl lai g (po Lage tmy

[ FA N PPN IPINTIC PIPL IV PER VT Jis Budae Wluw @ Jalall 8540 (Mie Jalall Caal) s




20148 jeaga.nilillaa el ele=ainll

4l @y Jos US8 cpaize S @ Aebomlly A8Me A ool 50 (53T Am b (ag cliuaied 3)8 S 5 )
U yo Laylaely Wsalall Lol aue of Lialil ydad 4l gf Slab 4igS e bylas cilizg Siay JlalsS
oo L sy permll IS Loyl Jlab¥l 35las cousle Waty LTI Jidtad Liluly Bl (ye 2ala
La,S5 & onadldl Aanyls (1) A8LaYL Algalall Al o jLas ] § gl Jlab¥ dasybog (Algalall Al e

00 qgalall aud (0B ozl ead ool casall oo 50 LS Jaball qualie dyims caall (0"
G ol kit als wal sladl 3 Jabs s Al pasd US o) o 0T L ol Ugalall Al (S5 @
Ugalall e dalisell Colgmdl § Brazily -(1962) “3,udl) 3Lt (£laa¥ gldl :Agalall (ya (,9,8"- 4,LS
Jeto e 1aalid 3« dee palad! 0,811 3 Lad Lig ol § Agalall pgein O curled (£209 8 yalhe Bk I8 §
ladly i ol copels Lt e pelidl all G codlall o Yglaie Wsalall agan (S5 @ (JUl
M Jacesdl Ly ols laalis § JlabbW

ae ) Ayl (e 09 JLalo¥) (61 cBe a0 Oguuzmy ¥ (o) Skl Jo¥1 alall 3 Jidly G 0]
bz sload iy Ogem Al pging  JLal¥ | i€ daz 5§ gulasl Jale (2 Jalall B 590m8 (1ilid § lgin
ol Basl ol o9 (8%l 63 9T gl )9 (oY) o of @alall) conan go3 (0 Jabs ] @odlS duz s
syl iy @Il A8 yas 3 OsS)Lady ¥ Uiy caadldl (oo a8l B8 Igile 08 Jlab¥ o blae ! § auas
Lo 281 el (oo ASTILALI 25l ] Oloos SLSI s G L) (0 ot 9 g1l

Uiy e Al alid 44885 Alw Aage o HLae¥l cnay Jalall ciladissy @lyddy lps s
o JLbd Zaz Al wiad co@dy § Skl e digdpar Lo ey (et Jalall 8940 (e watad aBlell §
@ A2l 098 @ Awlill 2 LIl (2 Lo S2e UL psds 13U e el Al JLid o ) ALy
oSl alaill Jiludl @ ASasl) Ao Loy oy el (e Bdleg S s o Saam All o (30 (2,30 Jgum sl
L sloaailg coually lalls (e Alls alidly @2 ALl 939
: 9] pd| S ol |

03185 Lo Bale LesS (30 Aol atll puglas Jgo lasll bz g copdd el o0 daliiea Jolye 3
ilagastll o YL Loyl dliate dam Al L g, 175 S Aoyt 5801 ) ((lislidl clgliwslly)
Bl 1) paill mishaty daa Ul (o dumdll ] zousgs sbolall ooy cJalall ol @ Sigmedll Jla i
Slalys Jlas @9 Lo Lo SLasd @ Lgaie gams emilll Jlms @ cai>Wl of a> & (1986 :85-86
Szl plasialy SLAL) U oy s e luo Balely add dad Ll (e Lz sdll J) Jlasd ez I
o yailly oyl Aalises

ol o o @ Adlatlly sl uall laead (oguaill cuestug copdtll cAbpug Sl
e Byall Capogy lind (gl (g Sus 4S5l Ulin § .ol il (e Al U (any LolassYl Jolxy
o Loy eyl Loz All 3 Azl s (oo @i2¥! el J] tslall 35T o2y Lo 1 JW) gl
Ul o1 OIS ol a3 Eslals Brtie csd il Al linly 1y atll (il Leld 16581 i) ol
cAalisll 380 @all of 238,09 Asliad) bgaiall Las iobiwd Buad Lslusiwl aulazud Lusly cdigas
bl slaaiall ol Al 5188319 L18Yg lslatlly JLab coyatll sl il plasiu LiSey LS
Adpd) o auslatll wealally 2yl eilasdlg 2uadl (olin¥g e LewlllS oyay () Sy oo 518 oy elag
ol o @ Loz Al e LS Lyl | 33,k e cupatd] Al J) Tl a8 ol e 3dley luzzally

)




2014 jeaga.cmilillaa el eleanll

eyl gl Bugue By Liayl by cdez e e J155 Y 63¥ clslatll (any § Sl oo dipne L]
dl 5 Gola Al agans AUl § LS Aalisee (al,8¥ i Slluus) ¢ Lad] o casll pany Hlazsl Jie

Sl oLl @ala a8y sl i (e cigueg Llie coyatlly copatll Cudlad (e gl JS3 )
oogiaill daz il uasll digluls .caially LY 2 pniall Gusge 4o copdtll coglul Ggiud (uil sl
e 4 Loty cupatdl gl amy dlams Gl (e sue Hliag (Boglall ol cupstll Gislul ga 2a¥)
csbal Loy “Buslad) 28041 @dll ae Ban” Ayall wle Al Fod) 2udlld .ot glul Ko
SIS sl @iy cusyaidl gl gLl M5 (e 5yt llang M Busld! cldlezd) gumsy” ol
i) parll 2,801 Bgalll sy las” 2yall cilam Ul Bugid! AlaH wudlly 20s¥) 515381
dingy DI ET di iy i il JalS (28lall (oo me ) ey Lol Janmty cdiad Uayly 9 Laas
dlolan 4] JU8 was Sate aal oylai calezy STt cunpdnlly ez coyadll) Gan¥ly sgull Giglud
Az 4] oL Gty ol “(@¥) caiall” dlidatg (Syel gl selaie oo coyatll gl

dpaadle 1A Bulu Llad cuyially coatll collad Jlas Jalall ool 2az i udlld 23 aag
conidl 4She 50 (65T 4>l (a9 cdalall ol Aazys (§ L9y AnsS cunyaatll e 0988050 ¥ oLl 0
Slagiul 248 @lady damAll pogiaill § @inl 52 Lo (e seiall e o3l JLAbYI 090 O o 4o
ST 0l Lasg edaanill prlilaialy e hall Adolin § dldal Gigid uai LuSlay (U3 ang . Vaalizll cléla)
ol BelyB § Jaboll ik ¥ 158 Aalae 2,all poguaddl O Ogdm ¥ uB cplll s Ll e )8 s
92 Lo of o9 Saliatadl Jaladl 31,8 lale e pdl 1da il oo Lo dule sling oI 1y2 sy ¥ (ol
G ehall jaimall LS Solely sty OgazmAll agdy bodie (I3 (de 3o g S8asll Loz (10 dppmdll iy
Ozl aody Blall 2l § 4l o Les e Ao liedl Jalall 8 y9uo (bl (e O98iaty meld  Jedied !
il gluel Gty 5,50 of 4k

Salls Wgalally JLbHl e LS las Aay Sl Lpld Byl Sl col Laga
oG e Mas il iy« Jalall Gl ey § iz J) i 0l Lasls 33Y15 2 5150Y]




20148 jeaga.nilillaa el ele=ainll

v — 1

65 — 64:2000 (yisgl / 75 74-,1986:66 cudla I Lyl Jlasl /2 1-:1991 J9s (1)

.2000 1997- ;5 Sol (2)
Cayad o Say Lasyg Lo 28145 § Glad dlaladl olalll 5uai 3,85 (29 “Jlearaa¥l 3 U1 9o Luwgli 9 AL 3guaall *
st & ool L G aplasdl LLas¥l of £ laazdl MIST JISaT S @iy ) !’ il Lisogli 9 5!
Bl Legle 5 Al e Jutanl) (Sass Aue btz |- a1 Sl JICaY1 s (s by (g Bn sl ol AU,
sl 29 Aasyhay PHERDN| o Sl (> il ‘aLﬁ oo >y ags & (ERES A PPWES I G kel sl
LayLizel o Say Golall sda (ye Bty IS (L8 lieg 1S . 3800 2aslay Jaall § deasy of 4pally ang « gyl 2aslay
(p2All) Laks e aal) podius suyady g1 Bl &AJ}&AU}S.!LAJ.@_%T by llas allas
428:1990 (sl casloellall ogald (3)

32:1980 _itd . 05: 1986 9 30950 (4
.257:1990 (x L (5
23:1978 M 530,(6

2001 g iag3 (7
1991 :60-64,1990: 1 =ila (8

.Oittinen 2000 Ll . JLW daslg Jalall 8 y9um oy B 43).:1 (9

1991:57-60 < la (10)

1986 codls J) Layl 4 1as) (1988 1234 221- widha y98-cis¥lala (11)

1997:9-10 ¢ylasiucdds 1992 (809,197 ud59,1965 354385 ,1964 10,L ) JUL) Jurw e Llasl (12)

1997 : 28 olofueiid 1997 : 116-117 (o gy J) Liayl ylasl: 2001 cidsly (Saogsslls (13)

Venuti 1995 : 18-22 . (14)
Venuti 1995:311. (15)
Doderer 1981, Stolze 2003 . (16)

)
)
)
)
)
)

References :

L-Aries, Philippe (1962) Centuries of Childhood: A Social History of Family Life; English
trans. Robert Baldick, New York: Knopf.

L0-Aristotle (1989) Nikomakhoksen etiikka. Teokset VI; Finnish trans. Simo Knuuttila, Helsinki:
Gaudeamus.

L0-Baker, Mona (1992) In Other Words: A Coursebook on Translation, London: Routledge.

L0-Bakhtin, Mikhail (1990) The Dialogic Imagination. Four Essays; trans. Caryl Emerson and
Michael Holquist, Austin: University of Texas Press.

LO-Carroll, Lewis (1906) Liisan Seikkailut ihmemaailmassa [ Alice’s Adventures in Wonderland
1865], illust. John Tenniel; Finnish trans. Anni Swan, Provoo: WSOY.

----------------- (1962) Alice’s Adventures in Wonderland and Through the Looking-Glass (orig.
1865 and 1871), illust. John Tenniel, London: Penguin Books.

----------------- (1972) Liisan seikkailut ihmemaassa [Alice’s Adventures in Wonderland 1865],
illust. John Tenniel, Finnish trans. Kirsi Kunnas and Eeva-Liisa Manner, Jyvasky: Gummerus.

----------------- (1995) Alicen Seikkailut ihmemassa [ Alice’s Adventures in Wondeland 1865], il
lust. John Tenniel, Finnish trans. Alice Martin, WSOY, Porvoo, Helsinki, and Juva.

2




2014 jasaga.cnilillaa =l el=ainll

L0-Catford, J. C. (1965) A Linguistics Theory of Translation, Oxford: Oxford University Press.

LO-Chesterman, Andrew (1997) Memes of Translation: The spread of Ideas in Translation Theo
ry, Amsterdam & Philadelphia: John Benjamins.

LO-Doderer, Klaus (ed) (1981) Asthetik der Kinderliteratur, Weinheim & Basel: Beltz Verlage.

L0-D Ollerup, Cay (2003) ‘Translation for Reading Aloud’, Meta 48 (1-2): 81-103. Hollander,
Tove (1983) Fran idyll till avidyll. Skrifter utgivna av Finlands barnboksinstitut 4, Abo:
Suomen Nuorisokirjallisuuden Instituutti.

L0-Huse, Nancy (1991) ‘Tove Jansson and Her Reader: No one Excluded’, Children’s Literature
19: 149-161.

LO-Klingberg, Gote (1986) Children’s Fiction in the Hands of the Translators, Studia psychologi
cal et paedagogica, Series altera LXXXII, Lund: Bloms Boktryckeri Ab.

LO-Lefevere, Andre (1992) Translation, Rewriting, and the Manipulation of Literary Fame, Lon
don & New York: Routledge.

LO-Lupton, Hugh (1998) Tales of Wisdom & Wonder; illust. Niamh Sharkey, Bath:Barefoot
Books.

----------------- (2001) Ihmesatuja eri maista; illust. Niamh Sharkey, Finnish trans. Riita Oittinen,
Karkola: Pieni Karhu.

LO-Miller, Alice (1990) For Your Own Good: Hidden Cruelty in Child-Rearing and the Roots of
Violence (orig. Am Anfang war Erziehung 1980); trans. Hildegarde and Hunter Hannum,
New York: The Noonday Press.

LL-Morson, Gary Saul and Caryl Emerson (1990) Mikhail Bakhtin: The Creation of a Prosaics,
Stanford University Press.

L0-Nida, Eugene, A. (1964) Toward the Science of Translating, Leiden: E. J. Brill.

L0-Oittinen, Riitta (1997) Liisa, Liisa ja Alice, Tampere: University Press.

----------------- (2000) Translating for Children, New York: Garland.

----------------- (ed.) (2003) Traduction pour les enfants/Translation for Children, special issue of

Meta 48 (1-2) .

----------------- (2004) Kuvakirja kaantajan kadessa [ Translating Picturebooks ], Helsinki: Lasten
Keskus.

LO-Grjasater, Tordis (1987) Tove Jansson Muumilaakson luoja [ orig. M@te med Tove Jansson
1985]; Finnish trans. Saima-Liisa Laatunen, Porvoo: WSOY.

LO-Paloposki, Outi and Riitta Oittinen (2001) ‘The Domesticated Foreign’, in Andrew
Chesterman, Natividad Gallardo and Yves Gallardo and Yves Gambier (eds) Translation in
Context: Proceedings of the 1998 EST Conference in Granada, Philadelphia & Amsterdam:
John Benjamins, 373-90.

L-Reiss, Katharina (1971) Moglichkeiten und Grenzen der Ubersetzungskritik, Munchen: Max
Hueber Verlag.

L0-Rosenblatt, Louise M. (1978) The Reader, the Text, the Poem: The Transactional Theory of
the Literary Work, Carbondale and Edwardsville: Southern Illinois University Press.

[-Rattya, Kaisu (2002) ‘Kirjatulva kasvanut kaannoksista, Onnimanni 2: 18-22.

L0-Shavit, Zohar (1986) Poetics of Children’s Literature, Athens, Georgia: University of Georgia
Press.

L0)-Stan, Susan (1997) A study of International Children’s Picture Books Published in the United
States in 1994, Doctoral dissertation, Ann Arbor, Michigan: University of Minnesota.




